Like the following week's cantata (BWV 76), double chiastic form (7+7). Here:

J S BaCh - ChurCh Cantatas BWV 75 Chorus - Recit (bass) - aria (tenor) - RECIT (tenor) - aria (sop) - recit (sop) - chorale

Introduction & updates at melvinunger.com. Sinfonia - recit (alto) - aria (alto) - RECIT (bass) - aria (bass) - recit (tenor) - chorale.
NBA 1/15; BC A94 One aria for each voice type, all of their texts are in the first person.

1. Sunday after Trinity (BWV 75, 20, 39). Bach begins his tenure in Leipzig in the middle of the liturgical year.

*1 Jn. 4:16-21 (God is love; we ought also to love) J S Bac

*Lk. 16:19-31 (Parable of rich man and Lazarus) e

Librettist: Unknown

FP: 30 May 1723 (St. Nicholas Church—Bach's first cantata Cantata NO . 75 In Leipzig, Bach performed cantatas alternately at St.
after assuming the post in Leipzig) Nicholas and St. Thomas Churches.

Die Elenden sollen essen

2-part cantata (Part 1 before sermon, Part 2 after). After a few more 2-part cantatas (BWV 76, 21, 147, 186, 70), Bach reduced the work load with shorter works (see
below). Bach begins his Leipzig tenure with two matching cantatas: BWV 75 & 76. See “Bach'’s First Two Leipzig Cantatas: the Question of Meaning Revisited.” BACH
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NBA I/15; BC A94
1. Sunday after Trinity (BWV 75, 20, 39). Bach begins his tenure in Leipzig in the middle of the liturgical year.
*1 Jn. 4:16–21 (God is love; we ought also to love)
*Lk. 16:19–31 (Parable of rich man and Lazarus)
Librettist: Unknown
FP: 30 May 1723 (St. Nicholas Church—Bach's first cantata					        In Leipzig, Bach performed cantatas alternately at St.
after assuming the post in Leipzig)							        Nicholas and St. Thomas Churches.

2-part cantata (Part 1 before sermon, Part 2 after). After a few more 2-part cantatas (BWV 76, 21, 147, 186, 70), Bach reduced the work load with shorter works (see below). Bach begins his Leipzig tenure with two matching cantatas: BWV 75 & 76. See “Bach’s First Two Leipzig Cantatas: the Question of Meaning Revisited.” BACH (Spring-Summer/Fall-Winter 1997): 87–125. The 2 debut cantatas 
appear to address two important theological issues of the 
time: Luther's Theology of the
Cross (BWV 75) and natural 
revelation (BWV 76). 
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Like the following week's cantata (BWV 76), double chiastic form (7+7). Here:
Chorus - Recit (bass) - aria (tenor) - RECIT (tenor) - aria (sop) - recit (sop) - chorale
Sinfonia - recit (alto) - aria (alto) - RECIT (bass) - aria (bass) - recit (tenor) - chorale.
One aria for each voice type, all of their texts are in the first person.
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Dürr (trans. Jones), p. 385, sees 75/1 
as a kind  of prelude and fugue.
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Similarities Between BWV 75 & 76
●Both cantatas are 14 movements long, in two parts.
●Part I of each work begins with a choral psalm setting (similar to a prelude and fugue), Part II with an instrumental sinfonia.
●The fugal sections of the opening choral movements are similar in design.
●A chorale setting with independent orchestral accompaniment ends Part I of each work. This movement is repeated (with different text) at the end of Part II.
●Both cantatas contain four arias, one for each voice (S, A, T, B).
●The alternation of arias and recitatives is identical except for voice type.
●The key structures are similar. Each part in both cantatas has a central recitative ending in CM surrounded by movements in related keys. In both cantatas the first aria is in GM. 
Striking in these two cantatas is also the abundance of 3s. Triple meter is used in the first part of 75/1, 75/3, 75/5 and 75/10 (3/8 meter); 76/1, 76/10; triplets appear in 75/5, 75/12, and 76/5, while trio texture is characteristic of 76/3 and 76/8.
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●Poverty vs. wealth: The hungry shall eat: Ps. 22:26 (75/1).
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Instances of French Overture: BWV 61, 119, 194, 20, 110, 110. 
BWV 75 has dotted rhythms but is in triple meter.
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Lazarus in the Gospel parable represents "die Elenden." In Bach's day "Elenden" designated not only the afflicted/needy but also exiles; in the libretto, the term "die Elenden" is synonymous with "die Armen" (the poor). See discussion in the 5-volume bible commentary by Johann Olearius (1611–1684), which Bach owned, as outlined by Martin Petzoldt, "Bach Kommentar," vol. 1, p. 29.
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J S BaCh _ ChurCh Cantatas BWV 75 Relatively concise dal segno movement. Comforting affect, rocking motion (bosom of

Abraham?). In triple meter. Figure becomes cross figure (with lots of sharps) in
contrasting section (“Mein Purpur...”). 15-bar ritornello comes 3 times.
75/3. NO 3 Aria. Alfred Durr suggests that this movement resembles a polonaise. See Diirr/Jones, 386.
¢ . For dance rhythms in other cantata movements, see side note.
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JS Bach - Church Cantatas BWV 75 Melisma for "angels" in duet with oboe,

which has ascending scalear figure,
96 eventually adopted by voice.
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Embellished arrangement of one of Bach's favorite chorales. He used it in 7 cantatas:
J.S. Bach - Church Cantatas BWV 75 12/7, 75/7 &14, 98/1, 99/1, 99/6, 100/1,2,3, 4, 5, 6, 144/3. This chorale tune reappears
in the sinfornia that opens Part II. In later works, Bach moves to simple 4-part
N : - . . arrangements to end his cantatas.
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J.S. Bach - Church Cantatas BWV 75

Singer adopts the triplets at the end here.
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J.S. Bach - Church Cantatas BWV 75
75/14. NO 1__‘_ Choral (Mel: “'h GoHt thut das ist “ohlg'ethal ) Previous chorale setting returns to end Part 2.

eGod's sovereign will accepted, even affliction (75/14).
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8/(17) "Drinking the cup" reminiscent of Jesus' prayer before his crucifixion.
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