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8. S. after Trinity (BWV 136, 178, 45)
*Romans 8:12–17 (All who are led by the Spirit 
of God are sons of God)
*Matthew 7:15–23 (Sermon on the Mount: 
beware of false prophets, you will know them by their fruits)
Librettist: Unknown
FP: 30 July 1724 (Leipzig: St. Nicholas). This cantata 
belongs to Bach’s chorale cantata cycle (see note).
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Regarding Bach’s chorale cantata cycle, Sven Hiemke writes, “It is…unclear what prompted Bach to take on this ambitious venture. It is possible that the composer wanted to make a connection with the Lutheran tradition of sermons based on hymns. Benedikt Carpzov (1639–1699), the pastor of St. Thomas’s Church, announced a similar project in 1690: He planned to explain a ‘good, beautiful, old, Protestant and Lutheran hymn’ in all his future sermons which Johann Schelle (1668–1701), Bach’s predecessor as Thomaskantor, would, in each case, convey ‘as graceful music’ to ‘be heard before the sermon.’” See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 11, p. 10 (Sven Hiemke, translated by David Kosviner). Citation is from  Sebastian Knüpfer, Johann Schelle, Johann Kuhnau. Ausgewählte Kirchenkantaten, ed. and introduced by Arnold Schering, Leipzig, 1918 (Denkmäler deutscher Tonkunst, 1st series, vol. 58/59), p. XXXIII.
	On the other hand, perhaps Bach’s cycle was inspired by the two-hundredth anniversary of the first Lutheran hymnal book publications (four published in 1524).  Evidently, his aim was to produce a cycle that was textually and formally unified, each cantata being based on a seasonal chorale of the church year. Usually, the first and last stanzas appear verbatim in the opening and closing movements, the other stanzas being paraphrased in madrigalian meter, suitable for the intervening recitatives and arias. In these inner movements, several stanzas are often combined to serve a single recitative or aria, with individual lines of the chorale occasionally retained verbatim. Biblical texts are largely absent altogether. Only one cantata, Was willst du dich betrüben, BWV 107, for the 7th Sunday after Trinity (23 July 1724), is of the per omnes versus type, in which all movements quote the hymn strophes verbatim. Unfortunately, Bach did not complete the cycle, perhaps because the anonymous librettist was no longer available. Still, by that date, Bach had produced an uninterrupted stream of 40 new chorale-based cantatas—the last one was BWV 1 for 25 March 1725 (Annunciation). The result is so impressive that for a long time Bach scholars thought these works were the culmination of his efforts in the genre, rather than the product of a composer who had just turned 40.
	It bears mentioning that the chorale cantatas generally reduce the demands placed on the soprano choirboys, and Bach probably considered this fact. Alfred Mann notes that, after beginning his tenure in Leipzig with demanding, two-part cantatas, Bach realized that he “had overtaxed the abilities of the choirboys.” With the chorale cantatas, “he assigned the choirboys the easiest part, for all that the soprano section now had to sing was the plain hymn melody.” See Alfred Mann, Bach and Handel. Choral Performance Practice (Chapel Hill, North Carolina: Hinshaw Music, 1992), pp. 39–40.
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The underlying chorale is a 1524 paraphrase of Psalm 124 by Justus Jonas (1493–1555). Whereas the psalm stresses God's help for his people in time of need, the libretto employs it as an apologetic against religious opponents and their helpers (See Petzoldt 1:181). The structure is chiastic, the central movement providing the turning point from the enemies of Christ to the "true church." 
	The libretto quotes 6 of the chorale's 8 stanzas. However, the librettist changes the chorale's
			    emphasis with tropes in stanzas 2 and 5 and with his paraphrase of
			    stanzas 3 and 6, expanding on the threats and how to combat them in
				    his own historical context (See note.)
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Martin Petzoldt describes the movements:

Aim of the enemies of Christ’s kingdom:
1. Choir (God’s help against enemies)
2 & 3. Chorale & A recit. (their cunning cleverness ) / B aria (their raging anger)

Reversal of the Fronts:
4. Chorale (T) Tenor. 

Reasonable Christianity:
5 & 6. Chorale & ATB recit (its  their sensible teaching) / T aria (its reasonable power)
7. Chorale (God’s reign in the confession of faith)

Petzoldt writes, "Ketzerei (20.22.43.67) ist nicht die fur die Großgruppe zwar gefährliche, aber im allgemeinen quantitativ unterlegene Anschauung, die mit ungerechten und grausamen Mitteln durch die überlegene Gruppe unterdrückt und vernichtet wird, sondern die schleichende Verunsicherung unter den wahrhaft Glaubenden, die durch einleuchtende und plausible Strategien Gewißheit und Selbstberuhigung zu erzeugen sucht. Damit ist deutlich, daß der Textdichter (und wohl auch Bach) vor allem den Beginn des Sonntagsevangeliums auszulegen sucht: »Sehet euch vor vor den falschen Propheten« (Mt 7:15):

[Heresy ([Petzoldt lines] 20, 22, 43, 67) is not that view that is indeed dangerous for the larger group, but held by the generally lesser group, which is suppressed and destroyed by unjust and cruel means by the superior group, but the creeping insecurity among the true believers, which seeks to create certainty and self-reassurance through illuminating and plausible strategies. This makes it clear that the librettist (and probably Bach too) is primarily seeking to interpret the beginning of Sunday's Gospel: “Beware of the false prophets” (Matthew 7:15).]

See Bach Kommentar 1:182.

Alfred Dürr writes, "This chorale cantata, first performed on 30 July 1724, is based on the paraphrase of Psalm 124 by Justus Jonas (1524). As a warning against the enemies of Christ, this hymn is easy to relate to the Sunday Gospel. In particular, the words ‘Ah God, that precious Name of Yours must be a cloak for their villainy’ from the fourth movement correspond to Jesus’s prophecy that not all who say to Him, ‘Lord, Lord!’ shall enter into the Kingdom of Heaven."

See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 458.
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The ritornello apparently depicts the rage of the enemy horde described.
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For a discussion of the cantata's tonal plan, see Eric Chafe, Tonal Allegory in the Vocal Music of J. S. Bach (Berkeley: University of California Press, 1991), pp. 237–239.
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Strings play the whip-like dotted rhythm at first, pitted against running 16ths, introducing the cantata's emphasis on confrontation and conflict.
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Like Cantata 178, BWV 14, "Wär Gott nicht mit uns diese Zeit" (on a chorale by Luther), paraphrases Psalm 124.


The cantata's focus on confrontation and conflict emerges also in the choral writing: the first two lines of the chorale are set in contrasting style (choral homophony
vs. polyphony) to depict the contrast between God's people and their enemies.
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The cantata's focus on confrontation and conflict emerges also in the choral writing: the first two lines of the chorale are set in contrasting style (choral homophony vs. polyphony) to depict the contrast between God's people and their enemies.
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Word painting: Long sustained unison for "halt" ("hold fast").
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26/ nB Stollen 1, line 2. Word painting: "Tumult" melismas for "toben" (to "rage").
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Stollen 2, line 3.
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Word painting: Long sustained unison for "zufallt" ("support").
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In this hybrid movement, in which chorale phrases are troped with interpolated recitatives, Bach apparently took
his cue from the text's description of the enemy's stratagems and snares ("Witz, Stricken"), crafting a continuo line
that repeats each chorale phrase in diminution, reinforcing the resulting agitation with a presto tempo.

Tempo marking is by Bach.
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Alfred Durr writes, "The bass aria, no. 3, is inspired by the image of the ‘wild waves of the sea,” whose rising and falling undulations are reflected in the melodic
lines of the obbligato string part, a unison of first and second violins, as well as in the voice and continuo. Vast coloraturas are required of the bass on the words
‘Meereswellen’ (‘waves of the sea’), ‘erweitern’ (‘extend’), and in particular ‘zerscheitern’ (‘wreck’)." See Alfred Dirr, The Cantatas of J. S. Bach, translated by
Richard Jones (Oxford: Oxford University Press, 2005), pp. 459-460.
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(Based on Chorale Verse 3)
eFoes batter Christ’'s kingdom like waves do a ship (178/3).
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Text painting: Agitated, undulating coloratura for stormy waves.
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Text painting: Increasingly dramatic coloraturas for "zerscheitern" ("shatter to bits").
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This is the central (pivot) movement in the cantata’s chiastic form. It provides the crux of the matter; the front turns from the enemies of Christ to the "true church.”

See Martin Petzoldt, Bach Kommentar 1:182 for more.
Bach often used chiastic (x-shaped/symmetrical) forms, in which center movements (where the mirror image begins) provide the crux of the matter. There

antithetical elements meet or are paradoxically inverted (formal inversion reflects an aspect of reversal or turning in the text).
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The last chorale phrase is reminiscent of biblical passages such as Psalm 59:4-5: Rouse thyself, come to my help, and see! Thou, Lord God of hosts, art God of
Israel. Awake to punish all the nations; spare none of those who treacherously plot evil; Matthew 8:25: [The disciples] went and woke [Jesus who was asleep in
the boat], saying, “Save, Lord; we are perishing”; Sirach (Apocrypha) 17:19: Afterward he shall rise up...
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Text painting: Rapid ascending arpeggios in the continuo seem to depict the attacking, open jaws of the enemies, "like lions" as referenced in the text.
The chorale paraphrases the underlying Psalm 24: 3, 6—7. They would have swallowed us up alive, when their anger was kindled against us...Blessed be the Lord,
who has not given us as prey to their teeth! We have escaped as a bird from the snare of the fowlers; the snare is broken, and we have escaped!
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Alfred Durr writes, "For the century of the Enlightenment, the apologetics against rationalism were a major concern. Hence not only does Bach'’s librettist command
reason to be silent at the opening of the aria, but Bach himself designs the string ritornello, with its syncopations and shaking figures, to reflect the image of the
‘tottering’ of reason." (See The Cantatas of J. S. Bach, translated by Richard Jones [Oxford: Oxford University Press, 2005], p. 460.) Eric Chafe discusses reason
versus faith in Bach’s works in Tonal Allegory in the Vocal Music of J. S. Bach (Berkeley: University of California Press, 1991), chapter 8. He writes,“Within Bach’s
church cantatas the word “Vernunft” appears some ten times in nine cantatas. In addition, it crops up in two secular cantatas, in which it is treated somewhat
differently” (p. 225). He then analyzes the portrayal of reason in BWV 152/5, 186/3, 76/5, 2/2, 178/6 & 178/7, 180/4, 175/5, 35/3, 197/2, 197/2, 201/14, and 213/2.

(Based on Chorale Verse 6)
eReason silenced; hope & comfort extended in Christ (178/6).
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1786, (Modera.to J=100)

Text painting: Short
phrases in lurching
rhythms depict
"tottering reason" of
the text.

The movement does
not utilize the chorale
text or the chorale

melody. -JE—‘I-—O —
E minor * E minor r
5 J e | [
- |
i i
[J 1 J_ L i
é S P i * 4 y m 2 '
L —_ | ]I LL 4
} —q; | T N | ! 1 + ‘
T T j | L Py
E7 A7 D7 G major g7 r 2 _—;
A minor A minor
9 Tenore. —~
— —wr P - —rF—_- i ij s
N 1 — 1 ‘
Text painting: The repeated command to hush is set L]
dramatically with exclamatory leaps and frequent rests. Sﬁl&\%ﬁ!lﬂ‘, Sch‘gseg'g’ SC%}J\}S'ﬁlg" ﬁgf'sc%gﬁlg ’
, I
— }
; 10
s f ~ —
A iy . ‘gi i
: 1 n ! 1'
& .. :j: 1 1 #
I . _J  So———
D# dim.7 B7  Eminor E minor A7 D major o7 G7
Word-painting: Cascading melismas for "taumelnde" (“reeling/staggering"); like a lurching drunk falling down.
13 ‘
™ o P \ .
—Nh—T - - | f’#{p:
Regarding - ! ‘1 - 55—-% !
reason vs. L : . L) J . L
faith, s66 note schweig’ nur,schweig; schweig; schweig}schweig;schweig nurjtaa it — melndeVﬁr__/
i t i int t !
above. Fear—thou—not; and—fear, and—fear—not— reeling/staggering intellect/reason
thou not Joint heort of **
o
} i 4 ] 1

»— T

4

A minor

v

B major

E minor

* More faithful to Bach Is 1o associate “faint’ with the tottering musical figure.

** Smoother and egsier to sing.

Disorienting, constantly modulating harmonies depict unreliabilty of "Vernunft" ("reason"),
which supposes that Christians are "verloren” ("doomed/lost").
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The dual meaning in German of the word “Kreuz” allowed Bach to associate the use of musical sharps with Christ's cross and crossbearing. See for example 99/3.
Here in 178/6, an abundance of sharps is associated with the "cross" (i.e., suffering and persecution) the righteous must often bear.
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J.S. Bach - Church Cantatas BWV 178

As the text turns to the hope offered by Christ, the rhythm becomes more regular, the phrases more symmetrical, and the harmonies abandon sharps to move to

C major, which Bach often associates with Christ (see note). ’:\
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J.S. Bach - Church Cantatas BWV 178
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J.S. Bach - Church Cantatas BWV 178
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J.S. Bach - Church Cantatas BWV 178

The chorale melody is also used in BWV 114.

(Chorale w. 7 & 8)

1767 Choral. (Mel: ,Wo Gott der Herr nicht bei uns hilt; ‘) S unwavering sought despite opposition (178/7).

6/ p Soprano. 15 _ 7~ NAB: darzu .
+ Corno } F""_g H ' M .y o —
Obl, Il I — { 1 I I T -4 o)
Vin | Die |

Feind’sind all’ in dei.ner Hand,('ia- z0  all’ ihr’ Ge_ _dan . ken;z

1. ih An._schlig'sind dir, Herr, be_kannt,hilf nur, dass wir nicht wan . ken.

Chorale tune in A minor.

—zord God, we thank Thee ev’' -ry hour for ull Thy pre - cious fa - vor;
to foil our foes is in Thy pow'r,sup -port us lest we wa - ver.
) Altq. ) . . P N
1 | 1] g 1 1

+Vin Il t + T 1 1 r—j______!! i_ L d_ #s!%_t ;ﬂ

Den Him.mel und auch die Er.den hast du, Herr Goft,ge . . griin.det;

“ldein Licht lass uns hel _ le wer.den, das Herz uns werd'ent . _ ziin _ det
2 This Earth be - low and Heav'n a - bove hast Thou,Lord God, cre - - a - ted;
"l and by the rad - ianece of Thy love our hearts i - W -min - - a - ted

Tenore. f;\ - ; . e

i ‘Dle Feind’sind all’ in dei_ner Hand,da . zu all’ ithe’ Ge. . dan . kren;’

ihr An_schlig'sind dir, Herr, be_kannt,hilf nur, dass wir nicht wan . ken.
1.)Lord God, we thank Thee ev’ -ry hour for all Thy pre - cious fa - vor;
to foil our foes s in Thy pow'r,sup -port us lest we wg - ver.

Basso. N

— o
N {Den Him. mel und auch die Er_den hast du, Herr Gatt,ge- griin . det;

T

“ldein Licht lass uns hel _ le wer.den, das Herz uns werd’ent - ziin _ def
».) This Egrth be - low and Heav'n a - bove hast Thou, Lord God cre - a - ted;
and by the rad - jance of Thy love our hearts il - - lu-mi - a - ted
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●Faith unwavering sought despite opposition (178/7). 
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Chorale tune in A minor.


Martin Petzoldt notes that the chorale's criticism of faith had renewed relevance in the arguments about Enlightenment philosophy in Bach's day, as it related to
anti-terminists of the time. In his Table Talk, Luther had identified himself as a terminist. He wrote, "Terminists was the name of a sect in the upper schools, among
which | was also. They were opposed to the Thomists, Scotists and Albertists and were also called Occamists from Occam, their first founder, and are the most
recent sect and the most powerful in Paris. The controversy was whether humanitas and similar words meant a common humanity residing in all men, as Thomas
and the others held. The Occamists or Terminists say it is not a common humanity, but the term homo or humanity means all men in particular, just as a painted
picture of a man signifies all men. Translated from Luther, Tischreden (Weimar edition of the collected works), vol. 5, no. 6419 (p. 653). The seventh chorale
stanza suggests that reason's attack on faith is encountered individually. See Martin Petzoldt, Bach Kommentar 1:184.
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Ver . nunft wi . der_ den Glau. ben ficht, auf Kinft' - ge_ will  sie
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rech . ter Lieb des Glau. bens dein. bis an das_ End be .
Faith to Rez - son must  suc - cumb, with no be -- lief in
men may scoff, owur Faith in Thee un - folt - er - ing will
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Martin Petzoldt notes that the chorale's criticism of faith had renewed relevance in the arguments about Enlightenment philosophy in Bach's day, as it related to anti-terminists of the time. In his Table Talk, Luther had identified himself as a terminist. He wrote, "Terminists was the name of a sect in the upper schools, among which I was also. They were opposed to the Thomists, Scotists and Albertists and were also called Occamists from Occam, their first founder, and are the most recent sect and the most powerful in Paris. The controversy was whether humanitas and similar words meant a common humanity residing in all men, as Thomas and the others held. The Occamists or Terminists say it is not a common humanity, but the term homo or humanity means all men in particular, just as a painted picture of a man signifies all men. Translated from Luther, Tischreden (Weimar edition of the collected works), vol. 5, no. 6419 (p. 653). The seventh chorale stanza suggests that reason's attack on faith is encountered individually. See Martin Petzoldt, Bach Kommentar 1:184.
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J.S. Bach - Church Cantatas BWV 178
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trau . en nicht, da du wirst sel . ber— tro . - sten.
stin . dig sein, die Welt lass_- im _ mer_. mur . . ren
Things to come our Souls are —_ prone to . qua - - ver.
ey - er be, our fer - vour__ un - a -  bat - - ed,
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trau . en nicht, da du._ wirst sel . ber_ tro _ . sten.
stain . dig sein, die Welt— lass_ im _ mer— mur . . ren.
Things to come our Souls _ are___ prone to __ qua - - ver
ey - er be, our fer -  vour__ un - a - bat - . ed.
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trau . en nicht, da__ du__ wirst sel _ ber tré . - sten.
stin . dig sein, die—  Welt_ lass im _ mer mur . . Ten.
Things to come our. ... Souls __ are prorne to qua - - ver.
ev - er be, our . fer - vour un - a - bat - - ed.
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trau . en nicht, da__ du wirst sel . ber_ tro . . sten.
stin . dig sein, die—— Welt lass_ im . mer_ mur . _ ren
Things to come our ____ Souls are ___. prone ___ to __ qua - - ver
ev - er be, our __ fer - vour__ un - a - bat - - ed.
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