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Introduction and updates at melvinunger.com.

NBA 1/33; BC B14a-c)

Marriage Ceremony* (BWV 196, 195, 197)

*The bridegroom was likely a lawyer; hence the numerous

A wedding cantata that evolved through
various stages, the final version being
very different from the earlier (lost) ones.

references to righteousness. See Alfred Durr, "The Cantatas of Cantata NO . 1 95

J. S. Bach," translated by Richard Jones (Oxford:
Oxford University Press, 2005), p. 756.

Librettist: Unknown. An earlier version of this cantata
apparently included a Part Il that has been replaced

here with a chorale.

FP: Originating around 1730, the cantata evolved through
various stages. Only version V, dating

from the last years of Bach's life, is fully
extant. See three notes and the chart at
the end of the score for details.

Festive Instrumentation:

Tromba |, 11, 111
Timpani

Flauto traverso |, Il
Oboe |, I

Vinl, Il

Via

SATB, SATB in ripieno

Violoncello, Violone, Continuo

Coro.

(Tempo giusto J - 72)

Dem Gerechten muld das Licht

Cantatas with surviving ripieno parts include BWV 21, 63,
71, 76, 110, 195, 201, and 245. See Andrew See Andrew
Parrott, The Essential Bach Choir (Rochester, NY:
Boydell & Brewer, 2000), p. 61, Table 3a.

Concerning Bach's responsibility for providing
music for weddings and an evaluation of the
stylistic change represented by Cantata 195, see
note by Christoph Wolff.

Vor der Trauung

el ight dawns for the righteous: Psalm 97:11-12 (195/1).
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*The bridegroom was likely a lawyer; hence the numerous 
references to righteousness. See Alfred Dürr, "The Cantatas of 
J. S. Bach," translated by Richard Jones (Oxford: 
Oxford University Press, 2005), p. 756.
Librettist: Unknown. An earlier version of this cantata 
apparently included a Part II that has been replaced 
here with a chorale.
FP: Originating around 1730, the cantata evolved through
various stages. Only version V, dating
from the last years of Bach's life, is fully
extant. See three notes and the chart at 
the end of the score for details.
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Violoncello, Violone, Continuo
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In the foreword to the Carus edition of BWV 195, Uwe Wolf (with translation by David Kosviner) writes, “The wedding cantata “Dem Gerechten muss das Licht immer wieder aufgehen” (For the righteous light is sown)
BWV 195 was possibly performed numerous times, and with changes to the shape of the work, during Bach’s tenure in Leipzig. Only the last-known stage of the work is completely extant (partial autograph score, score of the chorale, and parts) and is the subject of the present edition.

Genesis and work stages
	“The cover of the original parts, whose paper was used by Bach around the year 1730 (Version I, see table p. VII)[1] is the earliest evidence of the cantata. In 1736 it was performed in Ohrdruf by two of Bach’s nephews, but only the text has survived (Version II). Both the choruses of the first part in this printing of the text correspond to Version V which is presented here (also including the madrigal-like movement 5); a further movement seems to be a parody of part of another of Bach’s wedding cantatas (BWV 34a).[2] The musical form of the cantata is discernible for the first time in four ripieno parts which, thanks to the watermark and on the evidence of one of the copyists involved (Georg Heinrich Noah 1716–1762, copyist for Bach 1740–42), can be dated back to the beginning of the 1740s (Version III).[3] Movements 1 and 5 correspond to the complete extant cantata (Version V), the soloistic inner movements of the first part are, however, only known with respect to their movement types and their vocal scoring: it was recitative - aria - recitative, as in the extant cantata, but with the aria being intended for the tenor (instead of the bass) and the second recitative for the contralto (instead of the soprano). A second part (Post Copulationem) did exist but was neatly cut off in the parts. In Version III of the cantata, J. S. Bach—probably for the first time—introduced the distinction between solos and ripienos in movement 1 (and probably also 5), since the first approximately 40 measures of movement 1, which differ in the ripieno parts, were entered—and probably also conceived in the process—by Bach himself.
	“The next surviving evidence of the cantata—a copy of the text in the handwriting of Bach’s second-youngest son Johann Christoph Bach (Version IV)—is difficult to interpret. The text in the first part matches that of Version V. This is followed by a second part consisting of three movements which, however, is not identical to that of the text printing of 1736 (Version II) but which possibly corresponded to the discarded second part of the parts dating to the early 1740s, i.e., Version III. Friedrich Smend has presented convincing arguments for the movements of the second part, from which only the text has survived, as having parody relationships to Bach’s cantata
“Angenehmes Wiederau” BWV 30a.[4] The only indication for the dating of this version is furnished by J. C. F. Bach’s handwriting. It corresponds largely to an entry in a family register from October 1748; Hans Joachim Schulze was consequently able to date the copy of the text to “1747/48” and supposes that it was associated with a performance shortly before the conception of the final version (V)[5]. Should this be the case, then the partial autograph score (see Crit. Report, Source B) also belonged to Version IV, as the two recitatives were most certainly notated there for the first time. It is possible, however, that Bach originally intended to utilize the three-movement second part of Version IV in Version V, but then decided at short notice to make use of the chorale “Nun danket all und bringet Ehr.” [Continued in next note.]
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	Uwe Wolf continues, “The present and only completely extant version of the cantata (Version V) probably came into being during the last years of Bach’s life (ca. 1748/49).[6] This dating is supported by the paper as well as by matching the copyists’ handwritings and by characteristics in Bach’s late handwriting. After the marriage vows, only the chorale with horns and timpani—which Bach, in his own hand, had entered into nearly all the parts—was performed. As was usual, both the horn parts were included in the parts of trumpets I and II. As the text was assumed to be known, Bach merely notated the first line of text in the parts (see Crit. Report, Source A); the autograph score of the chorale is entirely without text. Why it was not entered on the blank last page of the score (Source B)[7], but instead, on the last (also) blank page of J. C. F. Bach’s copy of the text (see Crit. Report, Source C) can only be answered speculatively. This procedure could point to two performances of the first part which took place in very close succession (one with the second part of the text copy, one with the chorale), but it could also be an indication of a last minute redisposition. Perhaps Bach had already handed over the first part for copying and then decided to have this followed not by the second part but only by the chorale and this was then entered on the empty page which, due to the redisposition, had now become valueless. Unfortunately, neither of the occasions on which the performances took place is known. It has been postulated that the frequent references to justice and virtue might point to a jurist as the cantata’s (original) addressee.

Instrumentation and order of movements
	“For a wedding composition, the cantata is lushly orchestrated and it is remarkable that such a rich orchestral ensemble was available more than once. The opening movement presents itself as a mixture of two fugal sections, each of which is based on one of the two Psalm verses (Ps. 97:11–12), with concertante elements. The diversity of the scoring in the first strophe—at least from Version III onwards—is enhanced by the splitting of the vocal ensemble into solos (fugue) and ripienos (ritornellos).
	“The subsequent recitative, with its almost continuously moving bass figure, bears strong arioso characteristics. The following aria (movement 3) is baffling: Here, there must have been communication problems during the writing out of the parts as the woodwind parts are all too low and not even close to being playable on Baroque instruments. The oboe parts are largely playable if oboes d’amore are used instead of normal oboes. However, the oboes d’amore are referred to in the sources only for movement 4. This, however, is easily explained: The oboes (as well as the flutes) are not present at all in movement 3 of the score, whereas in movement 4 they are present in the score—as Hautb. d’Amour—and the copyist thus entered a change to oboe d’amore for the first time at this point.[8] The participation of the oboes only in the ritornellos was independently implemented by the copyist, clearly in accordance with Bach’s instructions. The flute parts can only be realized in practice by merging passages from the two parts (or by merging the complete parts) as well as inserting additional rests (the set of parts of the present edition contains practicable suggestions). The aria is, with its Lombard rhythm, syncopations and sighing motives, unusually emotional for Bach. Peter Wollny considers it to be “the most stylish movement in the whole of Bach’s cantata oeuvre.[9] 
	“After an accompagnato with flurrying flute runs (movement 4), the first part ends before the wedding with a dance-like choral movement expressing gratitude using the full orchestral forces. Parts of the four-part vocal setting are again assigned to the soloists. A four-part chorale with obbligato horns and timpani concludes 'Post Copulationem' the composition." [Continued in next note.]
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Transmission
	Wolf continues, “The transmission of the cantata is undoubtedly unique within Bach’s vocal works. In addition to Bach and Noah, four further copyists were already active (see Crit. Report, Source A; a later addendum was made by yet another copyist) in copying the four vocal parts of the earlier transmitted layer (see above, Version III). Apart from Bach and Noah, none of the other copyists of this source layer were involved in the copying of any other of Bach’s sets of parts. This already astoundingly large number of copyists is even exceeded by the parts of the final source layer (Version V): here, 13 copyists in addition to Bach were involved, often with several changes of copyist within one part. Two further copyists also worked on the partial autograph score in addition to Bach (see Crit. Report, Source B)."

Notes
1. Alfred Dürr, Zur Chronologie der Leipziger Vokalwerke J. S. Bachs. Zweite Auflage: Mit Anmerkungen und Nachträgen versehener Nachdruck aus Bach-Jahrbuch 1957, Kassel, 1976, p. 106.
2. Peter Wollny, “Neue Bach-Funde,” in: Bach-Jahrbuch 1997, pp. 7–50, here pp. 26–36, as well as ibid.,
“Nachbemerkungen zu ‘Neue Bach-Funde’ (BJ 1997, pp. 7–50)” in: Bach-Jahrbuch 1998, pp. 167–169.
3. Yoshitake Kobayashi, “Zur Chronologie der Spätwerke Johann Sebastian Bachs. Kompositions- und Aufführungstätigkeit von 1736-1750,” in: Bach-Jahrbuch 1988, pp. 7–72, here p. 50, as well as Peter Wollny, “Tennstadt, Leipzig, Naumburg, Halle – Neuerkenntnisse zur Bach-Überlieferung in Mitteldeutschland,” in: Bach-Jahrbuch 2002, pp. 29–60, here pp. 29–33 and NBA IX/3, text volume, pp. 167f. (concerning G. H. Noah).
4. Friedrich Smend, “Bachs Trauungskantate ‘Dem Gerechten muss das Licht immer wieder aufgehen,’” in: Die Musikforschung 5 (1952), pp. 144–152; reprinted in: Walter Blankenburg, Johann Sebastian Bach, Darmstadt, 1970 (= Wege der Forschung, CLXX), pp. 150–161.
5. Hans-Joachim Schulze, “Frühe Schriftzeugnisse der beiden jüngsten Bach-Söhne,” in: Bach-Jahrbuch 1963/64, pp. 61–69, esp. pp. 66f.
6. After Kobayashi (see footnote 3), p. 61 between August 1748 and October 1749.
7. There Carl Friedrich Zelter was the first to add the setting; see Crit. Report.
8. The notation at pitch of the oboe d’amore also in the parts occurs quite regularly in Bach’s oeuvre; see Ulrich Prinz, Johann Sebastian Bachs Instrumentarium, Stuttgart, Kassel, 2005 (= Schriftenreihe der Internationalen Bachakademie Stuttgart, vol. 10), pp. 322ff., esp. pp. 333ff. and 353ff.
9. Wollny, “Neue Bach-Funde” (see footnote 2), p. 35. The connection with BWV Anh. 13 that Wollny proposes remains, of course, speculation.

See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 16, p. 347–348 (Uwe Wolf, with translation by David Kosviner).
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A wedding cantata that evolved through various stages, the final version being very different from the earlier (lost) ones.
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Cantatas with surviving ripieno parts include BWV 21, 63, 71, 76, 110, 195, 201, and 245. See Andrew See Andrew Parrott, The Essential Bach Choir (Rochester, NY: Boydell & Brewer, 2000), p. 61, Table 3a.
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Concerning Bach's responsibility for providing music for weddings and an evaluation of the stylistic change represented by Cantata 195, see note by Christoph Wolff.
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Christoph Wolff writes, “Wedding ceremonies, where school participation was not compulsory, occurred less frequently and were handled more flexibly. They also were divided into two categories: a full wedding Mass involved a cantata performance (BWV 34a, 120a, 195, and 197, for instance), while a half wedding Mass required only four-part chorales (BWV 250–252 represent a sample from after 1730). Altogether, funerals and weddings took up a considerable amount of time every week.” See Christoph Wolff, Johann Sebastian Bach. The Learned Musician (New York: W. W; Norton, 2000),” p. 411. 

Concerning the change in musical aesthetics represented by BWV 195, Christoph Wolff writes, “The only evidence we have of a newly composed cantata movement after 1740 is the single aria “Bekennen will ich seinen Namen,” BWV 200, dating from around 1742. All other compositional activity in the realm of church cantatas was limited to modifying older pieces, for example, by reassigning certain instruments to accommodate changing performance conditions. One of the few revisions or reworkings that do reflect changes in musical aesthetics involves the cantata “Dem Gerechten muß das Licht immer wieder aufgehen,” BWV 195—characteristically, a work not intended for the regular Sundays and feast days but composed for a special occasion, a wedding Mass. In 1748–49, for a performance of a work that was some twenty years old, Bach wrote two new recitatives (nos. 2 and 4) that reveal a remarkable level of heightened compositional sophistication. Movement 4 in particular, an accompanied recitative scored for soprano, 2 transverse flutes, 2 oboi d’amore, and continuo, exhibits an exceptionally refined sense of declamatory intensity, enhanced by the rich textures of colorful yet well-blended instrumental sonorities. This kind of substantive revision in the cantata repertoire is rare….”

See Christoph Wolff, Johann Sebastian Bach. The Learned Musician (New York: W. W; Norton, 2000),” pp. 418–418.
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J.S. Bach - Church Cantatas BWV 195

The fanfare motive (tutti) introduces the fugue subject each time, as if announcing the next "righteous one" as referenced in the text.
The movement is characterized by highly diffentiated concertante layering.
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The fanfare motive (tutti) introduces the fugue subject each time, as if announcing the next "righteous one" as referenced in the text. 
The movement is characterized by highly diffentiated concertante layering.
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The cumulative effect of the layered voices suggests the increasing brightness of the righteous as they gather. 
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Fugue No. 1: Psalm 97:11.
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J.S. Bach - Church Cantatas BWV 195

Word painting: Running 16ths to depict "Freude" ("joy") serve as counterpoint to the fugue subject.
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Word painting: Running 16ths to depict "Freude" ("joy") serve as counterpoint to the fugue subject.


J.S. Bach - Church Cantatas BWV 195
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The arioso-like recitative expands on the psalm verse of the opening section of the first movement (i.e., Psalm 97:11). Alfred Durr suggests the pervading triplets

University Press, 2005), p. 756.
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. Lombard rhythm, drum bass, and suspensions underscore the strikingly modern (galant) style of this movement.
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Word painting: Melisma for "Freude" ("joy").
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Word painting: Melisma for "joy."
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Recitativo.
195/4. (a tempo J = 72.) (Probably new to this version) eMarriage blessing pronounced as couple is united (195/4).
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J.S. BaCh - ChUI’Ch Cantatas BWYV 195 The flutes play the 32nd-note figure downwards for the first

time, probably to represent the blessing just pronounced.
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Coro. eBlessing’s completion guaranteed by God’'s power (195/5). Rising scales continue while the trumpets punctuate.

(Allegro moderato o - 120.)
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A The text connects to the 6/8 section of no. 1, which sets Psalm 97:12: Rejoice in the Lord, O you righteous, and give thanks to his

. holy name (Luther 1545: preiset seine Heiligkeit)! The rising scales suggest ascending praise.
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Figura corta
The figura corta was defined as an ornament by W.C. Printz in 1689 and by Johann Gottfried Walther in his lexicon of 1732. Walther wrote, “Figura corta consists of three fast notes, one of which by itself is as long as the other ones.” (Johann Walther, Lexikon, 1732. p. 244, translated). It could be long-short-short or short-short-long. Albert Schweitzer interpreted it as a “joy motive.” See Albert Schweitzer, J. S. Bach, vol. 2, trans. Ernest Newman (Boston: Bruce Humphries Pub., 1962), pp. 65–66. Bach’s second cantata cycle (the chorale cantata cycle) has pervasive use of figura corta for joyous texts.
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The adding of ripieno voices may represent the implied response
by the gathered congregation at the wedding ceremony.
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The adding of ripieno voices may represent the implied response 
by the gathered congregation at the wedding ceremony.
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J.S. Bach - Church Cantatas BWV 195

129.
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This is the first stanza of ten in the 1653 chorale "Nun danket all und bringet Ehr" by Paul Gerhardt (1607-1676). The soprano leads in the first line I|ke a precentor
leading the congregation. The other lines catch up with the text individually (see text underlay). With horns replacing the trumpets and no specific naming of God
(unusual in light of the foregoing texts), it is likely that this movement "developed in a differentiated manner." See Petzoldt, Bach-Kommentar 3:509.

Nach der TI‘ allllng (after the wedding)
195/6. Choral (Mel Lobt Gott ihr Chrlsten“) ePraise to Him who is praised in heaven by angels (195/6).
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In subsequent lines, the lower voices animate the texture with eighth notes.
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See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart:
Carus Verlag, 2017), vol. 16, p. 349 (Uwe Wolf, with translation by David Kosviner).

The ascertainable work stages |-V

(for details of the dating, see Crit. Report)

| 1727/32, title page, dated according to watermark. Instrumentation manifestly with recorders and not transverse flutes.
(. 1736, text printing, dated 3 January 1736
IIl: 1740/42, ripieno parts, dated according to the watermark and the copyists involved

IV 1747/48, text copy, dated according to J. C. F. Bach's handwriting
V: 1748/49, dated according to J. S. Bach's handwriting, the copyists involved and the watermarks. Here, at the latest,

transverse flutes were used.

v

v

Fassung I I 4l —
erhalten nur Titelblatt | nur Textdruck nur Ripieno-Stim- nur Textblatt Partitur und
mern Stimmen
[1. Teil]
Satz 1 Chor (7} Dem Chor: Text wie | Chor: Text wie | Chor; Text wie | Chor: Text wie |,
Gerechten muss Musik wie Il
das Licht
Satz 2 ? Rezitativ; Des hoch- Rezitativ (Bass): Rezitativ: Rezitativ (Bass):
stl_en unerforschtes Text ? Dem Freudenlicht Text wie IV
Fihren gerechter Frommen
Satz 3 2 Arie: Habe deine Lust | Arie (Tenor): Arie: Rihmet Got- Arie (Bass);
am Herrn Text? tes Gat und Treu Text wie |V
Satz 4 ? Rezitativ: So tretet Rezitativ {Alt): Rezitativ: Wohlan, Rezitativ (Sopran):
nun Text? so kniipfet denn Text wie |V
ein Band
Satz & ? Chor: Wir kommen, Chor: Text wie || Chor: Text wie |l Chor: Text wi»; I
deine Heiligkeit Musik wie Il
MNach der i .
G o (2. Teil abgetrennt)
5atz 6 7 Arie; Heilige S “7 i .
e: Heilige Stdtte, o | Arie: Auf, und Choral: Nun dan-
Pforte des Himmels rihmt des Hochsten | ket all und bringet
- Gite Ehr
: —— i ac
atz 7 ? Relzltlativ: Wohlan, es | ? Rezitativ: Hoch- -
sei dies ausgesproch- edles Paar, du bist
- ne Wort nunmehr verbunden
Satz 8 7 B g R .
Duett mit Chor: ? Chor: Hochster, -
Gesegnet Paar, dein schenke diesem
Herrscher zeiget sich Paar
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See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 16, p. 349 (Uwe Wolf, with translation by David Kosviner).
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