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Typewritten Text
Form: Chorus/fantasia - A (T) - Recit (A) - Aria (B) - Recit (S) - Chorale (each voice gets 1 solo). 

Regarding Bach's tonal plan, Eric Chafe writes, "E major...represents a special choice of key for Bach, one made in full knowledge that the other movements of a cantata in that key will be on the subdominant side of the key...a feature that encourages the idea of descent (flatward motion) followed by ascent (the return to the original key). Cantata 8, "Liebster Gott, wann werd' ich sterben," for example, "descends" from E trhough C# minor to A major before returning to E. ("Analyzing Bach Cantatas," pp. 151–52.)
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For John Elliott Gardiner’s discussion of funeral bells ("Leichenglocken"), see "Bach: Music in the Castle of Heaven," 458–62. Rerences to funeral bells, death knell, striking of last hour are found in BWV 8/1, 73/4, 95/5, 127/3, 161/4, 198/4 (flutes). Often pizzicato strings are involved. 
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A comparison of Daniel Vetter's chorale setting with J. S. Bach's setting. Taken from Carl von Winterfeld. "Der evangelische Kirchengesang und sein Verhältniß zur Kunst des Tonsatzes. Dritter Theil: Der evangelische Kirchengesang im achtzehnten Jahrhunderte." Leipzig: Breitkopf und Härtel (1847), pp. 140–42. For a comprehensive discussion of the chorale's history see https://en.wikipedia.org/wiki/Liebster_Gott,_wann_werd_ich_sterben. Accessed 2 December 2021. Changes in the Abgesang are signficant, resulting in a setting one measure shorter than the model. See side note below for a discussion of Bach's approach to setting contemporary chorales.
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●Death: Our imminent legacy from Adam (8/1) (Chorale Vs. 1).


Microsoft Account
Typewritten Text
E major

Microsoft Account
Typewritten Text
E major

Microsoft Account
Typewritten Text
A major

Microsoft Account
Typewritten Text
C# minor

Microsoft Account
Sticky Note
Martin Petzoldt notes the symmetrical structure of Cantata 8:
No. 1 Choir. Question about time of death
No. 6. Chorale. Prayer for wisdom at end of life
No. 2. Aging body inclined toward death
No. 5. Blessedness arising from God
No. 3. The widow bowed in grief [libretto interpreted in light of the day's Gospel reading]
No. 4. The son called to life [libretto interpreted in light of the day's Gospel reading]
;Movements 3 & 4 represent the core of the cantata, where the experience of the widow described in the Gospel reading are generalized. See Bach Kommentar, vol. 1, p. 475. 
	Petzoldt cites Alfred Dürr in describing the structure as "two contrasting aria-recitative pairs. The first pair expresses anxious concern over death; the second pair, comfort derived from the certainty of 'Gods faithfulness." See Dürr/Jones, The Cantatas of J. S. Bach, pp. 552–53.
	Petzoldt notes that the texts to movements 1 to 3 are in the indicative mood, those in movements 4 to 6 in the imperative mood. See Bach Kommentar, vol. 1, p. 477.
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NBA: Flauto piccolo/Flauto traverso
(originally flauto piccolo)
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NBA I/23; BC A137a/b
16 S. after Trinity (BWV 161, 95, 8, 27) 
*Eph. 3:13–21 (Paul’s prayer for the Ephesians; 
that they be spiritually strengthened)
*Lk. 7:11–17 (Jesus raises young man of Nain 
from the dead)
Librettist: Unknown
FP: 24 September 1724 (St. Nicholas). 
Repeat performances probably 1736/40, 
17 Setember 1747 (reworked, D major). 
See Petzoldt, "Bach Kommentar," vol. 1, 
p. 474, Wolff, "Bach's Musical Universe," 
148–49. 
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Text painting: Pizzicato strings perhaps depict ticking clock.
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Sticky Note
For Bach’s second annual cycle (1724–1725) , he turned to the chorale as a unifying device, perhaps inspired by the two-hundredth anniversary of the first Lutheran hymnal book publications (four published in 1524). Evidently, his aim was to produce a cycle that was textually and formally unified, each cantata being based on a seasonal chorale of the church year. Usually, the first and last stanzas appear verbatim in the opening and closing movements, the other stanzas being paraphrased in madrigalian meter, suitable for the intervening recitatives and arias. In these inner movements, several stanzas are often combined to serve a single recitative or aria, with individual lines of the chorale occasionally retained verbatim. Biblical texts are largely absent altogether. Only one cantata, Was willst du dich betrüben, BWV 107, for the 7th Sunday after Trinity (23 July 1724), is of the per omnes versus type, in which all movements quote the hymn strophes verbatim. 
	Unfortunately, Bach did not complete the cycle, perhaps because the anonymous librettist was no longer available. Still, by that date, Bach had produced an uninterrupted stream of 40 new chorale-based cantatas—the last one was BWV 1 for 25 March 1725 (Annunciation). The result is so impressive that for a long time Bach scholars thought these works were the culmination of his efforts in the genre, rather than the product of a composer who had just turned 40.
	The first cantata of Bach’s second cycle was an ambitious, bipartite cantata, O Ewigkeit, du Donnerwort, BWV 20, performed on the first Sunday after Trinity, 11 June 1724. Almost all of the following 19 cantatas employ six- or seven-movement structures, in more or less equal measure. Two works, Cantatas 94 and 113, are in eight movements. Thereafter, Bach and his unknown librettist(s) settled almost exclusively on the six-movement form.
	The opening choruses of the chorale cantatas are their chief glory—elaborate fantasias for voices and instruments of great variety and invention. The final movements, on the other hand, are usually four-part cantional settings of the foundational chorale, with instruments doubling the vocal lines. Where librettos retain a chorale stanza verbatim (rather than paraphrasing it, and without textual troping), Bach wrote solo cantus firmus settings. Most often, the chorale is presented by a single vocalist, while instruments provide contrapuntal accompaniment (92/4, 113/2, 114/4, 178/4). In 10/5 and 93/4, however, these roles are reversed. 
	The cycle began 11 June 1724 and continued uninterrupted for 40 works. Bach clearly had a systematic plan that included presenting the chorale cantus firmus successively in different voices in his works of the cycle:
1. S. after Trinity (11 June 1724): BWV 20 (Soprano)
2. S. after Trinity (18 June 1724): BWV 2 (Alto)
St. John's Day (24 June 1724): BWV 7 (Tenor)
3. S. after Trinity (25 June 1724) BWV 135 (Bass)
Feast of Visitation (2 July 1725) BWV 10 (Soprano/Alto)
See Christoph Wolff, Bach's Musical Universe, pp. 124, 134–135.
Origins of the chorales used are given in Wolff, Bach’s Musical Universe, 128–29. 


Microsoft Account
Typewritten Text
Unlike most of the chorales in Bach's works, the text and tune 
of "Liebster Gott" were written by two of Bach's contempories, 
Caspar Neuman (1648–1715) and Daniel Vetter (ca. 1650–1721), 
respectively. The melody is in a "modern," aria-like style, as was 
common of chorales written during this time. See side note.
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"The melody, written by Daniel Vetter, organist of the Nicolaikirche in Leipzig, had been commissioned for the burial of the Cantor Jakob Wilisius, and was no doubt especially well known in Leipzig. Bach might have borrowed it from Vetter's chorale book Kirch- und Haus-Ergötzlichkeit, Part II (Leipzig, 1713). Its expressiveness, which bears witness to the spread of Pietism at that time, distinguishes it clearly from the core hymns of Luther's time and of Orthodox Lutheranism, which are otherwise chiefly used in the chorale cantatas." (Dürr/Jones, The Cantatas of J. S. Bach, 552.)
	Christoph Wolff notes "that Bach made his selection of tunes almost exclusively from the classic stockpile of chorale melodies from the Reformation period through the mid-seventeenth-century." He used only two chorales from the 18th century in the chorale cantata cycle: "Liebster Gott, wenn werd ich sterben?" by D. Vetter (1713) in Cantata 8 and "Ich freue mich in dir by J. B. König (c. 1714) in Cantata 133. See Bach's Musical Universe" pp. 128–29.
	Bach treats these contemporary chorales very differently. In discussing the differences, Christoph Wolff includes chorales written at the turn of the century: “Straff mich nicht” (1694) in BWV 115/1 and 115/6 and “Liebster Immanuel, Herzog der Frommen” (1698) in BWV 123/1 and 123/6. He writes, “Their treatments in the respective cantatas illustrate the composer’s clear intention to match their more fashionable melodic styles. In all instances he applied particularly subtle wind scorings . . . . Moreover, the translucent polyphonic textures of the opening choruses inform the treatment of the final chorales as well. (See Bach’s Musical Universe, pp. 143–44.)
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Bach experienced much death
in his family. See side note.
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Bach’s Children
Bach’s 20 Children
	Bach married his second cousin Maria Barbara Bach in 1707. They had 7 children, 4 of whom survived to adulthood (marked bold).
• Catharina Dorothea (28 December 1708–14 January–1774)
• Wilhelm Friedemann (22 November 1710–1 July 1784)
• Maria Sophia (23 February 1713–15 March 1713 (twin) [3 weeks]
• Johann Christoph (23 February, 1713–23 February 1713 (twin), [died at birth, emergency baptism]
• Carl Philipp Emanuel (8 March 1714–14 December 1788)
• Johann Gottfried Bernhard (11 May 1715 - 27 May 1739)
• Leopold Augustus (15 November 1718–28 September 1719) [c. 1 year]
	Maria died in 1720 (bur. 7 July 1720), and Bach married Anna Magdalena Wilcke in 1721. They had 13 children, 6 surviving to adulthood (marked bold):
• Christiana Sophia Henrietta (bap. Spring 1723–29 June 1726 [3+ years]
• Gottfried Heinrich (bap. 27 February 1724–12 February 1763
• Christian Gottlieb (bap. 14 April 1725–21 September 1728 [c. 3.5 years]
• Elisabeth Juliana Friederica (“Lieschen” ) (bap. 5 April 1726–24 August 1781)
• Ernestus Andreas (bap. 30 October 1727–1 November 1727) [immediate death]
• Regina Johanna (bap. 10 October 1728–25 April 1733 [4.5 years]
• Christiana Benedicta (bap. 1 January 1730–4 January 1730) [a few days]
• Christiana Dorothea (ap. 18 March 1731–31 August 1732) [1.5 years]
• Johann Christoph Friedrich (“Friedrich”), the “Blickeburg” Bach (bap. 23 June 1732–26 January 1795)
• Johann August Abraham (bap. 5 November 1733–6 November 1733) [almost immediate death]
• Johann Christian (“Christel,” the “London” Bach (bap. 7 September 1735–1 January 1782)
• Johanna Carolina (bap. 30 October 1737–18 Leipzig 1781)
• Regina Susanna (bap. 22 February 1742–14 December 1809)

Deaths: 
In addition to losing both parents when he was a young boy, Bach experienced much death later in life.
1713, 23 February: newborn twin son 
1713, 15 March: newborn twin daughter 
1719, 28 September: 1-year-old son 
1720, July: wife
1726, 29 June: 3.5 yr. daughter 
1727, 1 November: newborn son 
1728, 21 September: 3.5 yr. son 
1730, 4 January; newborn daughter 
1732, 31 August: 1.5 yr. daughter 
1733, 25 April: 4.5 yr. daughter 
1733, 6 November: newborn son
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Oboes d'amore have running 16ths in imitation, probably signifying the second line of text: "My time runs on continuously."

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
F#7

Microsoft Account
Typewritten Text
B# dim.

Microsoft Account
Typewritten Text
Within the major 
tonality and lilting 
rhythm, chromatic 
inflections provide 
color to depict the 
anxiety of the text.
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Text painting: Martin Petzold suggests that the flute imitates "the unrest of a clock" ("Bach Kommentar," vol. 1, 475). He disagrees with other writers who identify the sound as "funeral bells." See, for example, Dürr/Jones, 552–53 (more above).
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This text
paraphrases
Isaac's statement in
Genesis 27:2b.
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Chorale Phrase 1. Melody ornamented somewhat, doubled by corno. 
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Chorale Phrase 2.
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Text painting: Bach colors "die" with chromatic harmonies.
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The chorale tune is adapted to 12/8 meter, the lower voices supporting the tune in a largely homophonic manner, thus reflecting the aria-style of chorale writing that was popular for chorales written in Bach's own day. 
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Pizz. strings halt briefly to allow 
soprano to start the phrase. 
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Chorale Phrase 3.
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Text painting: Bach colors "Adam's heirs" harmonically.
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Pizz. strings halt briefly to allow 
soprano to start the phrase. 
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Chorale Phrase 4.
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(modified),
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the flow
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Chorale Phrase 5 (Abgesang of bar form).
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Chorale Phrase 6.
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Text painting: Pairing voices depicts the common bond with Adam's descendents: all must die (see Genesis 3:19). Bach departs here from Vetter in the distribution of voices. See Petzoldt, "Bach Kommentar," vol. 1, pp. 478–79.
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In the Abgesang,
the instrumental interludes are
shorter.
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Pizz. strings halt briefly to allow 
singers to highlight the phrase. 
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Tenor Aria (Based on Chorale Vs. 2).
●Death: The body even now bends toward the dust (8/2). See above side note for a description of the contrasting aria-recitative pairs in this cantata. 
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Text painting: Pizzicato continuo perhaps depict ticking clock (as in first movement).
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Head motive is based on the vocal opening. Otherwise, the obbligato is independent, yet interwoven with singer. The long-breathed oboe line perhaps hearkens back to "meine Zeit läuft immer hin" (my days run ever on") of the prevous movement.
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Movements 1 & 2 both begin with questions, the first addressed to God, the second to the speaker him/herself ("I"). Martin Petzoldt notes that the movements thus correspond to movements 5 & 6: in movement 5 the speaker addresses the world with an imperative, in movement 6, the speaker addressed God. See "Bach Kommentar," vol. 1, p. 476.
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Pizz. strings halt briefly at end as if the clock has
stopped.
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Text painting: Sharp intake of breath like an emotional sniffle.
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Text painting: Singer's separated 8th notes depict the striking of the hour; the oboe d'amore plays corresponding staccato notes on
downbeats while filling in the texture.
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Text painting: Parallel 16ths & vocal melisma (taken from the ritornello) depict thousands who have died.
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Text painting:
Declining
health is
depicted 
with drooping,
sighing
figures. 
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"Dying daily"
is perhaps
an allusion
to 1 Cor. 15:31b.
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Text painting:
Declining
health is
depicted 
with drooping, sighing
figures. 
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Text painting: Sustained note for "place of rest." Oboe & singer exchange material briefly.
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Text painting: Melisma to depict "thousands."
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 Alto Recit. (Based on Chorale Vs. 3.) ●Anxiety concerning death (8/3). No explicit connection to the widow in the Gospel reading except expressions of fear, worry, and pain in the face of death and its consequences for the family.
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Bass Aria (Based on Chorale Vs. 4.) ●Away anxieties! Jesus calls me to a glorious future! (8/4). Complete change of affect; the speech is in the imperative mood (as opposed to the indicative mood of movements 1–3), addressing cares/anxieties & the morning.
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Italianate ritornello movement
with gigue-like rhythm, homophonic 
texture with soloistic (concertante)
flute. Martin 
Petzoldt notes 
the similarity of the flute's role (in 
relation to strings and singer) to that
of the oboe in 
BWV 78 two 
weeks earlier. See "Bach 
Kommentar," vol. 1, p. 477. With its 
fast patter-like diction, the 
movement
approaches the 
style of comic opera (compare BWV 
181/1), perhaps intended to convey
the futile/vain
nature of earthly
concerns. Bach's reference to "lovely 
Dresden ditties" may be in this same
vein. See Forkel's biography of Bach
in "New Bach 
Reader," p. 461.
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Sticky Note
Martin Petzoldt notes that the rhythmic activity depicts the “frantic, futile anxieties” referenced in the text as well as the triumphant reference to Jesus' call (the poet appropriating Jesus' call to the dead boy in the Gospel reading to arise). Jesus' call takes on eschatological meaning: on the other side of this world, a "new morning" awaits. See Bach Kommentar, vol. 1, p. 477. 
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Flute parts of considerable technical challenge are prevalent in cantatas written from July to November 1724. Striking examples (in chronological order) include 
BWV 113/5, 99/3, 8/4, 130/5, and 26/2. See side note for a more complete list.
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Christoph Wolff writes, “A special phenomenon within the 1724/25 cycle is the unique clustering of arias with solo parts for transverse flute during the Trinity season. This instrument happens to be completely absent from the woodwind category in Bach’s Leipzig church music throughout 1723 and the early months of 1724, whereas recorders and various types of oboes are consistently present. The sudden, prominent, and frequent occurrences of solo arias with transverse flute from mid-July through late November therefore come as a surprise. No fewer than thirteen cantatas (BWV 107, 94, 101, 113, 78, 99, 8, 130, 114, 96, 180, 115, and 26...) feature flute parts of considerable technical and musical demands, implying perhaps that the composer wrote them for an accomplished player previously not available to him, possibly a musician on a temporary visit.” Christioph Wolff, Bach’s Musical Universe, pp. 139–40.
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G-naturals provides
chromatic inflections in this movement.
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Text painting: Fast, syllabic declamation for Jesus' utterance.
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Text painting: Rests to depict "nothing."
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The singer's fast syllabic declamation and melismas in parallel with flute require secure rhythmic coordination. (Martin Petzoldt quoting Konrad Küster in "Bach Kommentar," vol. 1, p. 477.
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Opening material returns
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Singer ends on the 3rd of chord to imitate 
the inflection of the question.
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Soprano Recit. (Based on Chorale Vs. 4.) ●Rejecting the world; looking to blessings hereafter (8/5). The speech is in the imperative mood (as opposed to the indicative mood of movements 1–3), addressing the 
world.
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Chorale (Vs. 5; largely following the setting by Vetter; see note at movement 1 for a comparison). ●Prayer: Lord of life and death, let me die well (8/6). The speech is again in the imperative mood, addressing God in prayer.
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Martin Petzoldt notes that the reference to "my poverty" may include spiritual poverty of which one is unaware, an allusion to Revelation 3:17. See Bach Kommentar, vol. 1, p. 478.
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Allusion to Lamentations 3:22–23.
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Bach's setting emphasizes the "modern" aria-like style of chorales written in Bach's time, with each phrase beginning after the continuo plays the downbeat. For more about Bach's approach to setting contemporary chorales, see side note above at movement 1.
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Text painting: Bach colors the last couplet with chromatic harmonies.
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Abgesang of bar form
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Bach departs from Vetter's setting, which had T/B 
followed by S/A. Changes in the Abgesang are signficant, resulting in a setting that is one measure shorter than the model. See the two versions compared above & "Bach Kommentar," vol. 1, 478–79. 

Microsoft Account
Line

Microsoft Account
Highlight

Microsoft Account
Line

Microsoft Account
Text Box
Bach's changes to Vetter's setting here allow the bass to depict "going down into the grave" as referenced in the text.




