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The cantata's symmetrical form centers on no. 3, which identifies the crux of hte

Introduction and updates at melvinunger.com. matter as expounded in the Gospel reading—that Christians should have a heart like
the Good Samaritan's in Jesus' parable. Bach often used chiastic (x-shaped/

NBA I/21; BC A128 symmetrical) forms, in which center movements (where the mirror image begins)

13. S. after Trinity (BWV 77, 33, 164) provide the crux of the matter. There antithetical elements meet or are paradoxically

*Galatians 3:15-22 (The purpose of the Law) inverted (formal inversion reflects an aspect of reversal or turning in the text).

*Luke 10:23-37 (The greatest commandment;
parable of the good Samaritan)

Librettist: Salomon Franck (see note).
FP: 26 August 1725 (Leipzig: St. Thomas) J.S. Bach
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This is a “Devisenarie” (a term coined by Hugo Riemann) or “motto aria.” After the ritornello, the singer presents the first phrase of the aria as a kind of motto. This is
followed by a short instrumental bridge before the aria proper begins. The motto sets the tone (and the literary perspective) for the movement. Bach treats the motto
here as a canon to illustrate the central idea that Christians must imitate Christ in loving one's neighbor, a precept originating in Leviticus 19:18. In the day's Gospel

reading, Jesus quotes this Old Testament law. The idea is reminiscent also of Jesus' words, "By this all men will know that you are my disciples, if you have love for
one another" (John 15:35). Bach chooses 9/8 meter, its forward propulsion pressing the accusation—or perhaps representing love (see m. 58). While the poem is in
iambic meter, Bach places the opening word (unaccented in the poem) on a strong beat and follows it with two more strong beats to emphasize the accusation.
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Alfred Dürr writes, “The representative poet of the [Weimar] court, and of most of Bach’s Weimar cantatas, was Salomo Franck. Born in Weimar in March 1659, Franck studied law, and probably also theology, at Jena. In 1701, after temporary activities in Zwickau, Arnstadt and Jena, he became Consistory Secretary (and soon Chief Consistory Secretary) at Weimar. He was in charge of the ducal library and numismatic collection, and a member of the poetic society known as the ‘Fruchtbringenden Gesellschaft’ (Profitable Society). As cantata poet for the Weimar court he was active from at least as early as 1694. At first he wrote librettos of the older type— mostly biblical words and strophic verse—but from 1710 onwards, at the latest, he cultivated a transitional type, modeled on Neumeister’s form but without freely versified recitatives: several arias succeed each other without connecting links, so that, despite the non-strophic, madrigalian verse of the arias, an affinity with the old concerto-aria cantata remains clearly perceptible. Finally, from 1715 onwards, Franck wrote cantata texts of the Neumeister type (without biblical words or chorus; partly with and partly without closing chorale). Many of Franck’s numerous secular congratulatory poems for the ducal House of Weimar are similarly fashioned in cantata form. He also wrote occasional cantatas of various kinds, among which is the text of Bach’s aforementioned ‘Hunt’ Cantata BWV 208 for Weißenfels. Franck was buried in Weimar on 14 June 1725.
	Salomo Franck was perhaps the most gifted and original poetic talent with whom Bach collaborated. Formally as skilful as Neumeister, he also had at his disposal a rich vein of fantasy and a depth of feeling that Neumeister lacked. He often imbued his poems with rapturous, indeed mystical traits, in which a link with Pietism can be discerned, though he cannot really be classed as a Pietist. Immediately after Bach’s appointment as Concertmaster he set three Franck cantata texts of the transitional type—BWV 182, 12 and 172—followed by Cantata 21, which was evidently based in part on an earlier composition. The church year 1714–15, however, for which Franck wrote a new cycle of texts, Evangelisches Andachts-Opffer (Evangelical Devotional Offering), instead opened with a Neumeister cantata (BWV 61); apparently Franck’s libretto was not available in time for the First Sunday in Advent. For the Sunday after Christmas (BWV 152), and then probably from the Third Sunday in Lent onwards (BWV 80a), Franck texts set by Bach follow in a regular cycle, though several gaps remain. These are perhaps partly due to losses in transmission and partly to the public mourning that took place in Weimar from 11 August to 9 November 1715 for Prince Johann Ernst, a gifted musician (and a pupil of Bach and J. G. Walther) who died at the age of 18 on 1 August 1715. We are particularly badly informed about Bach’s cantata performances in the year 1716. Although Franck wrote a new cycle of cantata texts for the church year 1715–16, Evangelische Seelen-Lust (Evangelical Souls’ Delight), no Bach settings from it have survived. Instead Bach composed several cantatas from Franck’s 1714–15 cycle which had not been set in the previous year (BWV 132, 155 and probably also 161 and 162); but we have no definite information about his remaining cantata performances during the church year 1715–16. When Capellmeister Drese died on 1 December 1716, however, Bach, hoping to be appointed his successor, composed for three successive Sundays in Advent Cantatas 70a, 186a and 147a, all based on texts from Franck’s collection Evangelische Sonn- und Fest-Tages Andachten (Evangelical Sunday and Feast-Day Devotions) for the church year 1716–17. With its stereotyped order of chorus-four arias-closing chorale, the poetry again represents Franck’s transitional type; it is possible, therefore, that it stems from earlier years and was selected in haste. After the opening chorus of BWV 147a Bach’s Weimar autograph breaks off; evidently he was surprised by the news that it was not he but Drese’s son who was to take over the position of Capellmeister. Upon this decision of the Duke’s, Bach discontinued the composition of cantatas for the Weimar court. 
	In Weimar, then, Bach set Franck’s poetry almost exclusively, evidently turning to texts by other poets only when no Franck libretto was at hand.” See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), pp. 14–15.
	In Leipzig, Bach returned to using Franck’s librettos in Cantatas 168 (29 July 1725), 164 (26 August 1725), and 72 (27 January 1726). 
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The cantata's symmetrical form centers on no. 3, which identifies the crux of hte matter as expounded in the Gospel reading—that Christians should have a heart like the Good Samaritan's in Jesus' parable. Bach often used chiastic (x-shaped/symmetrical) forms, in which center movements (where the mirror image begins) provide the crux of the matter. There antithetical elements meet or are paradoxically inverted (formal inversion reflects an aspect of reversal or turning in the text). 
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This is a “Devisenarie” (a term coined by Hugo Riemann) or “motto aria.” After the ritornello, the singer presents the first phrase of the aria as a kind of motto. This is followed by a short instrumental bridge before the aria proper begins. The motto sets the tone (and the literary perspective) for the movement. Bach treats the motto here as a canon to illustrate the central idea that Christians must imitate Christ in loving one's neighbor, a precept originating in Leviticus 19:18. In the day's Gospel reading, Jesus quotes this Old Testament law. The idea is reminiscent also of Jesus' words, "By this all men will know that you are my disciples, if you have love for one another" (John 15:35). Bach chooses 9/8 meter, its forward propulsion pressing the accusation—or perhaps representing love (see m. 58). While the poem is in iambic meter, Bach places the opening word (unaccented in the poem) on a strong beat and follows it with two more strong beats to emphasize the accusation. 
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In the poem's iambic meter, the first word is unaccented. Here 3 strong beats in sucession emphasize the accusation.

Microsoft Account
Line

Microsoft Account
Highlight

Microsoft Account
Text Box
Underlying theme: The Good Samaritan

Microsoft Account
Text Box
The motive D-G-F# in no. 1 relates to D-F#-G of no. 5

Microsoft Account
Rectangle

Microsoft Account
Line

Microsoft Account
Typewritten Text
G7

Microsoft Account
Typewritten Text
C minor

Microsoft Account
Typewritten Text
G minor

Microsoft Account
Typewritten Text
G minor

Microsoft Account
Typewritten Text
G minor

Microsoft Account
Typewritten Text
C minor

Microsoft Account
Typewritten Text
D7

Microsoft Account
Typewritten Text
E-flat major

Microsoft Account
Typewritten Text
G7

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Polygonal Line

Microsoft Account
Typewritten Text
Vla

Microsoft Account
Typewritten Text
Octave leap for "Christo."

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
Ritornello


J.S. Bach - Church Cantatas BWV 164

134 N
4K —r —— -r | o 1
T - :
v I
ihr
pro -
eJ
P
s L
1 '- Y 1 N .
i ~— ; 2= . 3
[ — l ‘\—f'u w I r [ r
G minor G minor
17, . -, r
3 ™1 = . . ]
- t 1=
- = : === 2=
[} S— H_ r T M
euch von_. Chri . - sto nen . - net, wo bleibet die Barm_
fess to____ call you Chris- - tians, where is  that mer - cy
. * - - }\
—' " | oo v | e
.
E— e e e
o e T ¥
-_— 8|
P - 11 H et 317 1
1T 7 r | 11 p . v
i 1L L Yy 1 L 1 I . » 4 L L2
Ftr ' T _ r
G7 C minor D7 G minor
Azl-[ i b- g /—'\ﬁ
T T IN 7 v
i} ri,J 1 )W &1 ] L4 1 b &
Je T ¥ 1 bl L ] ¥ [ 1 J I
< b / -

herzigkeit, wo.

now re-vealed, where,

wobleibetdie Barm_herzigkeit, da - ran

where is_. that mer - cy
A leap of a diminished octave contrasts with the 8va leap for "Christ,"
the cross relation emphasizes the incongruity

$he situi}n.

now re-vealed by which

man Christi Glie_der

we know our Chris-tian

C()

. ¥y ‘ . r —
o e e e e g
] 17 12
P | e T —
;
“7 b ; st R 1 PR —
s VAt ] } D R
ﬁﬁ'r gt
C minor  F major
B-flat major A7
Text painting: A long melisma with supsensions leading to the third beat brings out the lilt of the meter, persumably to represent the kind-
heartedness that is to be the hallmark of the Christian.
25
A i ~
Fesataad EESiIIT o
i 3 I =
et — =~
v/
ken _ - - - - - - - - - - . - - -
broth - - - - - - - - - - - - ﬁ— -
l ) ) -
¥ B ¢ A e 4 - H 5 ;-] I
| — - F
)
rT4 ehe , 1 [ . . =77
31— -
i == e e S s -
T 1~ 7 Lt _ | ——
D minor F major


Microsoft Account
Typewritten Text
13.

Microsoft Account
Typewritten Text
17.

Microsoft Account
Typewritten Text
21.

Microsoft Account
Typewritten Text
25.

Microsoft Account
Polygonal Line

Microsoft Account
Typewritten Text
Vln II

Microsoft Account
Typewritten Text
Text painting: A long melisma with supsensions leading to the third beat brings out the lilt of the meter, persumably to represent the kind-heartedness that is to be the hallmark of the Christian. 

Microsoft Account
Typewritten Text
G7

Microsoft Account
Typewritten Text
C minor

Microsoft Account
Typewritten Text
G7

Microsoft Account
Typewritten Text
C minor

Microsoft Account
Typewritten Text
G minor

Microsoft Account
Typewritten Text
G minor

Microsoft Account
Typewritten Text
D7

Microsoft Account
Typewritten Text
G minor

Microsoft Account
Typewritten Text
F major

Microsoft Account
Typewritten Text
C(7)

Microsoft Account
Typewritten Text
F major

Microsoft Account
Typewritten Text
B-flat major

Microsoft Account
Typewritten Text
A7

Microsoft Account
Typewritten Text
D minor

Microsoft Account
Typewritten Text
A leap of a diminished octave contrasts with the 8va leap for "Christ," 
the cross relation emphasizes the incongruity of the situation.

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight


J.S. Bach - Church Cantatas BWV 164

Lines 1-3.
28 N ¢
Y N 1 [
3 (] bed - T 7
L } ]
(3] : T
- . net? The fact that Christians often do not demonstrate the compassion of Ihr die ihr
- ) Christ shows them to be "poor weak sinners," a description associated ?
= - ers?  \ith D minor (see note). Ye who  pro -

Ritornello

-
yl _Lj

!  E——
A7 D minor (for the significance

of D minor, see note).

pu

£2%1 TN i p—— ) I
| 14 o 1 1 — 'u . . 111 1 l'\l 'l
*. ‘ ! 1 - ) I 1 : J"‘ﬂ'  A—
g % " — .
euch______von_. Chri . - sto nen . - net, wo bleibet dieBarm..
fess______ _to ___ call you Chris - - tians, where is_. thatmer - ¢y
5 . — . ! 7 7J‘
—— ) -
U‘L L L -}; - v J 1l; Ag. T’ i. «' F
Fa |~ T4 ﬂh
4. -
1 —
)| .o I 12 1 17 1 | —— H 1 1 -
I LERN T r’ L 4 r o !
D minor
36. »° o p—
1 L 1 1 N —
Mo 1 % & ‘Jj}._'.__E‘__p—
L r 1.1
) um— | i 4 i | 1 Wi 1 |4 i | |
(2 . . r L. ' . re
her . zigkeit, Wwo, wo blei_bet die Barm . her.zigkeit. da.ran___
now.. re-vealed, where, where is__ that mer - cy now_ re-vealed by which___
f—tr + e t
5 e C——— = =
[3)] . " . P ‘ln .
e Y [rrief r—
he 4 ql- he
4 [ Y]
T 1 ¥ i i
. L7 = | I e ‘ S‘
| | S—— 1] ) — ] r '[rl g 1 Ll
minor c7
39 o (hemiola)
# 1717 T ﬂ——‘—&ﬁF 0 o L A
121 H LZ i 1 | S VAR 17 | | 17 | . L i [ *
{ ]Ir/ | N _Y | S— A I = - ! i 4 L } !
—man Christi Glie. der ken . net,daran man Chri.sti Glieder ken . net?
—— we know owr Chris- tian broth - ers, IRJ wﬁich we know our Chris-tian broth - e_g Vin i
A ] [ro— o
1 | I 1 (]
} | . i 1 1 0
1N i RY S L b ad
+ +
r r‘ f"lf Ritornello
2 ' %
7_=_——_\W.'_ . =4
| Zd i T .
1 H L1 ) B ] —
1 = [ ﬁ_ i % —
D minor D minor

(A7) D minor


Microsoft Account
Typewritten Text
28.

Microsoft Account
Typewritten Text
32.

Microsoft Account
Typewritten Text
36.

Microsoft Account
Typewritten Text
39.

Microsoft Account
Typewritten Text
D minor (for the significance
of D minor, see note).

Microsoft Account
Typewritten Text
Ritornello

Microsoft Account
Typewritten Text
D minor

Microsoft Account
Typewritten Text
Lines 1–3.

Microsoft Account
Typewritten Text
D minor

Microsoft Account
Typewritten Text
Ritornello

Microsoft Account
Polygonal Line

Microsoft Account
Typewritten Text
Vln I

Microsoft Account
Polygonal Line

Microsoft Account
Typewritten Text
The fact that Christians often do not demonstrate the compassion of
Christ shows them to be "poor weak sinners," a description associated 
with D minor (see note).

Microsoft Account
Sticky Note
D minor is of particular interest, since Martin Luther equated the second tone (secundus tonus—apparently referring to the hypodorian mode) with “poor, weak sinner.” Eyolf Østrem documents various iterations of Luther’s statements. See Østrem, Eyolf, “Luther, Josquin and des finken gesang” in The Arts and the Cultural Heritage of Martin Luther (special issue of the journal Transfiguration, Nordic Journal of Christianity and the Arts, replaces issue 4/1), ed. Nils Holger Peterson (Museum Tusculanum Press, 2002): 61. Eric Chafe understands Luther’s term in this way, writing simply that Luther “called the Dorian mode an analog of ‘poor weak sinner’ because of its use of the variable B fa/mi.” See Tonal Allegory in the Vocal Music of J. S. Bach (Berkeley: University of California Press, 1991), p. 39. See also Chafe, Analyzing Bach Cantatas (New York: Oxford University Press, 2000), p. 267n33 and p. 98 (where he writes “hypodorian”).
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Bach differentiates the words of Christ (arioso in E-flat major) from the description of reality (secco recitative in minor keys with frequent diminished 7th chords). I
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J.S. Bach - Church Cantatas BWV 164
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*Luke 10:25–37. And behold, a lawyer stood up to put [Jesus] to the test, saying, “Teacher, what shall I do to inherit eternal life?” He said to him, “What is written in the law? How do you read?” And he answered, “You shall love the Lord your God with all your heart, and with all your soul, and with all your strength, and with all your mind; and your neighbor as yourself.” And he said to him, “You have answered right; do this, and you will live.” But he, desiring to justify himself, said to Jesus, “And who is my neighbor?” Jesus replied, “A man was going down from Jerusalem to Jericho, and he fell among robbers, who stripped him and beat him, and departed, leaving him half dead. Now by chance a priest was going down that road; and when he saw him he passed by on the other side. So likewise a Levite, when he came to the place and saw him, passed by on the other side. But a Samaritan, as he journeyed, came to where he was; and when he saw him, he had compassion, and went to him and bound up his wounds, pouring on oil and wine; then he set him on his own beast and brought him to an inn, and took care of him. And the next day he took out two denarii and gave them to the innkeeper, saying, ‘Take care of him; and whatever more you spend, I will repay you when I come back.’ Which of these three, do you think, proved neighbor to the man who fell among the robbers?” He said, “The one who showed mercy on him.” And Jesus said to him, “Go and do likewise.”
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This is the central (pivot) movement in the cantata's quasi-chiastic form, where antithetical elements meet or are paradoxically inverted (formal inversion reflects an
aspect of reversal or turning in the text). Here the crux of the matter is made explicit: Christians should emulate the Good Samaritan by making others' pain their own.

- - — - Pardoxically, it is the Samaritan—considered a religious outcast—who exemplified the
Alto is often the voice of the believing soul or church. See Martin Petzoldt, | he great commandment to love, cited in the Gospel reading. Bach depicts the quality of

Bach Kommentar 1:176, 541, 592, 694, 2:824, 2:917, 3:101, 143, etc. love and compassion with two transverse flutes in imitation, perhaps to depict the flowing
A]'la of tears mentioned in the previous movement.
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164/3. (Andante J _ 88) eSharing the pain of others makes us like God (164/3).
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Rhetorical emphasis: Ornate melismas on “"Erbarmen” (

"showing mercy").
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J.S. Bach - Church Cantatas BWV 164
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Text painting: A "halo" of strings represents the rays of God's love that can melt the cold steel ("Stahl") of the poet's heart. A harmonic progression that
constantly shifts in unexpected directions (B-flat 7 - F minor - C minor - G minor - E-flat major - G minor) suggests the melting influence of God's love

on the cold human heart.

164/4

Chromatic saturation in the
vocal partin 6 mm.

The lesson is taken
personally to heart
with a prayer in the
first person singular.

Recitativo, «Praver Melt my heart so | will show love to others (164/4).
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Text painting: A "halo" of strings represents the rays of God's love that can melt the cold steel ("Stahl") of the poet's heart. A harmonic progression that constantly shifts in unexpected directions (B-flat 7 - F minor - C minor - G minor - E-flat major - G minor) suggests the melting influence of God's love on the cold human heart. 
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The reference to being transformed into the image of Christ alludes to 2 Corinthians 3:18: And we...are being changed into his likeness from one degree of glory to another; for this comes from the Lord
who is the Spirit. See also Matthew. 5:43-45, 48 [Christ]
sons of your Father who is in heaven; for he makes his sun rise on the evil and on the good, and sends rain on the just and on the unjust...You, therefore, must be perfect, as your heavenly Father is
perfect. (Also Ephesians 4:22-24, Colossians 3:9-10.)

You have heard that it was said, “You shall love your neighbor and hate your enemy.” But | say to you, Love your enemies...so that you may be

Rising line for "verkart" (“transfigured"l.
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liebreich, sanft und mild, so wird in mir ver. klirt dein E_ben_bild. Long final chord allows for
vot - ed, pure in  heart, that in me Thoumay see Thy coun-ter- part._ contemplation by the listener.
loving, tender, and mild, so will in me be-transfigured thine image.
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The motive D-G-F# in no. 1
relates to D-F#-G of no. 5

1Note: The timbral

Duetto.
(Allegro moderato

This movement is the counterpart to no. 1 in the cantata's quasi-symmetrical structure, with similar key and similar,

emphatic thematic mateJial.s eMercy and favor shown by God to those who show mercy (164/5).
= 80,

i Unison:

smix of flutes, oboes, FLL I 164/5. %

*and violins is unique. ' a2 L — F P l
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A Conltrapuntal Ritornello derived from the vocal ™~ ﬂi g

Marve line. The continuo inverts the line. e —
Form (Rhyme: ABABCC) + -t- } P_.'__F#_.‘F ,‘r
Ritornello (mm. 1-19) Gm e 1 7 | 1 ) L _' F I
Lines 1-2 (19-38) Begins canon ] R 1 . .

at the 8va. Gm-BL M } Jf T

Rit (38-44) BO M
Lines 3-4 (44-63) Begins canon at the 4th. BOO M-Cm
Rit (63-70) Cm
Lines 5-6 (70-101) Begins canon at the 5th,

then canon at the 4th. Cm-Dm

Rit (101-107) Dm-D7
Lines 1-6 (107-136) Begins canon at the 8va;

Rit (1-19) Gm

vocal insertion into ritornello. D7-Gm

$ +
G minor % F7  B-flat major

Alfred Durr writes, "The thematic inversion in the opening ritornello is probably designed to represent the reciprocal relationship mentioned in the text between
human and divine mercy." See The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 519. The movement is a
contrapuntal marvel. Its use of strict canon and alla breve meter points to the objectivity and reciprocality of the text—God's sure blessing for a
Christian's kindheartedness, described in 3 different ways (see note for more). The soprano and bass appear to represent the believer and Christ.
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Alfred Diirr outlines the form this way:

translated by Richard Jones (Oxford: Oxford
University Press, 2005), p. 519.
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The reference to being transformed into the image of Christ alludes to 2 Corinthians 3:18: And we…are being changed into his likeness from one degree of glory to another; for this comes from the Lord who is the Spirit. See also Matthew. 5:43–45, 48 [Christ]: You have heard that it was said, “You shall love your neighbor and hate your enemy.” But I say to you, Love your enemies…so that you may be sons of your Father who is in heaven; for he makes his sun rise on the evil and on the good, and sends rain on the just and on the unjust…You, therefore, must be perfect, as your heavenly Father is perfect. (Also Ephesians 4:22–24, Colossians 3:9–10.)
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This movement is the counterpart to no. 1 in the cantata's quasi-symmetrical structure, with similar key and similar, emphatic thematic material.
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Ritornello (mm. 1-19) Gm
Lines 1-2 (19-38) Begins canon 
     at the 8va. Gm-B♭M
Rit (38-44) B♭M
Lines 3-4 (44-63) Begins canon at the 4th. B♭M-Cm
Rit (63-70) Cm
Lines 5-6 (70-101) Begins canon at the 5th, 
     then canon at the 4th. Cm-Dm
Rit (101-107) Dm-D7
Lines 1-6 (107-136) Begins canon at the 8va; 
     vocal insertion into ritornello. D7-Gm
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Martin Petzoldt, citing Johann Olearius (1611–1684), whose commentary was in J. S. Bach’s personal library, identifies biblical examples for each of the three human qualities and the divine responses:
1) Open hands to Martin Petzoldt identifies biblical examples for each of the three human qualities with the divine responses to them:
1) Open hands to whom the heavens are opened: the deacon Stephen in Acts 6–7,
2) Tearful eyes to which God responds with mercy: the weeping woman in Luke 7,
3) A heart that strives to love: Described and urged in 1 Corinthians 13–14. 
See Martin Petzoldt Bach Kommentar 1:382.whom the heavens are opened: the deacon Stephen in Acts 6–7,
2) Tearful eyes to which God responds with mercy: the weeping woman in Luke 7,
3) A heart that strives to love: Described and urged in 1 Corinthians 13–14. 
See Martin Petzoldt Bach Kommentar 1:382.
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See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 519.
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Alfred Dürr writes, "The thematic inversion in the opening ritornello is probably designed to represent the reciprocal relationship mentioned in the text between human and divine mercy." See The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 519. The movement is a contrapuntal marvel. Its use of strict canon and alla breve meter points to the objectivity and reciprocality of the text—God's sure blessing for a Christian's kindheartedness, described in 3 different ways (see note for more). The soprano and bass appear to represent the believer and Christ.
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J.S. Bach - Church Cantatas BWV 164

Lines 1-2. Theme A: begins with canon at the octave, then free polyphony.
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J.S. Bach - Church Cantatas BWV 164

. h %77 1 1 L
I 1
— s 2 S TEE= T
- -benynach Lie - - - -be stre . - - - ben, will Gott
- - Ing, for - ey er striv - ing, rich in
o7 1 L3 ) - = ) R | L1 I 1 1 | - 1 1 L E
sy Bl = T —_ | S 0 S 0 | - 1 | 1
- - - - - - - - - - -ben,nach Lie _ - -
- - - - - - - - - ing, for - ey - -
!
1 . e | [——
! - ?‘EF
CAROC IR
L =222l
G minor A7 D minor
—+ .
. =i == %
selbstseinHerze _ go . - . - - - _ben, Begins with | ill
. . canon at the 4th,
God's re - gard are__ thriv - - - - - - - ing, then free polyphony. pjeh
o
o : F ] ! e — i
A ' e —
- . -be stre . - - . - - - - -benwill Gott__
- - - er siriv - - - ing, rich in
o I o0 o o
+ o
ry) T ! T ==, H =
Jo] I,—% -J- '~J~ up 8va ) J A
3 '_ L n t 1
S Le== =
i »> A7 v
- l =7 rqr A minor r' Fmrajor e D minor —
| — LT - /) F e L }
e ===t
T =t —o —
Y Gott selbst__ sein Her_ze geben, Gott selbst sein Her.ze, Gott__
in God’s __. re-gard are thriv-ing, in God’s — af - fec-tion, in
—~ L~ 1 ’\-F ~ . .- *
SrE=sT e et
1 I | I ] | b | — - <.
—— 1} + ] —L ~+ —
— selbst sein Her_ze, Gott selbst sein Her_ze, Gott_____ selbst sein
— God’s.. af - fec- tion, in God’s.. af - fec - tion, in God’s— af -
p—
ﬁ\“ ———
SR MM TN b - B
-j‘w-n ol _%
—_— #-z L d i i r‘ i 1
_ - z I 1 3 I
Pt v * 7 ¢ ¥
D minor D7 G minor c7 i # = :;EJF #

20

D minor


Microsoft Account
Typewritten Text
79.

Microsoft Account
Typewritten Text
84.

Microsoft Account
Typewritten Text
89.

Microsoft Account
Typewritten Text
Begins with
canon at the 4th, 
then free polyphony.

Microsoft Account
Polygonal Line

Microsoft Account
Polygonal Line

Microsoft Account
Typewritten Text
F7

Microsoft Account
Typewritten Text
B-flat major

Microsoft Account
Typewritten Text
D7

Microsoft Account
Typewritten Text
G minor

Microsoft Account
Typewritten Text
C# dim.7

Microsoft Account
Typewritten Text
D minor

Microsoft Account
Typewritten Text
A7

Microsoft Account
Typewritten Text
D minor

Microsoft Account
Typewritten Text
E7

Microsoft Account
Typewritten Text
A minor

Microsoft Account
Typewritten Text
C7

Microsoft Account
Typewritten Text
(F major)

Microsoft Account
Typewritten Text
A7

Microsoft Account
Typewritten Text
D minor

Microsoft Account
Typewritten Text
D minor

Microsoft Account
Typewritten Text
D7

Microsoft Account
Typewritten Text
G minor

Microsoft Account
Typewritten Text
C7

Microsoft Account
Typewritten Text
F major

Microsoft Account
Typewritten Text
D minor

Microsoft Account
Polygonal Line

Microsoft Account
Polygonal Line

Microsoft Account
Typewritten Text
up 8va


J.S. Bach - Church Cantatas BWV 164
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J.S. Bach - Church Cantatas BWV 164
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J.S. Bach - Church Cantatas BWV 164
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This is the fifth and last stanza in the 1524 chorale "Herr Christ, der einge
Gottessohn" by Elizabeth Cruciger (1505-1535). See note for more.
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(See also 22/5, 96/6, 132/6.)
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ePrayer: Crucify old nature so the new nature may live (164/6).
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●Prayer: Crucify old nature so the new nature may live (164/6). 
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This is the fifth and last stanza in the 1524 chorale "Herr Christ, der einge Gottessohn" by Elizabeth Cruciger (1505–1535). See note for more.
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Cruciger [Creutziger], Elisabeth. 
Elisabeth Cruciger, née von Meseritz (1505–1535), was wife of the Leipzig theologian Caspar Cruciger the Elder (1504–1548), a co-reformer with Philipp Melanchthon and Martin Luther. Her chorale, Herr Christ, der einge Gottessohn” is used in BWV 132, 22, 96, and 164. Hans-Joachim Schulze writes, “The poetess, born shortly after 1500 into a noble family that had immigrated to Poland belonged to the intimate circle centered around Martin Luther in Wittenberg, especially after she married Caspar Cruciger in the spring of 1524. Cruciger was appointed rector of the ‘Johannisschule’ in Magdeburg in 1525, but already three years later the family returned to Wittenberg, where Caspar Cruciger initially held a professorship in philosophy, but soon—at the instigation of Luther—changed to theology. Cruciger was one of Martin Luther’s closest collaborators, and his wife Elisabeth and Luther’s wife Catharina were friends. Elisabeth Cruciger died in May 1535 after barely eleven years of marriage. She is said to have penned the chorale ‘Herr Christ, der einge Gottessohn’—which was inspired by Prudentius’s Christmas hymn ‘Corde natus ex parentis’—already as ‘a tender maid,’ most certainly before 1524. In that year, Luther included the text in the first hymnal which he published, initially without naming the authoress. In a later hymnal, however, he dispensed with the secrecy and revealed the text’s provenance. The melody that has traditionally been associated with Elisabeth Creutziger’s chorale resembles the secular tune ‘Mein Freud möcht sich wohl mehren’ [May my joy increase], which was already found around the middle of the 15th century in the so-called ‘Lochamer Liederbuch’ from the Nuremberg region.
	Exactly two hundred years after their first publication, text and melody became the basis for one of Johann Sebastian Bach’s chorale cantatas [BWV 96].”

See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 9, pp. 11–12. (Hans-Joachim Schulze, translated by David Kosviner). 
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Martin Petzoldt suggests that Franck chose this chorale stanza because of its reference to Jesus' "dual commandment" to love God with all one's heart, soul, and mind, and to love one's neighbor as one's self (see Gospel reading of the day, where Jesus quotes Deuteronomy 6:5 and Leviticus 19:18). Petzoldt argues that Bach's bass line in the Abgesang successively depicts the love from heaven to earth and the love of earth to heaven. See Petzoldt, Bach Kommentar 1:382–383.
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