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Introduction & updates at melvinunger.com.
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NBA I/7; BC A44 a/b
Sexagesima (BWV 18 [earliest extant cantata for a cycle?], 181, 126)
*2 Cor. 11:19–12:9 (God’s power is made perfect in weakness)
*Lk. 8:4–15 (Parable of the sower)
Librettist: Erdmann Neumeister (from Neumeister's 1711 cycle
for the Eisenach court). One of Bach's few recits to use Neumeister. See side note.
FP: 1713/1714 (Weimar)
Kobayashi suggests 
19 February 1713 (see Dürr/Jones, 233). Performed again in Leipzig (notated higher because of Leipzig's lower chamber pitch) perhaps paired with BWV 181 on 13 February 1724. (Petzoldt states the joint performance with BWV 181 as a fact. See "Bach Kommentar," vol. 2, p. 575. For other double cantatas, see side note.
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Instrumentation:
Vla I, II, III, IV 
(Vla I & II doubled by added recorders 
in later Leipzig version, but silent 
in ritornello of Sinfonia so that 
Vla I & II act as soloists.)
SATB
Fagotto (somewhat independent)
Violoncello
Violone o Organo (see side note)
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Form: Sinfonia - Recit (B) - Recit/Chorale (SATB) - Aria (S) - Chorale
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Unison Statement
#1 (continuo
tasto solo).
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Christoph Wolff notes that 
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Typewritten Text
Right-hand realization here is incorrect (see NBA full score): All instruments are unison, continuo marked tasto solo. Such unison writing is reminiscent of Vivaldi's works, which Bach was studying in Weimar.
	       Bach accents the 2 weak beats in the first measures of the unison theme, perhaps to mimic
	       the rhythm of the sower's arm as he flings seed from a bag (see later text). 
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Vla III & IV unison with continuo
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The sinfonia is based on a repeated 4-measure bass (like a free chaconne) in da capo (A - A' - A) form, which is demarcated 4 unison statements of the theme (mm. 1–4, 17–20, 52–55, 68–72). In between these unison statements (reminiscent of Vivaldi's
	   music, which Bach had been studying in Weimar), are passages in which
	   Vla I & Vla II lead in concertante manner. At 72 mm., the movement is
		 longer than previous equivalents. See Petzoldt, "Bach
		 Kommentar," vol. 2, 575.
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5-part string writing (usually 
2 vlns, 2 vlas, and continuo)
was typical of Bach's Weimar 
works. Christoph Wolff compares 
the low sonority of 4 violas in
BWV 18 to Brandenburg 6. See 
"Bach the Universal Musician," 100.
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Rising series of suspensions (like Corelli) may depict the seed's germination & growth mentioned in the next movement. For Chafe's
						  interpre-
						  tation,
				  		  see
						  below.
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Ground bass
principle is combined with 
ritornello/concerto principle, 
in which Vla I & II act as soloists.
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Sticky Note
The main librettist for Bach’s Weimar cantatas was Salomo Franck, court librarian, consistorial secretary, numismatist, and poet, whose Evangelisches Andachts-Opffer (published in 1715) offered librettos of the new Neumeister type. Of Bach’s extant Weimar cantatas, nine employ librettos from that collection (the music to BWV 80a is lost). Two other librettos come from Georg Christian Lehms’s Gottgefälliges Kirchen-Opffer (Darmstadt, 1711), two are by Erdmann Neumeister himself, and another handful are by unidentified authors. These librettos combine heterogenous literary sources (biblical passages, freely composed poetry, and chorales), allowing Bach to explore a wide range of compositional possibilities  and thereby to crystalize his personal style as he applied the modern Italian instrumental and vocal styles with a view toward rendering the texts in a rhetorically forceful and musically sophisticated manner. Evidently, he regarded these efforts as successful, for he later re-used almost all of these cantatas in Leipzig,  though frequently in revised form, since the conventions of tuning and pitch notation there were different from those in Weimar.
	Concerning Neumeister and Bach. Christoph Wolff writes, “ [Erdmann] Neumeister was active at various places in central Germany before moving to the distinguished chief pastorate of the St. Jacobi Church in Hamburg. For his innovative collection of sacred poems [Geistlich Cantaten statt einer Kirchen-Music], which were closely related to the prescribed lessons throughout the ecclesiastical year, Neumeister took as his model the libretto of the Italian secular cantata.... Neumeister thus made use of the prevailing types of metric and rhymed verse found not only in cantatas but also in opera librettos: recitatives and arias, free and varied literary forms that originated in the seventeenth-century Italian madrigal. This kind of madrigalistic poetry was aimed at advancing the expressive relationship between words and music and therefore seemed eminently suitable for spiritual meditations set to music. At the same time, the poetically driven decision to accept the recitative-aria form immediately revolutionized the style of church music, which was now closely and lastingly tied to the world of opera.... Neumeister’s pure aria-recitative poetry was soon modified to integrate two additional textual elements, biblical dicta and strophic hymns.” (Bach. The Learned Musician, pp. 160–61.)
	Although Bach set only a few librettos by Neumeister, he was obviously held in high regard by the latter. When Bach auditioned in November 1720 for the organ position at Neumeister’s church in Hamburg, Bach was apparently the favored candidate but withdrew, perhaps because it became clear that a donation to the church was expected. Neumeister and many others in the city were greatly displeased, as Johann Mattheson wrote in Der musicalische Patriot (1728):  
“I remember, and a whole large congregation will also remember, that a few years ago a certain great virtuoso, whose merits have since brought him a handsome Cantorate, presented himself as candidate for the post of organist in a town of no small size, exhibited his playing on the most various and greatest organs, and aroused universal admiration for his ability; but there presented himself at the same time, among other unskilled journeymen, the son of a well-do-do artisan, who was better at preluding with his taler than with his fingers, and he obtained the post, as may be easily conjectured, despite the fact that almost everyone was angry about it.... The eloquent preacher [Neumeister]... expounded in the most splendid fashion the gospel of the music of the angels at the birth of Christ, in which connection the recent incident of the rejected artist gave him quite naturally the opportunity to reveal his thoughts, and to close his sermon with something like the following pronouncement: he was firmly convinced that even if one of the angels of Bethlehem should come down from Heaven, one who played divinely and wished to become organist of St. Jacobi, but had no money, he might just as well fly away again.” (Christoph Wolff, Bach. The Learned Musician, p. 215.)
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Eric Chafe argues that the cantata is based on the dualism of rising and falling. See "Analyzing Bach Cantatas, 104. Rising fourth: See later note about the significance of the rising diatonic fourth.
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Christoph Wolff notes the emphasis on the bass line in Bach's Weimar works. See Bach the Learned Musician, 160.
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Weimar cantatas with elaborate sinfonia or sonata include BWV 12, 18, 21, 31, 152, 182. See Christoph Wolff, Bach the Learned Musician, 165.
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Sticky Note
Christoph Wolff writes, “[Bach’s] ambitions during the first year [in Leipzig] were so far-reaching that he planned on providing for many Sundays either two-part cantatas or two different but complementary works for performance before and after the hour-long sermon, as evidenced by thirteen such compositions: BWV 75, 76, 21, 24+185, 147, 186, 179+199, 70, 181+18, 31+4, 172+59, 194+165, and 22+23.” See “Bach the Learned Musician,” 269.
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The suspensions also suggest a certain wistfulness or sadness,
perhaps a suggestion of the human frailty to be discussed later.
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Ascending 4th (see later note).
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Fallling scales like rain/snow (see next movement).
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Vla IV has descending line (see full score)
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Text painting: Vlas I & II have descending lines to depict the rain & snow coming down from heaven (a metaphor for God's word) mentioned in the next movement.
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Bassoon sometimes enters with 
Vla III & IV.
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Unison Statement #3
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Falling scales like rain/snow (see later).
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Vla IV has descending line (see full score).
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●Vox Dei (despite its Old Testament origins, probably understood as Vox Christe): My Word will produce fruit: Is. 55:10–11 (18/2). Text painting: Descending melodic lines to depict rain & snow falling from heaven.
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Secco (right hand is editorial)
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Recitatives that conclude with arioso are typical of Bach's earlier works.`
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Continuo imitates singer, probably to depict the connection 
between the watered seed and subsequent growth.
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The metaphor of
God's Word as seed
is common in the bible.
Here it particularly
reflects the Gospel
reading of the Sunday:
Jesus' parable of the
sower and the seed.
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B-flat major (relative major)
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Ascending 4ths depict fruitful growth (see later note).
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Somewhat independent
bassoon (often punctuates beat 3).
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Eric Chafe understands the rising figures as returning the 
word through God in prayer. (See "Analyzing Bach Cantatas," 102).
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Eric Chafe argues that Neumister has created a sequence representing the viewpoints
of the Old Testament (no. 2), New Testament (no. 3, recitatives), Church (no. 3 litany passages), and individual (no. 4). See "Analyzing Bach Cantatas, 103.
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Motivically like the opening,
showing the parallel (simile:
Seed is like God's Word).
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Motivically like "und nicht wieder dahin kommet," 
showing` the parallel (simile: Seed is like God's Word).
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Bach structures this
recitative in two similar
halves to depict the
simile in the text:
God's Word is like
rain and snow. Each
half ends in arioso.
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bass.
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●Prayer: Let my heart be like fertile soil (18/3). In this recitative, 4 statements (T-B-T-B) alternate with 2 stanzas of Luther's Litany in allegro tempo (each chant statement begun by soprano followed by a repeated response by SATB: "Erhör uns, lieber Gott"). The 4 statements correspond to the 4 types of soil referenced in the Gospel reading. Alternating tempos is
										          reminsicent of
										          motet structure. 
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Continuo again imitates Singer to depict the connection between the spiritual seed (the Word) and subsequent spiritual growth.
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All except the continuo here are editorial (see NBA).
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III, IV
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Statement 1:
Prayer that the heart will be open to receive the Word like seed falling on the good soil (mentioned last in Jesus' parable: Luke 8:8 & 15).
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Luther revised the 
Latin Litany and 
published it, 
along with the 
German Litany, in 
1529. See Benjamin 
Mayes, "Restoring the 
Great Litany in the 
Lutheran Church," 
in "Concordia 
Theological 
Quarterly" 81/2 
(2017): 321–330. See
also side notes.
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See the repeated use of "gelingen" (succeed)
in the next movement, m. 11.
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Reminiscence of previous movement:
Compare 18/2, m. 5 (Continuo) & 18/2, m. 7 (Bass).
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Die deudsch Litaney. Luther Werke (Weimar edition), vol. 30.3, pp. 29–34. 

Der erste Chor	- Der ander Chor
Kyrie / 							Eleison / 
Christe. 						Eleison /
Kyrie / 							Eleison / 
Christe /						Erhöre uns / 

HERR Got vater ym himel /				Erbarm dich uber uns.
Her Got son der welt heiland				[ ” ]
Herr Gott heiliger geist /					[ ” ]

Sey uns gnedig						verschon unser lieber herre got
Sey uns gnedig /						Hilff uns lieber Herre Gott /

Für allen sünden /					Behüt uns lieber Herre Gott /

Für allem yrsal /						[ ” ]
Für allem ubel / 						[ ” ]

Für des teufels trug und list / 				[ ” ]
Für bösem schnellen tod / 					[ ” ]
Für pestilentz und tewer zeit / 				[ ” ]

Für krieg und blut / 					[ ” ]

Für auffrhur und zwitracht /  				Behüt uns lieber Herre Gott /
Für hagel und ungewitter / 				[ ” ]
Für dem ewigen tod / 					[ ” ]

Durch dein heilig geburt / 					Hilff uns lieber Herre Gott /
Durch deinen todkampff und bluttigen schweis / 		[ ” ]
Durch dein Creutze und tod / 				[ ” ]
Durch dein heiliges aufferstehn und hymelfart /		[ ” ]

Inn unser letzten stund / 					[ ” ]
Am Jüngsten gericht / 					[ ” ]

Wir armen sünder bitten / 					Du wolst uns hören lieber herre Gott /
Und deine heilige Christliche Kirche regieren und füren	Erhör uns lieber Herre Gott /

Alle bisschoff / pfarherr / und kirchendiener /
ym heilsamen wort und heiligen leben behalten /		Erhör uns lieber Herre Gott /

Allen rotten und ergernissen wehren / 			[ ” ]
Alle yrrigen und verfürten wider bringen / 			[ ” ]
Den Satan unter unser füsse treten / 			[ ” ]
Trew erbeiter ynn deine erndte senden / 			[ ” ]
Deinen geist und kraft zum wort geben			[ ” ]
Allen betrübten und blöden helfen und trösten		Erhör uns lieber Herre Gott /
Allen königen und fürsten frid und eintracht geben /	 	[ ” ]
Unsern Keiser steten sieg wider seine feinde gönnen /	[ ” ]
Unsern Landherrn mit allen seinen gewaltigen leiten und
schützen / 						[ ” ]
Unsern Rat und gemeine segenen und behüten / 		[ ” ]
[Den gruwsamen viendt der Christenheyt / den
Türcken stüren und weren]				[ ” ]
Allen / so yn not und fahr sind / mit hülff erscheinen. 	[ ” ]
Allen schwangern u seugern / fröhliche frucht u
gedeyen geben						[ ” ]
Aller kinder und krancken pflegen und warten /		[ ” ]
Alle gefangene los und ledig lassen / 			[ ” ]
Alle witwen und waisen verteydigen und versorgen / 		[ ” ]
Aller menschē dich erbarmen / 				[ ” ]
Unsern feinden / verfolgern / und lestern vergeben und sie
bekeren / 						[ ” ]
Die frücht auff dem lande geben und bewaren / 		[ ” ]
Und uns gnediglich erhören.				[ ” ]

O Jhesu Christ Gottes son / 				Erhör uns lieber Herre Gott /

O du Gottes lam das der welt sunde tregt /			Erbarm dich uber uns /
O du Gottes lam das der welt sunde tregt /			Erbarm dich uber uns /
O du Gottes lam das der welt sunde tregt /			Verley uns steten fried /


Christe / 						Erhöre uns /
Kyrie /							Eleison /
Christe /						Eleison /

Beide Chor zu samen.
			Kyrie / 
			Eleison / 
			AMEN.
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The German Litany 1529 (Works of Martin Luther, The Philadelphia Edition, vol. 6, edited and translated by Paul Zeller Strodach, pp. 269–71.)

First Choir - Second Choir
Lord, - Have mercy. 
Christ, - Have mercy.
Lord, - 	Have mercy. 
Christ, - Hear us. 

Lord God, Father in heaven - Have mercy upon us. 
Lord God, Son, Savior of the world, - [ ” ]
Lord God, Holy Spirit, - [ ” ]

Be gracious unto us; - Spare us, dear Lord God. 
Be gracious unto us; - Help us, dear Lord God. 

From all sins, - Protect (preserve) us, dear Lord God. 
From all going astray, - [ ” ]
From all evil, - [ ” ]

Against the devil’s deception and trickery, - Guard (preserve) us, dear Lord God. 

Against evil, sudden death, - [ ” ]
Against pestilence and hard times, - [ ” ]
Against war and carnage, - [ ” ]
Against insurrection and discord, - [ ” ]
Against hail and tempest, - [ ” ]
Against eternal death, - [ ” ]

Through thy holy birth, - Help us, dear Lord God. 
Through thy mortal combat and bloody sweat, - [ ” ]
Through thy cross and death, - [ ” ]
Through thy holy resurrection and ascension, - [ ” ]

In our last hour, - Help us, dear Lord God. 
At the final judgment, - [ ” ]

We poor sinners pray - That thou wilt hear us, dear Lord God. 

And that thou wilt govern and direct 
thy holy Christian Church; - Hear us, dear Lord God. 

Keep all bishops pastors, and parish ministrants in the saving word and in holy living; - [ ” ]
Resist all factions and offenses; 	- [ ” ]
Lead back all erring and misled; - [ ” ]
Trample Satan under our feet; - [ ” ]
Send faithful laborers into the harvest; - [ ” ]
Add thy Spirit and power to the word; - [ ” ]
Help and comfort all sorrowful and timorous; - [ ” ]

[That thou wilt] give to all kings and princes peace and unity; - Hear us, dear Lord God. 
Grant to our king uninterrupted victory over his enemies; - [ ” ]
Lead and defend our liege-lord and all his mighty ones; - [ ” ]
Bless and protect our council and congregation; - [ ” ]

[The cruel enemy of Christendom, the Turk, disturb and resist; (see Weimar edition)] - [ ” ]

[That thou wilt] be present to help all who are in in danger and need; - Hear us, dear Lord God. 
Grant to all pregnant and nursing mothers joyful fruit and increase; - [ ” ]
Nurse all children and sick; - [ ” ]
Set free all prisoners; - [ ” ]
Defend and provide for all widows and orphans; - [ ” ]
Have mercy on all men; - [ ” ]
Forgive and convert our enemies, persecutors, and slanderers; - [ ” ]
Give and preserve the fruits of the land; - [ ” ]
And graciously hear us; - [ ” ]

O Jesus Christ, Son of God, - Hear us, dear Lord God. 

O thou Lamb of God that bearest the sin of the world, - Have mercy upon us. 
O thou Lamb of God that bearest the sin of the world, - [ ” ]
O thou Lamb of God that bearest the sin of the world, - Grant us abiding peace. 

Christ, - Hear us.
Lord, - Have mercy.
Christ, - Have mercy. 

Both choirs together: Lord, have mercy. Amen. 

According to Martin Petzoldt, Bach Kommentar 2:295, the litany was used in Lutheran churches during penitential periods: on Sundays from Advent 2 to Advent 4 and from Invocavit to Palmarum (1st Sunday in Lent to 6th Sunday in Lent). It was also used on certain specified weekdays.
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			           Litany (a responsorial prayer of the faithful). In the original, this versicle comes
			          third of those included here. (Chafe calls this "the process by which the 'word'
			         returns to God." See "Analyzing Bach Cantatas," 103.) The soprano's prayer for 
 strength seems to echo the last verse of the day's Epistle: [The Lord] said to me, “My grace is sufficient for you, for my power is made perfect in weakness.”  
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Statement 2: Prayer to keep the devil from deceitfully perverting and stealing the Word, analogous to seed falling (exposed) on the hard roadway and being trampled underfoot: Luke 8:5 & 12.
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SATB response represents congregation.
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	       Summation: Direct quotation of Psalm 118:25 (Petzoldt notes that this is typical of Neumeister: see "Bach Kommentar," vol. 2, 576.) This phrase relates directly to the promise of the 
Vox Dei in m. 12 of movement 2, that God's Word will succeed ("gelingen").
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See the use of the word "gelingen" (succeed) in the previous movement, m. 12. Thus, Old   Testament and New
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Rhythmic bass line in faster tempo may symbolize the animating influence of the Spirit on the Word as mentioned in the text.
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Regarding this phrase of the Litany (i.e., the power of the Spirit to make the heart ready to receive the Word), see Martin Petzoldt's 
summary of Johann Olearius's commentary on the parallel Gospel account of the Gospel reading in Mark 4 (Petzoldt, "Bach Kommentar," vol. 2, p. 577).
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Eric Chafe argues that the tonal descent of G minor - E-flat major - C minor "confirms prayer as the outcome of the falling of the seed of God's word into the hearts of the faithful....C minor therefore becomes a symbol of human weakness and the point from which the return of the word to God begins." See Avalyzing Bach Cantatas, p. 105. .
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Text painting: Allegro tempo, fast rhythmic motion, and vocal melismas with dramatic leaps (including the 
"Diabolus in Musica" i.e., tritone) to describe the devil robbing the human heart of the Word (see Luke 8:12).
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Litany (a responsorial prayer by the faithful). In the original, this versicle comes second of those included here. 
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Statement 3: People who deny the Word and fall from faith when they encounter persecution are analogous to seed falling on a rock (Luke 8:6 & 13), here described as rotten fruit falling down.

Microsoft Account
Typewritten Text
Text painting: Long, convoluted/highly virtuosic melisma for "persecution."

Microsoft Account
Typewritten Text
SATB response represents congregation.

mpeau
Highlight

mpeau
Highlight

mpeau
Text Box
The descending contour of the bass depicts "treading Satan underfoot," an allusion to Genesis 3:15 (God's response to the serpent who deceived Eve in the Garden of Eden): "I will put enmity between you and the woman, and between your seed and her seed; he shall bruise your head, and you shall bruise his heel." See also Romans  16:20: "The God of peace will shortly crush Satan under your feet." Thus, the librettist transforms the metaphor of the seed trodden underfoot and stolen by the devil in the Gospel reading (Luke 8:5) into a metaphor in which Satan is trodden underfoot by the seed of Eve (i.e., the Messiah).
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Eric Chafe compares rising and falling lines in this cantata. While descending lines ear;oer depicted the descending Word of God, "the idea of falling in the remainder of this movement centers ... on the falling away of the rest of humankind from the reception of God's word.... The idea behind Adam's 'fall' therefore dominates the recitative narratives of human failings, all of which then conclude with the litany passages .... Although all four litanies exhibit the same tonal design (a soprano recitation closing in B-flat followed by a C minor choral response), the second, third, and fourth recitatives modulate increasingly widely, mostly in analogy to the ideas of deception and temptation by means of which the devil and the world seek the downfall of the faithful.  This modulatory quality is especially pronounced in the last of the four recitatives ....Bach emphasizes the 'errors' of the unfaithful by means of dissonant clashes and continual deviation from any central key." See Analyzing Bach Cantatas, 105.
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Litany (a responsorial prayer by the faithful). 
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Text painting: Dramatic dropping interval for "plunge."
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Eternal grief contrasted with temporal woe.
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Rhythmic bass line in faster tempo: rising 8ths followed by a 16ths in a form of "stile concitato" in a falling direction, representing the "raging & storming" of the attacking enemies, also fear. See side note.
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While the papacy resisted the expansion of the Ottoman Empire (which threatened the Holy Roman Empire), Luther opposed religious Crusades, emphasizing repentance instead, stressing that the Church was engaged in a spiritual battle with the devil. In On War Against the Turk (1528) Luther wrote, “It might, indeed, be of some use to have the people, especially the young people, sing the Litany at mass or vespers or in the church after the sermon, provided that everyone, at home, by himself, constantly raised to Christ at least a sigh of the heart for grace to lead a better life and for help against the Turk." See Luther Works, American Edition 53, 153; Above translation is by Bryan Wolfmueller at https://www.wolfmueller.co/wp-content/uploads/2018/03/WarAgainstTurk_formattedtxtstudyquestionsCover.pdf, accessed 15 January 2022.
	Martin Petzoldt notes that these sentiments in the Litany resonated with people in Bach's day, since many in the upper echelon of Leipzig's political and religious class were Silesian Protestant refugees who had fled to Leipzig during the re-Catholization of Silesia in the 1600s. This group included many of the Leipzig University professors. See Bach Kommentar, vol. 2, p. 578.
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Chromatic clashes for "persecution."

Microsoft Account
Highlight

Microsoft Account
Text Box
In the original, this versicle comes fourth of those included here. Note: In the Weimar edition of Luther's collected works, the text (given in a footnote) reads: "Den gruwsamen viendt der Christenheht / den Türcken stüren und weren." (Disturb and protect [us] from the cruel enemy of Christendom, the Turk.) See "Weimar Ausgabe," vol. 3.3, p. 32.
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Statement 4: Seed falling among thorns (Luke 8:7 & 14), representing; the powerful effects of life's cares and earthly desires.

Microsoft Account
Typewritten Text
SATB response represents congregation.
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Rhythmic bass line continues during during the response.
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Eric Chafe writes, "[The] modulatory quality [of the last three recitatives] is especially pronounced in the last [one] ....Bach emphasizes the 'errors' of the unfaithful by means of dissonant clashes and continual deviation from any central key. In this context the fourfold recurrence of the litany serves to articulate the key of C minor as tonic almost by default .... The C minor cadence seems not only to weaken the tonic but also to link up with the association of that key to the deception of the world.... By such means Bach conveys a sense that the affective quality of the litanies was intended as a representation of human weakness, a cry for mercy like the 'Kyrie eleison' that ends many Lutheran chorales. At the same time, the faithful, in returning repeatedly to c after the tonal digressions of the recitatives, can be said to hold onto God's word in the midst of worldly deceptions. In this context we are not far from Werckmeister's interpretation of tempered music as a representation of human weakness, from Johann Kuhnau's description of constant modulation as a 'deception of the ear' or from Kuhnau's assertion that emphasis on the subdominant toward the end of a movement has an effect of weakening the tonic that is analogous to incomplete recovery from illness."The central recitative-litany complex, since it is based on Jesus' parable in the Gospel for the day, occupies a pivotal role in the design of Cantata 18, its subdominant tonal framework and wide-ranging flat modulations expressing the believer's faith struggles in the world. In this respect it can be said to represent the 'nadir' of a descent-ascent design." See Analyzing Bach Cantatas, 105–108.
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●God’s Word is my true treasure, all else is trickery! (18/4). This is the only aria in the cantata. The lower notes of the biplanar viola
	 melody's opening delineate a descending diatonic fourth, the inversion of the singer's opening figure. Bach appears to
	 have used the ascending diatonic fourth as an antonym of the descending chromatic fourth (the traditional lamento
			   figure). See side note for more.
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Litany (a responsorial prayer by the faithful). In the original, this versicle comes first of those included here. 
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Concerning the tonal plan of this movement, Eric Chafe writes, "In relation to the preceding movement, its quasi-symmetrical sequence of stable tonal regions—E-flat–B-flat–g–c–B-flat–E=flat—seems to overcome the temptations and deceptions of the world, to return to the key with which the optimistic first recitative of the third movement began." See Analyzing Bach Cantatas, p. 108.
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							        This type of aria is called a “Devisenarie” or “motto aria.” After the ritornello, the singer
							        presents the first phrase of the aria as a kind of motto. This is followed by a short  instrumental bridge before the aria proper begins. The motto sets the tone (and the literary perspective) for the movement.
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18/5.
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Typewritten Text
●Prayer: Do not take Word away,   it is our confidence (18/5).
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Chafe notes that 5 of this hymn's 9 stanzas mention God's word. Here the 8th stanza is a prayer, demonstrating that God's Word has not returned
			              "empty." This
			               accords with
			               the interpre-
			               tation of
			               God's Word
			               as spiritual
			               manna from
			               heaven. See
			              "Analyzing
			               Cantatas,"
			              103.
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Martin Petzoldt notes 
that this closing
chorale returns to 
the G minor key of 
the Sinfonia and 
the first vocal 
movement. Both 
vocal movements
speak of a desire 
for God's Word to 
be effective, a theme
(reinforced by the 
verses of the Litany), 
that largely 
characterizes the
cantata, See "Bach
Kommentar," vol. 2,
p. 579. The closing
chorale represents
a prayer by the 
congregation.
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Descending bass line perhaps represents the "taking away"
of God's Word.
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Eric Chafe sees the "weakening" of G minor in the first, third, fifth, and sixth phrases as allegorical of an acknowledgment of sin and guilt, while the resoration of G minor signifies the "initial dictum, that through prayer (acknowledgment of sin) the word does not return 'empty' to God" but rather the fruit of eternal life. See Analyzing Bach Cantatas, 108.
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Abgesang of bar form: For librettist and composer, "Sünd und Schuld" here apparently represent all the worldly values (see 18/3, m. 69) that
	           hinder regarding God's Word as a "treasure."       See Petzoldt, "Bach Kommentar," vol. 2, p. 579.
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