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Typewritten Text
NBA I/3; BC A173. Day of Christmas (BWV 64, 133, 151, 248-III)Odd years: *Hebrews 1:1–14 (God spoke through his Son, who is superior to the angels)Odd years: *John 1:1–14 (Prologue: In the beginning was the Word…and the Word became  flesh)  Even years (celebrated as Feast of St. John the Apostle):*John 21:20–24 (Jesus’ words to Peter about John)*1 John 1:1–10 (God is light, the blood of Christ cleanses from sin)Librettist: Georg Christian Lehms (see note 1)FP: 27 December 1725 (Leipzig: St. Nicholas)This cantata belongs to Bach's thirdcycle in Leipzig (see notes 2 & 3). 
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●Christ’s birth signifies my election for heaven (151/1). 

Microsoft Account
Typewritten Text
Instrumentation:Flauto traversoOboe d'amore (added later)Vln I, IIVlaSATBContinuo

Microsoft Account
Sticky Note
Cantata Cycle III, (Third Jahrgang)For a list of cantatas comprising Bach’s Leipzig cantata cycles, with discussion, see Johann Sebastian Bach. The Learned Musician (New York: W. W. Norton, 2000), pp. 270–85. Concerning the third cantata cycle, Wolff writes, “With the inception of the third annual cycle, the nearly uninterrupted cantata production of the previous year came to an end and, in all likelihood, was never resumed with that degree of intensity. The third Jahrgang (Table 8.10) covered a time span of about two years. As documented by a text booklet for the third to sixth Sundays after Trinity 1725, there are some definite gaps for which compositions by Bach must once have existed. On the other hand, for a major stretch in 1726 Bach performed no fewer than eighteen cantatas from the pen of his cousin Johann Ludwig Bach, capellmeister at the ducal court of Saxe-Meiningen, and on Good Friday of that year, a Passion by Friedrich Nicolaus Bruhns. Altogether, from mid-1725 to early 1727, Bach seems to have composed cantatas only at irregular intervals. Whatever the reason for this change of pace, it allowed him time to prepare his largest composition ever, the St. Matthew Passion, for performance on Good Friday 1727.” See p. 281.Wolff notes, “It hardly comes as a surprise that following the academic year 1724/25, by far the busiest and most productive twelve months in his life to that point, Bach began to slow the pace of newly composed cantatas. After Trinity Sunday (May 27, 1725), he gave himself a break of nine weeks by returning to older works and scheduling pieces by other composers. He did not perform a new cantata until “Tue Rechnung! Donnerwort” (BWV 168), for the ninth Sunday after Trinity, on a text by his former Weimar librettist Salomon Franck.” See Christoph Wolff, Bach’s Musical Universe (New York: W. W. Norton, 2020), p. 147.Many of the surviving works from Cycle III (discounting exceptions such as BWV 19, Es erhub sich ein Streit, for St. Michaels Day, 29 September 1726) seem to have been designed to conserve Bach’s time and the energy of his forces. Many have only five movements (BWV 170, 47, 56, 129, 98, 55, 58, 82, 157, 84). Solo cantatas and duet cantatas (sometimes with a simple four-part chorale at the end) abound: BWV 13, 170, 35, 169, 56, 49 (a duet cantata), 55, 52, 58 (a dialogue cantata for soprano and bass with nothing for ensemble), 82, 157 (featuring tenor and bass), and 84. In the cantatas for two voices, arias are sometimes combined with sung chorales (49/6, 58/1, 58/5). Such chorale-arias appear also in later works (156/2, 158/2, 159/1). BWV 98 has an opening chorus only and its demands are minimal. Several cantatas open with sinfonias (often substantial) adapted from earlier instrumental works (as had already been the case with 110/1 for Christmas Day). Examples include BWV 146 (which also has at least one vocal movement adapted from the same instrumental model), 35 (two sinfonias and one vocal movement adapted from previous instrumental works), 169, 49, 52, and 188. Organ obbligatos, perhaps played by Bach himself are also characteristic of Cycle III. Examples include Cantatas 146, 170, 35, 27, 47, 169, 49, and 188. 	Many of these works preceded the inaugural performance of the St. Matthew Passion, and it is probable that Bach was preserving his energies and time to complete that masterpiece. Even after the performance of the Passion on 11 April 1727, however, Bach seemed to prefer smaller-scale works, with solo cantatas (BWV 56, 52, 82, 84), dialogue cantatas (57, 32, 49, and 58) and/or parodies emerging frequently. Galant and operatic elements seem to appear more often, especially in the solo cantatas and dialogue cantatas. Perhaps the influence of opera was making itself felt in conservative Leipzig.Christoph Wolff writes, “Apart from an uninterrupted sequence of [six] Lehms cantatas beginning on Christmas Day 1726 [BWV 110, 57, 151, 16, 32 13, then later 170 and 35], no clear compositional pattern emerges.” See Johann Sebastian Bach. The Learned Musician (New York: W. W. Norton, 2000), 283.
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Alfred Dürr writes, “In its present state, as transmitted via the estate of C. P. E. Bach, Cycle III is no longer the product of continuous cantata composition in the course of a single year. Either it is a mixtum compositum of two cycles (or even three if we take account of the cantatas borrowed from Cycle II), or else suspension of Bach’s creativity during the Trinity period of 1725 caused the composition of Cycle III to be spread out over several years so that gaps could be filled. In any event, only a few isolated cantatas are transmitted from the Trinity period concerned: BWV 137 (Twelfth Sunday after Trinity), a late addition to Cycle II, BWV 168 and 164 (Ninth and Thirteenth Sundays after Trinity), and BWV 79 (Reformation Festival)...” [Dürr, p. 36] Bach later removed most of the cantatas for the period from Easter to Whit from the chorale-cantata cycle and incorporated them in Cycle III. Only Cantatas 128 and 68, both of which at least open with a large-scale chorale chorus, kept their place in Cycle II. Two other cantatas, BWV 112 and 129, were later added to the cycle in place of the excluded BWV 85 and 176. Nevertheless, it is clear that not all the gaps in the Easter-to-Whit period of the chorale-cantata cycle were filled.” See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), pp. 35–36.	In the group of cantatas for the Christmas and Epiphany season of 1725–6, Bach resorted to older texts whose authors are invariably known. Six librettos are drawn from Lehms’s 1711 cycle (BWV 110, 57, 151, 16, 32, and 13) and one each from Neumeister’s fourth cycle (BWV 28) and Franck’s Evangelisches Andachtsopfer of 1715 (BWV 72). In the Trinity period of 1726 Bach twice more drew upon Lehms’s 1711 cycle (BWV 170 and 35). Apart from these and a few more cantatas by Johann Ludwig Bach, however, the period from Ascension to the Fourteenth Sunday after Trinity is devoted to a group of works whose librettos are drawn from the same cycle as Johann Ludwig Bach’s cantatas, a cycle notable for its far-reaching formal uniformity.[36] Of the seven cantatas that belong to this group, one, BWV 43, represents the so-called ‘long form’ (Scheide) which has the movement order: biblical text (OT)–recitative–aria–biblical text (NT)–strophic poem–chorale. The other six represent the ‘short form’, in which an aria-recitative pair replaces the strophic poem, giving rise to the following seven-movement order: biblical text (OT)–recitative–aria–biblical text (NT)–aria–recitative–chorale. The overall form may either be conceived as bipartite, since each half is introduced by a biblical text, or else as symmetrical, centred around the New Testament text. The following Bach cantatas exhibit this text structure: BWV 39, 88, 187, 45, 102, and 17.	Note 36. This observation was first made in William H. Scheide, ‘Johann Sebastian Bachs Sammlung von Kantaten seines Vetters Johann Ludwig Bach,’ Part II: Bach-Jahrbuch 1961, 5–24, and confirmed by Walter Blankenburg, ‘Eine neue Textquelle zu sieben Kantaten J. S. Bachs und achtzehn Kantaten J. L. Bachs,’ Bach-Jahrbuch 1977, 7–25. The librettist was possibly Duke Ernst Ludwig of Saxe-Meiningen (see Konrad Küster, ‘Meininger Kantatentexte um Johann Ludwig Bach,’ Bach-Jahrbuch 1987, 159–64); if so, the cycle must have originated around 1704/5.”See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 37.
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Form: Aria (S) - Recit (B) - Aria (A) - Recit (T) - Chorale. 
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The cantata is in chiastic form. Bach often used chiastic (x-shaped/symmetrical) forms, in which center movements (where the mirror image begins) provide the crux of the matter. There antithetical elements meet or are paradoxically inverted (formal inversion reflects an aspect of reversal or turning in the text). See note for more.  
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Alfred Dürr writes, "Like the texts of all Bach’s cantatas for the Third Day of Christmas, this libretto, by the Darmstadt poet Georg Christian Lehms, which was set to music in 1725, is not closely connected with the readings of the day. Instead, it gives very general expression to feelings of joy over the attainment of salvation through the coming of Jesus. Attention is repeatedly drawn to the paradox that the abasement of God exalts the human race. Finally, the closing chorale—the eighth verse of the hymn Lobt Gott, ihr Christen, allzugleich (Nikolaus Herman, 1560)—enlarges the prospect, leading back to the Fall of Man: paradise, from which Adam was driven out, is now open once more."See The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 130.Martin Petzoldt writes, "The cantata text is characterized by contrasts, e.g., the abasement of Christ—exaltation of mankind, poverty of Christ—riches of mankind. In this way, Lehms meditates on the fundamental ideas of the Johannine prologue on which his poem for a cantata for the 3rd day of Christ is based: Light-Eclipse (John 1:5), Will of Man-Will of God (John 1:13), Incarnation (John 1:14). The final chorale comes from the eight-movement hymn “Lobt Gott, ihr Christen, allzu gleich” by Nikolaus Herman (c. 1480-1561) from 1560, which uses biblical contrasts throughout to explain the Incarnation, and is the final verse there (Dresdner Gesangbuch 1725/36 no. 31, p. 21)." See Bach Kommentar 2:231, translated from the German origina.
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 Martin Petzoldt outlines the symmetry (Bach Kommentar 2:231):         3. A aria. Comfort in Jesus’ humility, riches in his poverty     4. T recit. The Son of God has opened heaven.     2. B rect. God wants to save me.5.Chorale. Today he opens the door again.1. S aria. Today Jesus is born.
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A cantata of chamber dimensions for the 3rd day Christmas. (see note). 
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Alfred Dürr writes, "The chamber-music scoring of Bach’s setting takes account of the heavy demands made on the pupils of the Thomasschule during the Christmas season. The four voices come together only in the closing chorale, and they are accompanied by just one flute, one oboe d’amore, strings, and continuo. The intimate character of Bach’s setting is well suited to the text, which almost invariably speaks in the first person, emphasizing the significance of God’s act of salvation for the individual Christian."See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 130.Source MaterialIn the foreword to the 2006 Carus edition of BWV 151, Klaus Hofmann (with translation by John Coombs), writes,"Bach’s cantata has survived in his autograph score and also 13 original parts. He evidently did not originally intend to use an oboe d’amore. It is not contained in the score, and it exists only in the form of a separate part, written primarily by Bach himself, which was intended to strengthen the 1st violin. The orchestral sound is enriched with charming pastoral color by the use of the wind instrument. However, from a compositional standpoint and for performance it is dispensable, which is why the part is marked “ad libitum” in the present edition.	In the second aria of Bach’s score the obbligato instrumental part is marked “Violini e Viola in unisono,” without indicating any change in the scoring for the passages in the voice part. However, the situation is different for the orchestral parts: the obbligato line is given completely only in the oboe d’amore part and in the first of the two violin I parts; the second violin I part, both the violin II parts and the viola part have rests whenever the singer enters; thus they comprise a ripieno which plays only in forte sections. Assuming that in Bach’s performances only one violinist played at each desk, this means that the vocal sections were accompanied by only the oboe d’amore and one violin. It is not necessary to adhere slavishly to this scheme today. Especially in a performance without oboe d’amore, more violinists might well be used.	For a later Leipzig performance that must have occurred around 1728–1731, for which evidently no suitable flautist was available, Bach allotted the flute part in the opening aria to a solo violin, adding it in the copy of the principal violin I part. He also added numerous performance instructions and ornaments to this part. We have published the part, which indicates articulation only sparingly, in the Appendix, since it may be of use to the flautist.”See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 13, p. 325.
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The 12/8 meter and timbre of the flute provide a dreamy, pastoral atmosphere, perhaps also intended				as a rocking cradle motive.
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In no. 1, Bach contrasts “comfort” and “joy” withtwo contrasting sections: one in 12/8 metermarked “molt' adagio,’ the other in alla brevemeter marked “vivace.”
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Form (Rhyme: ABCCB)     12/8, molto adagioRitornello (mm. 1-10) GMA. Lines 1-2. (11-24) GMRit (24-29) Em-GM [Fine]     Alla breve, vivaceB. Lines 3-5 (30-54) Em-Bmda capo
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Bach’s Discouragement / Dissatisfaction at the End of 1725	It is noteworthy that Bach was deeply unhappy with his employment situation toward the end of 1725. A major conflict concerned the musical direction of the University Church (St. Paul’s), an issue that had remained unresolved since the beginning of Bach’s Leipzig tenure two years earlier. Historically, the St. Thomas cantor had been responsible for four annual services at the University (Christmas Day, Easter Sunday, Whitsunday, and the Reformation Festival) and quarterly academic orations. From 1710 on, the schedule was expanded to include regular services, now called “The New Service” (in contrast to the existing “Old Service). Bach’s predecessor, Johann Kuhnau had directed these, too, but had gained control only with difficulty. The University wanted to be independent of town officials; the Cantors of St. Thomas wanted the contact with the University student musicians. After Kuhnau’s death, the organist Johann Gottlieb Görner did the job temporarily. When Bach came, he felt he should have authority over both services since that had been the case with Kuhnau. On 19 April 1725, the university formally rejected Bach’s petition, stating that he must be satisfied with half of the salary allotted for the university services, the other half going to the Johann Gottlieb Görner (see Bach-Dokumente, vol. 2, no. 189). 	Bach appealed the university’s decision with letters to the Elector of Saxony (King of Poland) dated 14 September 1725 and 3 November 1725. On December 31, he wrote a third letter to the Elector, refuting the University officials’ arguments and revealing their obfuscations point by point. See The New Bach Reader: A Life of Johann Sebastian Bach in Letters and Documents, rev. and enlarged by Christoph Wolff (New York: W. W. Norton, 1998), no. 119 (pp. 118–124) and Johann Sebastian Bach. The Learned Musician (New York: W. W. Norton, 2000), 311–319. 	For October 1, 1725, Bach wrote a strikingly long, grief-laden tenor aria (BWV 114/2), and at the end of the year, he wrote some of the most resigned and melancholy movements in his oeuvre, while often minimizing the requirements for chorus. Other than the fourth movement of Cantata 110, a cantata for Christmas Day in which Bach borrowed music from preexisting works for two other movements), notable examples of grief-laden arias include the those in cantatas for the second and third day after Christmas (see especially 57/1 and 57/3; 151/1).	More despairing and grief-laden arias followed those mentioned above, notably 32/1 (13 January 1726); 13/1 and 13/5 (20 January). For the third Sunday after Epiphany, Bach wrote BWV 72, Alles nur nach Gottes Willen, a work on a libretto by Franck, which emphasizes submission to God’s will to the point of obsession. It is noteworthy that six days earlier, the king had rejected Bach’s petition, ending his letter of 21 January with the words “This is Our Will.” The king’s rejection is found in The New Bach Reader, no. 120 (p. 125). 	From Purification (2 February 1726), onwards, Bach apparently ceased composing cantatas, offering instead a string of cantatas by a remote cousin who worked at the court of Meiningen, Johann Ludwig Bach. Christoph Wolff writes, “For a major stretch in 1726 Bach performed no fewer than eighteen cantatas from the pen of his cousin Johann Ludwig Bach, capellmeister at the ducal court of Saxe-Meiningen, and on Good Friday of that year, a Passion by Friedrich Nicolaus Bruhns. Altogether, from mid-1725 to early 1727, Bach seems to have composed cantatas only at irregular intervals. Whatever the reason for this change of pace, it allowed him time to prepare his largest composition ever, the St. Matthew Passion, for performance on Good Friday 1727.” See Johann Sebastian Bach. The Learned Musician (New York: W. W. Norton, 2000), 281. It is also worth noting that on 29 June 1726, Bach lost a three-and-one-half-year-old daughter. 	If BWV 146 was indeed performed already on 12 May 1726, it would have been the first cantata Bach composed after the hiatus outlined above, and the references in BWV 146 to opposition by an evil world must have resonated strongly with him.
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Regarding Bach's emotional state at the time, see note. 
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Georg Christian Lehms (1684–1717).Alfred Dürr writes, “Georg Christian Lehms was born in 1684 at Liegnitz (now Legnica, Poland), attended school at Görlitz, and studied at the University of Leipzig. At the end of 1710 he took up the post of court poet and librarian at Darmstadt, and before 1713 was appointed to the court council. On 15 May 1717, however, pulmonary tuberculosis brought his life to an untimely end. Lehms is best known for his dictionary Teuschlands galante Poetinnen (Germany’s Galant Poetesses; Frankfurt, 1715), yet he also wrote novels, opera librettos, numerous occasional poems, and several church-year cycles of cantata texts for services at the Darmstadt court, set to music by the resident Capellmeisters Christoph Graupner and Gottfried Grünewald. Bach adopted several texts from the first of these cycles, which appeared in print in 1711 under the title Gottgefälliges Kirchen-Opffer (Church Offering, Pleasing to God). This publication is divided into two parts: a cycle for the morning service, containing only biblical words, arias, and occasional chorales; and another for the evening service, characterized by its predominance of madrigalian verse, including recitatives. This evening cycle is thus a successor to Neumeister’s cycles, and was probably conceived mainly for solo voice. From it, Bach set Cantatas 199 and 54 in Weimar and another seven cantatas later in Leipzig (BWV 57, 151, 16, 32, 13, 170, and 35). From the morning cycle, on the other hand, he set only a single text: Cantata 110 (Leipzig, 1725). An eleventh cantata, Liebster Gott, vergißt du mich, BWV Anh. I 209, originated at an unknown date, perhaps in Weimar, but is no longer extant. Other church-year cycles by Lehms survive, dating from 1712, 1715, and 1716, but as far as we know Bach set no texts from them. See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 16.
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The opening words are repeated to start the second line.
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The soprano sings a simplified version of the flute melody.
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The flute resumes its melody,symboling "Trost" (comfort")and expands it.
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Sweet                                                        comfort/solace,              my      Je         -              sus,    my      Je     -        sus
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Note: For more literal translations, see Melvin Unger, Handbook to Bach’s Sacred Cantata Texts: an Interlinear Translation with Reference Guide to Biblical Quotations and Allusions (Lanham, Maryland: Scarecrow Press), 1996, or https://bachcantatatexts.org/.
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The flute takes up the head motive again.
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Word painting: Triplets for "freuet" ("rejoice").
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To contrast the "joy" B section with the "Trost" ("comfort") A section Bachchanges meterand tempo. In this way, the movement does not conform to the Baroque Unity of Affect. The primary motive is derived from the head motive of the A section, interrupted withtriplets for "freuet" ("rejoice").
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TuttiFlute takes up the triplets.
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Upper strings & oboe d'amore tacet...
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Alfred Dürr writes, "The quick middle section is pervaded by its opening motive. At first it is sung by the soprano, but the instruments take it up repeatedly, interrupted by triplet melismas from the voice on ‘freuet sich’ (‘rejoice’), which are thereafter played on the flute in a similar concertante fashion but in an enhanced form." See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), pp. 130–131. 
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Vln I, Ob d'am take up triplets.
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Upper strings & oboe d'amore tacet...
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Triplets now used for "auserkoren" ("chosen/elected").
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 Heart        and           soul                    rejoice,               -                     
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for          my             dearest      God        has
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 me                      now           for            heaven                         elected.
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The reference to divine election points to the Gospel reading: To all who received him, who believed in his name, he gave power to become children of God(John 1:12).
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●Christmas: God sent his Son to earth to deliver us (151/2). 
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Text painting: Descending line for Christ's descent from "heaven's throne" to "the world").
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Praise of the Incarnation: Amazement is shown by unusual harmonic progression.
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Sklavenketten = chains of slavery.
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The recitative incorporates manybiblical themes(see note forrepresentativebiblical passages).
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Psalm 16:9. Therefore my heart is glad… (Luther 1545: Darum freuet sich mein Herz…)Isaiah 25:9. It will be said on that day, “Lo, this is our God; we have waited for him, that he might save us. This is the Lord; we have waited for him; let us be glad and rejoice in his salvation.”Isaiah 10:27. In that day his burden will depart from your shoulder (Luther 1545: Zu der Zeit wird seine Last von deiner Schulter weichen müssen)…Galatians 4:4–5. When the time had fully come, God sent forth his Son, born of woman, born under the law, to redeem those who were under the law…1 John 4:9–10. In this the love of God was made manifest among us, that God sent his only Son into the world, so that we might live through him. In this is love, not that we loved God but that he loved us and sent his Son to be the expiation for our sins.*Hebrews 1:1–2, 5–6, 8. In many and various ways God spoke of old to our fathers by the prophets; but in these last days he has spoken to us by a Son, whom he appointed the heir of all things, through whom also he created the world…For to what angel did God ever say, “Thou art my Son, today I have begotten thee”? Or again, “I will be to him a father, and he shall be to me a son”? And again, when he brings the first-born into the world, he says, “Let all God’s angels worship him.”…Of the Son he says, “Thy throne, O God, is for ever and ever…”John 3:16. God so loved the world that he gave his only Son, that whoever believes in him should not perish but have eternal life.Acts 13:38–39. …Through this man forgiveness of sins is proclaimed to you, and by him every one that believes is freed from everything from which you could not be freed by the law of Moses. (Also Revelation 1:5.)Galatians 5:1. For freedom Christ has set us free…John 8:36. If the Son makes you free, you will be free indeed.Isaiah 40:1–2. Comfort, comfort my people, says your God. Speak tenderly to Jerusalem, and cry to her that her warfare (Luther 1545: Ritterschaft; in later version: Dienstbarkeit) is ended, that her iniquity is pardoned…Hebrews 2:14–15. Since therefore the children share in flesh and blood, he himself likewise partook of the same nature, that through death he might destroy him who has the power of death, that is, the devil, 15 and deliver all those who through fear of death were subject to lifelong bondage.Philippians 2:5–7. …Christ Jesus…though he was in the form of God, did not count equality with God a thing to be grasped, but emptied himself, taking the form of a servant, being born in the likeness of men. (Also 2 Corinthians 8:9.)Isaiah 53:3. He was despised and rejected by men; a man of sorrows, and acquainted with grief…Matthew 8:20. Jesus said… “Foxes have holes, and birds of the air have nests; but the Son of man has nowhere to lay his head.” (Also Luke 9:58.)Psalm 22:6–8. I am a worm, and no man; scorned by men, and despised by the people. All who see me mock at me, they make mouths at me, they wag their heads; “He committed his cause to the Lord; let him deliver him, let him rescue him, for he delights in him!” [For Messianic application of this passage see Matthew 27:39–43, Mark 15:29–32.]
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Martin Petzoldt notes that the original libretto reads, “so wollen wir dich auch in unser Herze lassen” (“so therefore we want to let you into our hearts”). Bach changed this to “so wollen wir dich auch dafür in unser Herze fassen (“so therefore we want to hold you in our hearts for this”). See Bach Kommentar 2:235.
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The text alludes to the day's Gospel reading: In the beginning was the Word, and the Word was with God, and the Word was God… In him was life, and the life was the light of men. The light shines in the darkness… And the Word became flesh and dwelt among us… (John 1:1, 4–5, 14). 
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This is the final stanza of eight in the 1560 chorale by Nikolaus Herman (d. 1561). It acts as a catechismal response. The reference to cherubim guarding the entrance toparadise connects the biblical account of Adam and Eve's Fall in the Garden of Eden to the paradise described in the book of Revelation (see note).
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Genesis 3:17–19, 22–24. To Adam [God] said, “Because you have listened to the voice of your wife, and have eaten of the tree of which I commanded you, ‘You shall not eat of it,’ cursed is the ground because of you; in toil you shall eat of it all the days of your life; thorns and thistles it shall bring forth to you; and you shall eat the plants of the field.” In the sweat of your face you shall eat bread till you return to the ground, for out of it you were taken; you are dust, and to dust you shall return…Then the Lord God said, “Behold, the man has become like one of us, knowing good and evil; and now, lest he put forth his hand and take also of the tree of life, and eat, and live for ever”—therefore the Lord God sent him forth from the garden of Eden…He drove out the man; and at the east of the garden of Eden he placed the cherubim, and a flaming sword which turned every way, to guard the way to the tree of life.Revelation 2:7 [Christ]: To him who conquers I will grant to eat of the tree of life, which is in the paradise of God. (Also Revelation 22:1–3.)
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