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NBA I/27; BC A161)
24. S. after Trinity (BWV 60, 26)
*Colossians 1:9–14 (Paul’s prayer for the Colossians)
*Matthew 9:18–26 (Jesus raises Jairus’s daughter from the dead; 
on the way, he heals the woman who touched his garment)
Librettist: Unknown
FP: 7 November 1723 (St. Nicholas)
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●Dialogue: Fear vs. Hope: Fear of eternity; 
Hope’s response (60/1). (Chorale: see also 20/1). 
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Instruentation:
Corno
Oboe d'amore I, II
Vln I, II
Vla
S
A (Fear) 
T (Hope)
B
Continuo
Organo (see side note)
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Microsoft Account
Text Box
The manuscript title identifies this cantata as a dialogue between Fear and Hope. However, the center duet adds a dialogue between Fear and Christ.
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Stile concitato (“agitated style”) was invented (or “rediscovered”) by Claudio Monteverdi for his eighth book of madrigals ("Madrigali guerrieri ed amorosi," 1638). It is characterized in particular by a “combat motive” of repeated 16th notes. Later examples may be found in Johann Sebastian Bach’s St. Matthew Passion (“Sind Blitze, sind Donner”) and in Handel’s "Dixit Dominus" (“implebit ruinas . . . con-quassabit capita”). 
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Form: Duet (A/S) - Recit (A/T) - Duet (A/T) - Recit/arioso (A/B) - Chorale (SATB).The cantata is in chiastic form. In Bach’s chiastic forms, center movements (where the mirror image begins) often provide the crux of the matter. There antithetical elements meet or are paradoxically inverted (formal inversion reflects an aspect of reversal or turning in the text). 
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Stile concitato in strings here expresses the quaking heart ("Herze bebt", m. 58), cf. BWV 105/6; maybe also thundering word of eternity. Vln I is related to the chorale tune's first phrase "-keit, du Donnerwort."
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The fear of facing eternity after death, described in the first movement, relates loosely to the Gospel reading of the day, which recounts the death of a young girl. Martin Petzoldt notes aspects death's hard reality referenced: eternity as judgment, pain, timelessness, sadness, inability to flee, terror, and unquenchable thirst. See "Bach Kommentar" 1:656.
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For Alfred Dürr's description, see side note.
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Sticky Note
Alfred Dürr writes, "The anonymous librettist refers to the Sunday Gospel read out before the cantata performance. As in the cantatas for the Sixteenth Sunday after Trinity, the raising of the dead by Jesus is felt as a symbol of our own resurrection, which the person confronting death awaits with doubt and hope. This wavering between despair and confidence forms the theme of the cantata, which is fashioned as a ‘Dialogue between Fear and Hope’. In these two allegorical figures the divided soul of man is reflected.
	The text displays a systematic and symmetrical structure. It is framed by two chorales: the first verse of Johann Rist’s hymn O Ewigkeit, du Donnerwort (1642) and the fifth verse of the hymn Es ist genung, so nimm, Herr, meinen Geist by Franz Joachim Burmeister (1662). Two biblical passages also function as a frame: ‘Lord, I wait for Your Salvation’ (Genesis 49.18) is the response of Hope to the chorale sung by Fear in the first movement; and ‘Blessed are the dead . . .’ (Revelation 14:13) in the penultimate movement is another response to the objections of Fear who, on the strength of it, casts aside his anxieties once and for all. Thus the first biblical text follows from the opening chorale, and the concluding chorale from the second biblical text. The middle movements are freely versified. At the centre is a duet-aria, around which are grouped two recitatives (of which the second alternates with biblical words, as noted above)." See Dürr, The Cantatas of J. S. Bach, translated by Richard Jones, 631.
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Word painting: Long bass notes suggests the      timelessness of eternity.
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Eric Chafe has written
a whole
chapter on this cantata.
See side note.
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Eric Chafe writes extensively on BWV 60 in his book Analyzing Bach Cantatas (New York: Oxford University Press, 2000). Placing Cantata 60 in the context of the liturgical year, he writes, 

“In 1723 . . . the change from the last weeks of Trinity to Advent involved a series of cantatas in which fears of eternity, death, and judgment give way to hope and Trost. This is especially apparent in the last three Trinity cantatas, in which forms of Anfang/Ende (beginning/ending) symbolism figure prominently. That symbolism links the turning of the liturgical year to the distant past (usually represented by an Old Testament viewpoint) and the future as embodied in the believer’s fear of judgment and hopes for eternal life. Thus, “O Ewigkeit, du Donnerwort” (O Eternity, thou word of thunder, BWV 60), for the twenty-fourth Sunday after Trinity, is a dialogue between “Fear” and “Hope, in which Hope finally overcomes Fear. At the outset the chorale verse sung by the alto (Fear) depicts eternity as a beginning without end (“O Anfang sonder Ende”) while the figure of Hope (tenor) awaits God’s salvation—”Herr, ich warte auf dein Heil” (Lord, I await Thy salvation: Genesis 49:18)—in a reference to Jacob’s last words to his sons before his death, his announcement of what would befall them in the “last days” (Genesis 49:1), now, metaphorically, the last weeks of the liturgical year. The counterpart of Jacob’s “testament” is the comforting words from Revelation (14:13)—”Selig sind die Toten, die in dem Herren sterben, von nun an” (Blessed are the dead who die in the Lord, from henceforth)—which Bach assigns to the figure of Jesus instead of Hope in the final dialogue, thereby confirming the onset of a new era (“von nun an”). This symbolic progression from the first to the last book of the Bible  prepares for the eschatological final chorale, “Es ist genung,” which represents in a single setting the transformation from fear of death to the anticipation of a blessed death.”

	Chafe discusses Cantata 60 in greater detail in chapter 9, focusing especially on tonal shifts. He outlines the tonal relationships among the movements in Table 9.1 and writes, 

“The relationship of the beginning and ending chorale settings articulates a very meaningful change of key at the end . . . to the dominant of the original key, for the purpose of representing an inner change associated with the believer’s increasing confidence and faith” (p. 222). He later writes, “In Cantata 60, one of Bach’s most important goals is to render the dominant of the final A into such a strong point of arrival that the establishing of the new tonic itself, when it comes, will not only be very secure but will also draw earlier tonal events into perspective” (p. 232). 
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Oboes d'amore & parallel 3rds & 6ths suggest the sweetness of Hope's yearning prayer ("Lord, I wait for thy salvation"), the motive's shape & imitation perhaps the swiveling of the head in waiting.
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This is the older of 2 cantatas by this name.

Microsoft Account
Sticky Note
In the collected edition of Bach's vocal works published by Carus Verlag, the editor notes that the figured bass markings in the continuo parts suggest that double continuo (harpsichord and organ) may have been used, with harpsichord alone playing chords in movement 2 and organ alone playing chords in movement 4. (The untransposed part has only "tasto solo" at the beginning of movement 1 and precise figuring for movement 2, while the transposed organ part has precise figuring in movements 1 and 4.) See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition (Stuttgart: Carus Verlag, 2017), vol. 5, p. 186. 
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Chorale Text phrase 1.
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Chorale Text phrase 2.
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Stollen 1 of chorale's bar form.
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The chorale stanza is the first of 16 in the 1642 hymn by Johann Rist (1607–1667). Combining the psalm verse with this hymn text was probably by consultation between the librettist and Bach.
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Parallel 3rds
suggest sweetness.
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Unlike Cantata 20, the chorale provides the text only for the first movement.
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The Tenor (Hope's response) presents verbatim Genesis 49:18/Psalm 119:166a.
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Text painting: Long note for "wait."
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Chorale Text phrase 3.
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Chorale Text phrase 4. 

Microsoft Account
Text Box
Stollen 2.
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The horn doubles the chorale tune.
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In the second Stollen the music moves to the relative minor, presumably because of the 
text's references to sadness and fright. Regarding major vs. minor, see side note.
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J. S. Bach’s contemporary, the theorist Johann Mattheson (1681–1764), wrote on the affective properties of various keys in Das Neu-Eröffnete Orchestre (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections), p. 231ff. 

Regarding minor versus major, he writes, “Diejenigen / die da meinen / es stecke das gantze Geheimniß in der Teria minore oder majore, und darthun wollen / daß alle molle Tohne / in genere davon zu reden / nothwendig traurig sind / hergegen aber / daß alle dure Tohne gemeiniglich eine lustige Eigenschafft hegen / haben zwar nicht in allen gar zu grosses Unrecht / sie sind aber in der Untersuchung noch nicht weit gekommen.” [p. 232]

[Those who think that the whole secret lies in minor thirds or major thirds, and want to show that all minor tones, to speak of it in general, are necessarily sad, but on the other hand, that all major tones generally have a merry characteristic, are not so very wrong in general, but they have not yet come far in the investigation.]
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Hope enters as counterpoint to the second Stollen of 
the chorale, continuing almost without pause. Dürr calls it a "freely moving arioso made up of extensive melodic arches, occasionally including ritornello motives." See Cantatas of J. S. Bach, trans. Jones, p. 632. 
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Rising whole tones foreshadow the opening of the final chorale.
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Chorale Text phrase 5.
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Descending scales related to ritornello.
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Ascending sequential motive related to the ritornello. Word painting: Long melisma for "wait."
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Chorale Text phrase 6.
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Word painting: Very long melisma for "wait."
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Tenor sometimes rises above alto to stress "salvation."
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Ascending sequential motive related to ritornello.
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Descending scale related to ritornello.
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Descending scales related to the ritornello.
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Text painting: Long note for "wait."
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Chorale Text phrase 7.
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Abgesang of chorale's bar form.
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Chorale Text phrase 8.
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Tenor rises above the alto's fear at the end.
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Text painting: Long note in the alto to depict the tongue "sticking" to the palate.
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Text painting: sustained D in alto and continuo bass to depict the immobility referenced in the text (especially "wait").
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●Dialogue: Fear vs. Hope I consider death: Three exchanges (the soul's inner dialogue) (60/2).
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Chromatic saturation in
the vocal part in 8 mm.
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Martin Petzoldt notes 
the hardships of death 
mentioned: the arduous 
passage through death
("schwerer Gang"), 
the fear of death 
("Todesangst"), and 
the great guilt of sin 
(der Sünden große
Schuld"). See 
Petzoldt, "Bach 
Kommentar," 1:657. 
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Long, sequential chromatic melisma with punctuating chords for the word "tortures."
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Alfred Dürr writes, "The . . . dialogue-recitative begins as secco, but in two places it changes into arioso: at the word ‘martert’ (‘tortures’), where we hear a chromatic melisma with brief supporting chords; and at the close on ‘ertragen’ (‘bear’), which is sung to a wide-ranging melisma accompanied by complementary figures in the continuo. The first arioso passage is assigned to Fear, the second to Hope." See The Cantatas of J. S. Bach, trans. Richard Jones, 632.
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The two voices never sing simultaneously in this recitative.
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The opening notes (related to the beginning of "O Ewigkeit") depict the "difficult passage to death" and foreshadow the rising whole tones that beging the final chorale.
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Moving to the tonic major for this negative sentiment suggests empathy.
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Possible allusion to Romans 12:1: "I appeal to you…to present your bodies as a living sacrifice, holy and acceptable to God, which is your spiritual worship."
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The reference to the "hot fire of affliction" is reminiscent of Daniel's three friends in the fiery furnace (see Daniel 3:21), while the reference to affliction's purifying effect recalls passages such as 1 Peter 4:12: "Beloved, do not be surprised at the fiery ordeal which comes upon you to prove you, as though something strange were happening to you" and 1 Peter 1:6–7. In this you rejoice, though now for a little while you may have to suffer various trials, so that the genuineness of your faith, more precious than gold which though perishable is tested by fire, may redound to praise and glory and honor at the revelation of Jesus Christ. 
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Apparent allusion to 1 Corinthians 10:13: "God…will not let you be tempted beyond your strength, 
but with the temptation will also provide the way of escape, that you may be able to endure it."
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Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
NBA: mich

Microsoft Account
Typewritten Text
Diminished chord for "passing
a sentence of [eternal] death."



J.S. Bach - Church Cantatas  BWV 60

10

mpeau
Typewritten Text
60/3.

mpeau
Typewritten Text
●Dialogue: Fear vs. Hope as I consider death: Three exchanges (60/3). This is the central movement in the cantata’s chiastic form, where the antithetical elements of Fear and Hope in a conflicted soul meet most clearly. The principle of dialectic contrast is seen especially in the profiles of the 2 obbligato lines.
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Text painting: Long, descending chromatic melisma with sustained notes on the word "ertragen" (endure).
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For Alfred Dürr's comments,
see side note.
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Dürr writes, "The central movement, the duet-aria, acquires its dramatic style from the dialogue character of the work as a whole. Only the instrumental ritornellos ensure formal coherence, for the three vocal sections, A B C, lack clearly perceptible thematic links between each other. Each section, however, pursues the same course, beginning with the reflections of Fear, to which Hope responds, after which the two sing together as a duet, Hope having the last word. Each section thus comprises the threefold sequence solo–duet–solo. The clearly text-engendered nature of the melodic material prevents the two voices from sharing the same theme, but their themes are interrelated. The theme of Fear is remodelled in a characteristic manner in the reply of Hope.".
	The dialogue character of the movement extends to the instrumental themes, though not in the form of alternating entries but rather that of simultaneous contrast. Thus the oboe d’amore and continuo have, for the most part, an emphatically rhythmic motive made up of dotted rhythms, while the solo violin intersperses flowing scale passages. In form, then, the movement is closer to the open form of the motet than to the closed form of the aria. Its course is directional rather than symmetrical and its melodic writing motivically rather than thematically imprinted.
 See The Cantatas of J. S. Bach, translated by J. S. Bach, 632–33.
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Form (Rhyme: AABBCC)
Rit. (mm. 1-13) Bm
A. Lines 1-2 (13-29) Bm-F#m
Rit. (29-37) F#m
B. Lines 3-4 (37-53) F#m-DM
Rit. (53-65) DM
C. Lines 5-6 (65-82) DM-Bm
Rit. Dal segno Bm

In each of the 3 vocal sections, Fear
begins but Hope has the last word. Each
section has solo - duet - solo.
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The violin's scalar lines suggest panic and fear; the oboe d'amore's jerking rhythm appears to relate to the alto's line at m. 23 but may also be intended to portray a limping gait, recalling Hope's promise that Jesus will help carry the load 
(see center couplet).
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In this arioso, the continuo bass flows in a contrapuntal duet with the vocal line, as if to depict God helping to endure the "plagues of temptation."
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16th note string lines are
related to the "Friedenshaus" melismas at the 
end.
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While Fear drops dejectedly, Hope continues to rise.
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Allusion to biblical passages such as Isaiah 49:2: "In the shadow of his hand he hid me (Luther 1545: hat er mich bedeckt). (Also Isaiah 51:16.)
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Fear & Hope have thematically related lines in all 3 sections of the movement.
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Eric Chafe notes "Hope's ability, with its relatively diatonic style to resolve Fear's chromatic instability." See "Tonal Allegory in the Vocal Music of J. S. Bach," 193.

Microsoft Account
Typewritten Text
Text painting: Leap to low note for "final resting place."
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Word painting: Melisma with large leaps for "frightens."
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Text painting:
Hope rises above Fear for the word
"cover."
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Text painting: Descending lines for "faith is sinking."
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Hope's respnse is thematically related.
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The 2 obbligato lines join 
in parallel motion. 
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2 obbligato instruments in contrary & parallel motion. 
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Hope responds with a higher, embellished line related to Fear's statement.
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For 5 measures, both obbligato lines employ the oboe d'amore's jerking rhythm (see full score).
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●Dialogue: Fear vs. Christ’s word as I consider death (60/4). This is a dramatic turning point, in which Christ himself confronts Fear. For Eric Chafe's comment, see side note.
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Fear's duet partner changes to Christ (bass), who responds with a verse from Revelation, which is completed incrementally in 3 arioso variations that are progressively longer. Fear us not assuaged until the entire biblical passage is uttered. 
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See side note for Alfred Dürr's comments.
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Alfred Dürr writes, ,"A directional course is also taken by the following recitative, no. 4, in which the secco of Fear is three times interrupted by bass arioso. As in the central chorus of the Actus tragicus, BWV 106, the repetition serves the purpose of intensification, increasing awareness and final catharsis. While the secco of Fear, of its very nature, remains thematically free as its text very gradually falls in with that of the bass, the bass arioso takes the form of variations. Each portion of arioso text is longer than the previous one, according to the scheme a ab abc. Musically, the second arioso section is a repeat of the first, transposed up a tone, and the third a much expanded variant of those that precede it. The overall scheme is thus A A A'. The fascination of these ariosos lies in their memorable and eloquent melodic line which presents the text in heightened speech but without the dependence on the text fettering the musical flow. Here we encounter a late, ripe fruit of continuo-accompanied monody or sacred solo concerto at a time when text-engendered declamation and musically finished form had, in general, long since come to separate fruition in recitative and aria respectively." See The Cantatas of J. S. Bach, translated by Richard Jones, 633–634.
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Chafe writes, "[The] dialogue . . . is resolved only  in the penultimate movement, when the voice of Christ (bass) replaces the tenor. Hope alone cannot overcome fear and lead man to salvation; only faith in Christ can achieve this." See Tonal Allegory in the Vocal Music of J. S. Bach, 193.
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The bass (the Vox Christi) sings verbatim from Revelation 14:13. [And I heard a voice from heaven saying,] “Write this: Blessed are the dead who die in the Lord from now on.” Compare settings of this verse by other composers, e.g., Heinrich Schütz in his Musikalische Exequien (1636).
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notes, "The relatively settled tonality of the arioso sections stands in marked contrast to the harmonic peregrinations of the recitative passages (e.g., bars 14–17)."
See "J. S. Bach. Oxford Composer Companions,"
331.
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Diatonic arioso in major mode to express the comfort of Christ's promise. 
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C seems to represent Christ for Bach. Eric Chafe writes that C minor “is the burial key of Christ in the Passions and the preferred key of the ‘sleep of death’ of Lutheran eschatology” (see Tonal Allegory, 139). Compare the key of the central recitatives in Bach’s matching debut cantatas when he started in Leipzig in 1723, BWV 75 & 76 (see Melvin Unger, “Bach’s First Two Leipzig Cantatas: the Question of Meaning Revisited” in BACH – Journal of the Riemenschneider Bach Institute (Spring-Summer/Fall-Winter 1997): 87–125. In BWV 12, the C scales ascend in the violin, descend in the bass, to provide a chi (cross) figure and “illustrate the antithesis behind the text” (Chafe, Analyzing Bach Cantatas, p. 57). In BWV 47/2, high Cs in the obbligato and a cadence in C major at m. 54 are associated with Jesus’ example and kingdom. Compare also the significance of C and line inversion in the riddle canon BWV 1077 (“Symbolum: Christus coronabit crucigeros”) and the (apparently) related title of the Chaconne in manuscript, with its circled “i” and 3 grouped Cs: “Iesu Christus coronabit crucigeros”: Christ crowns the cross-bearers. Compare also the prevalence of C major in the Easter cantata, BWV 31.
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●Hope’s response to Christ’s word: Death not feared (60/5). This is the 5th (and last) stanza 
of "Es ist genung, so nimm, Herr, meinen Geist" (1662) by Franz Joachim Burmeister (1633–1672); melody by Johann R. Ahle         (see side note).
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With the words "from now on," the alto is reassured and responds accordingly.
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The closing chorale's text is reminiscent of biblical passages such as Genesis 45:28: "It is enough; Joseph my son is still alive; I will go and see him before I die”; 
I Kings 19:4: “It is enough; now, O Lord, take away my life…"; Luke 2:29: “Lord, now lettest thou thy servant depart in peace” (Nunc dimmittis). Compare BWV 82.
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Alfred Dürr wrote, "The finale comprises Burmeister’s hymn to the melody by Johann Rudolf Ahle [1625–1673], father of Johann Georg Ahle, both of whom were Bach’s predecessors as organist of the Blasiuskirche, Mühlhausen. The opening, with its sequence of three whole tones, forming a tritone (the so-called ‘Diabolus in musica’) might have been felt as outrageous in Ahle’s time, only justified as a musical figure depicting the soul’s crossing over from life into death. This image becomes still clearer within Bach’s composition if we compare it with the initial motive of the whole work, derived from the chorale O Ewigkeit, du Donnerwort: the opening figure a-b-c♯1-d1 becomes in the finale a1-b1-c♯2-d♯2. This whole-tone sequence fascinated Alban Berg, who wove this very Bach chorale into his Violin Concerto. No doubt he would have been no less fascinated by Bach’s setting itself, whose harmonization and loosening up into polyphony allows the text to become, as it were, transparent— something that not even Bach always achieved." See The Cantatas of J. S. Bach, translated by Richard Jones, 634.

Eric Chafe writes, "The additional sharps make the 'schwerer Gang" of course, the way of the cross. . , , In Cantata 60, the ancient association of sharps with the various meanings of the word durus is clearly expressed." See Tonal Allegory in the Vocal Music of J. S. Bach, 195.
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Alban Berg incorporated the chorale into his 1935 violin concerto. (See side note.)
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Possible allusion to God showing Moses the promised land before he died (see Deuteronomy 34:1–4).
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Berg wrote his violin concerto in 1935 to mourn the tragic death of Manon Gropius, the 18-year-old daughter of his friend Walter Gropius and wife Alma Mahler. While composing the work, Berg realized that the last four notes of his tone row corresponded to the opening of the chorale “Es ist genug,” and he subsequently incorporated the chorale into his work. Ultimately he dedicated the concerto “to the memory of an angel.”
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Bach's imaginative writing continues by giving Stollen 2 a different harmonization—an approach he also employs in the Abgesang by giving similar phrases different treatments. The result is a sense of increased chromaticism. See Petzoldt, citing Konrad Küster, Bach Kommentar 1:659.
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Martin Petzoldt notes that Bach is able to recall the internal tensions of the entire cantata in one short chorale stanza, moving from daring chroma-ticism in the first text phrase to a peaceful harmonic progression at the end when that text phrase returns. See "Bach Kommentar" 
1: 659.
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Chromaticism for "my great misery remains below [i.e., on earth]."
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