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Introduction & updates at melvinunger.com.
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NBA I/15; BC A94
1. Sunday after Trinity (BWV 75, 20, 39). Bach begins his tenure in Leipzig in the middle of the liturgical year.
*1 Jn. 4:16–21 (God is love; we ought also to love)
*Lk. 16:19–31 (Parable of rich man and Lazarus)
Librettist: Unknown
FP: 30 May 1723 (St. Nicholas Church—Bach's first cantata					        In Leipzig, Bach performed cantatas alternately at St.
after assuming the post in Leipzig)							        Nicholas and St. Thomas Churches.

2-part cantata (Part 1 before sermon, Part 2 after). After a few more 2-part cantatas (BWV 76, 21, 147, 186, 70), Bach reduced the work load with shorter works (see below). Bach begins his Leipzig tenure with two matching cantatas: BWV 75 & 76. See “Bach’s First Two Leipzig Cantatas: the Question of Meaning Revisited.” BACH (Spring-Summer/Fall-Winter 1997): 87–125. The 2 debut cantatas 
appear to address two important theological issues of the 
time: Luther's Theology of the
Cross (BWV 75) and natural 
revelation (BWV 76). 
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Like the following week's cantata (BWV 76), double chiastic form (7+7). Here:
Chorus - Recit (bass) - aria (tenor) - RECIT (tenor) - aria (sop) - recit (sop) - chorale
Sinfonia - recit (alto) - aria (alto) - RECIT (bass) - aria (bass) - recit (tenor) - chorale.
One aria for each voice type, all of their texts are in the first person.
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Rhythm is like French Overture but in triple meter

Melvin
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Dürr (trans. Jones), p. 385, sees 75/1 
as a kind  of prelude and fugue.

Melvin
Sticky Note
Similarities Between BWV 75 & 76
●Both cantatas are 14 movements long, in two parts.
●Part I of each work begins with a choral psalm setting (similar to a prelude and fugue), Part II with an instrumental sinfonia.
●The fugal sections of the opening choral movements are similar in design.
●A chorale setting with independent orchestral accompaniment ends Part I of each work. This movement is repeated (with different text) at the end of Part II.
●Both cantatas contain four arias, one for each voice (S, A, T, B).
●The alternation of arias and recitatives is identical except for voice type.
●The key structures are similar. Each part in both cantatas has a central recitative ending in CM surrounded by movements in related keys. In both cantatas the first aria is in GM. 
Striking in these two cantatas is also the abundance of 3s. Triple meter is used in the first part of 75/1, 75/3, 75/5 and 75/10 (3/8 meter); 76/1, 76/10; triplets appear in 75/5, 75/12, and 76/5, while trio texture is characteristic of 76/3 and 76/8.
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●Poverty vs. wealth: The hungry shall eat: Ps. 22:26 (75/1).
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E minor
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E minor
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In his first year in Leipzig, Bach
produced two-part or double
cantatas for at least 13 
Sundays (before and after the
sermon): BWV 75, 76, 21, 
24+185, 147, 186, 179+199, 
70, 181+18, 31+4, 172+59, 
194+165, 22+23. See Wolff, 
"Learned Musician," 269.
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Instrumentation:
Tromba
Oboe I, II
(also Oboe d'amore I)
Vln I, II
Vla
SATB
Fagotto
Continuo
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Instances of French Overture: BWV 61, 119, 194, 20, 110, 110. 
BWV 75 has dotted rhythms but is in triple meter.

mpeau
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75/1.

Microsoft Account
Typewritten Text
Lazarus in the Gospel parable represents "die Elenden." In Bach's day "Elenden" designated not only the afflicted/needy but also exiles; in the libretto, the term "die Elenden" is synonymous with "die Armen" (the poor). See discussion in the 5-volume bible commentary by Johann Olearius (1611–1684), which Bach owned, as outlined by Martin Petzoldt, "Bach Kommentar," vol. 1, p. 29.
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Motet-like treatment of the text, in which each phrase is given
a distinct musical gesture, the phrases connected with a 
	 uniform instrumental fabric reminiscent of a French overture.
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Text Box
2 oboes, strings, continuo with bassoon
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E minor

Melvin
Typewritten Text
A major
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D major



J.S. Bach - Church Cantatas  BWV 75

3

Melvin
Typewritten Text
C major
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G major
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C major
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G major
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E minor
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C major
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B minor
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E major
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F# major
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G major
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Fugue (like the imitative second section of a French Overture): change to quadruple meter.
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Word painting: Melisma depicts energy of "to live."
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"Hammering" notes similar to fugue theme in 76/1. 
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A major
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B major
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E minor



J.S. Bach - Church Cantatas  BWV 75

6

Melvin
Typewritten Text
A minor
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E minor

Melvin
Typewritten Text
B minor
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B minor
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E minor
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E minor
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B minor



J.S. Bach - Church Cantatas  BWV 75

7

Melvin
Typewritten Text
E minor
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B minor
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B minor
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D major
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B minor
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E minor
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E minor
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A minor
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D major
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G major
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G major
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E minor
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A minor
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E minor
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E major
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75/2.
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F#
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B
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A#
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D
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C#
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E
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A  G#
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D#
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C
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G
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F

Melvin
Typewritten Text
Chromatic
saturation in the
vocal part in 
12 mm.
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Powerful, quasi-operatic declamation. Leipzig was relatively conservative and the Town Council
required of Bach that he promise not "to make an operatic impression" (see New Bach Reader, p. 125). 
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Literary references to 1 John 2:15: lust of the eyes (Reichtum), flesh (Wollust), boastful pride of life (Pracht)
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●Poverty vs. wealth: Earthly wealth can lead to hell (75/2).
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B minor
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F# minor
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E minor
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D major
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E minor

Microsoft Account
Typewritten Text
F#7
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B minor
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B7
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E7
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A minor
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D# dim.7
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Typewritten Text
Preliminary cadence in D is quickly subverted,
mirroring the text: how quickly things can change.
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75/3.
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B   C   D
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A
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E
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G-sharp missing in voice part.
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Relatively concise dal segno movement. Comforting affect, rocking motion (bosom of Abraham?). In triple meter. Figure becomes cross figure (with lots of sharps) in contrasting section (“Mein Purpur...”). 15-bar ritornello comes 3 times.
Alfred Dürr suggests that this movement resembles a polonaise. See Dürr/Jones, 386. For dance rhythms in other cantata movements, see side note.
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figura corta
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G major
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●Poverty vs. wealth: Jesus shall 
be everything to me (75/3).
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For Dance-like rhythms see 25/5, 40/4, 40/7, 44/3, 48/4, 64/5, 64/7, 65/6, 66/3, 69a/5, 75/3, 77/5, 89/5, 104/5, 109/5, 134/2, 134/6, 136/1, 138/4, 153/3, 153/8, 154/1, 154/4, 173/4, 186/10, 190/3, 190/5, and 194/5.

Microsoft Account
Typewritten Text
Singer begins with unthematic devise. In a “Devisenarie” or “motto aria,” after the ritornello, the singer presents the first phrase of the aria as a kind of motto. This is followed by a short  instrumental bridge before the aria proper begins. The motto sets the tone (and the literary perspective) for the movement.
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Accompaniment of 
strings with oboe 
mostly doubling Vln I.
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G
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F-sharp
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C-sharp
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G-sharp
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D major
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D major
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G major
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Text painting: Long note for "all."
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Ob & strings tacet.
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Strings
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F
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D major
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A minor
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C major
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Typewritten Text
G major
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Ob leads with string interjections.
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Ob & string interjections
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Ob & strings
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Text painting: Oboe & upper strings drop out to demonstrate the singularity of Jesus.



J.S. Bach - Church Cantatas  BWV 75

15

Melvin
Typewritten Text
D-sharp
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Contrasting section
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G major

Melvin
Typewritten Text
G major
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Typewritten Text
(E minor)
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Ob & strings tacet
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Ob & strings
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Ob & strings tacet

Microsoft Account
Typewritten Text
Oboe & upper strings drop out to demonstrate the singularity of Jesus.
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A-sharp
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B minor
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B minor
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A minor
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E minor
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A7
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D major
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Ob, strings tacet
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Ob & strings
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Ob leads, strings tacet
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Ob sustains high A for 3 mm., strings interject.
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75/4.
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Middle, pivot movement of the first part (central movement in the symmetrical arch). Like many of Bach's keystone 
movements, it touches on the "inversion" principle. The positions are reversed: the lowly are exalted, the proud brought low, he 
					  who loses his life finds it, etc. C major considered the most perfect triad and often associated with Christ. 
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C major
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●Poverty vs. wealth: Positions reversed in eternity (75/4).
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D major
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G major
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G major
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(A minor)
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Typewritten Text
E minor
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Ob leads with string interjections.
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Text painting: Descending leap for "casting down."
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Secco Recitative
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A minor



J.S. Bach - Church Cantatas  BWV 75

18

Melvin
Typewritten Text
75/5.
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Oboe d’amore appears (only time in whole cantata). Minor and chromatic, yet in triple meter again (this time like a minuet). Word-painting on “Freuden”: first triplets, then 32nd notes.
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A minor
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Form: da capo/ritornello
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Typewritten Text
Word painting: Melisma of triplets for "joy."
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●Afflictions accepted with joy in view of heaven (75/5).
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D minor
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A minor
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D minor
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A minor
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Oboe d'amore &
continuo
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Word painting: Melisma of 32nd notes for "joy."
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C major
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C major
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D minor
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A minor
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A minor
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Contrasting B section. Direct reference to Lazarus in the Gospel parable.
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F major
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Typewritten Text
A minor
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Typewritten Text
B mnor
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A minor

Melvin
Typewritten Text
C major
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Word painting: Sustained note for "endured/borne," ascending motives for angels taking up the one who was afflicted on earth.
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G major
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word painting
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●Contentment experienced while journeying to heaven (75/6).

Melvin
Typewritten Text
A minor
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D minor
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C major
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D minor
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A minor
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A minor
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C# dim. 7
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Melisma for "angels" in duet with oboe,
which has ascending scalear figure, eventually adopted by voice.
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Secco recitative
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Highlight
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First notes of
the chorale
   opening


Microsoft Account
Typewritten Text
First notes of the chorale opening in minor.
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75/7.
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Embellished arrangement of one of Bach's favorite chorales. He used it in 7 cantatas: 12/7, 75/7 &14, 98/1, 99/1, 99/6, 100/1,2,3, 4, 5, 6, 144/3. This chorale tune reappears in the sinfornia that opens Part II. In later works, Bach moves to simple 4-part
                                          arrangements to end his cantatas.
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●Future glory much greater than present sufferings (75/7).
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G major
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Ob I & Vln I
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Continuo
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Ritornello begins
with imitative 
presentation of the
first 4 notes of the 
chorale melody.
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Original has these 4 notes 
in the same octave.
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D major
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G major
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G major
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Original has low D.
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Original has A & first
B in upper octave.
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75/8.
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Performed after the sermon. This part is also in symmetrical, 7-movement form. Hence the cantata is in double chiastic form.
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G major
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Chorale fantasia: 4-part string fugato played by strings (and possibly oboes) 
with the chorale tune that ends the two parts of the cantata 
embedded, played by trumpet. 
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A minor
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Instrumentally played chorale adds a hermeneutical layer. Since every stanza begins the same way, the meaning is clear: "What God does is good."
				             For other examples of added chorale tunes played by instruments, see 25/1, 48/1, 70/9, 77/1.
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Continuo
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fugato
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Vln I
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G major

Melvin
Typewritten Text
E minor
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A minor
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75/9.
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G major
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G major
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Accompanied recitative
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●Poverty vs. wealth: Believer also spiritually poor (75/9).
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(E minior)
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A minor
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D major
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75/10.
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G major
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Dance-like: Alfred Dürr 
calls it a quasi-
passepied (Dürr/Jones, 
386).
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In 3/8 (another movement in triple meter), G major. Vocal motive is ascending and scalar; unison 
violins play an obbligato characterized by a cross figure, usually moving sequentially downward. 
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●Spiritual wealth given by Christ through Spirit (75/10).
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D# dim. 7
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E minor
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Unison violins
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75/11.
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Secco recit.; keystone movement in the chiastic form (arch) of Part II. Like many of Bach's keystone movements, it touches on something paradoxical or inverted. Here: to find God and self one must deny oneself. Chromatic pitch saturation if one counts both vocal and continuo
			 lines. Like the central movement of Part 1, it is 7 mm. long and ends in C major.
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●Eternal wealth (gaining both God and self) possible if one abides in Christ, denies self (75/11).
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Typewritten Text
Allusion to Epistle of the day, e.g., 1 Jn. 4:16, "So we know and believe the love God has for us. God is love, and he who abides in love abides in God, and God abides in him. 
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BWV 76, the matching cantata for the next Sunday, also references the day's Epistle in the second part of the work.
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Bass is voice of
authority.
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75/12.
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Ternary movement with dal segno. Trumpet returns. Trumpet with strings in triplets; singer adopts triplets right at end, just before instruments play dal segno repeat. Word-painting: flames of Jesus produce flames of love in believer. 
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●Love for Jesus and faith in him confessed (75/12).
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Emphasis on love reflects the Epistle for the day. The matching cantata for the following Sunday (BWV 76) similarly references the day's Epistle in the second part of the work.
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Contrasting section

Melvin
Typewritten Text
G major

Melvin
Typewritten Text
C major

Melvin
Typewritten Text
A minor

Melvin
Typewritten Text
C major

Melvin
Typewritten Text
A minor

Microsoft Account
Typewritten Text
Allusion to Epistle, e.g., 1 Jn. 4:19: "We love, because he first loved us."
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Text painting: Virtuosic melisma for flames of love.
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75/6.
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75/13.
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Singer adopts the triplets at the end here.
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●Wealth vs. poverty: Rejecting world for Christ (75/13).
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prepares the conclusion
of the cantata: rejecting 
the values of the world 
and letting Jesus rule 
leads one to God. 
Therefore (as expressed 
in the final movement,
which repeats the 
music of movement 7), 
one can entrust one's 
entire life to God despite
hardships (see Petzoldt, 
"Bach Kommentar," 
vol. 1, p. 33).
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Previous chorale setting returns to end Part 2.
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●God’s sovereign will accepted, even affliction (75/14).
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"Drinking the cup" reminiscent of Jesus' prayer before his crucifixion.
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