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NBA I/20; BC A120a-c)
11. S. after Trinity (BWV 199, 179, 113)
*1 Corinthians 15:1–10 (Paul writes of his apostleship 
and lists post-resurrection appearances of Jesus)
*Luke 18:9–14 (Parable of the Pharisee and the 
tax collector in the temple to pray)
Librettist: Georg Christian Lehms (see note).
FP: 12 August 1714 (Weimar
palace chapel). See note.
Performed again several
times (see
note).
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●Depravity of my heart makes me utterly wretched (199/1).
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Chamber Instrumentation:
Oboe
Vln I, II
Vla
(Leipzig version adds
Violoncello piccolo.)
Soprano
Continuo
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Lehms. Georg Christian Lehms (1684–1717).
Alfred Dürr writes, “Georg Christian Lehms was born in 1684 at Liegnitz (now Legnica, Poland), attended school at Görlitz, and studied at the University of Leipzig. At the end of 1710 he took up the post of court poet and librarian at Darmstadt, and before 1713 was appointed to the court council. On 15 May 1717, however, pulmonary tuberculosis brought his life to an untimely end. Lehms is best known for his dictionary Teuschlands galante Poetinnen (Germany’s Galant Poetesses; Frankfurt, 1715), yet he also wrote novels, opera librettos, numerous occasional poems, and several church-year cycles of cantata texts for services at the Darmstadt court, set to music by the resident Capellmeisters Christoph Graupner and Gottfried Grünewald. Bach adopted several texts from the first of these cycles, which appeared in print in 1711 under the title Gottgefälliges Kirchen-Opffer (Church Offering, Pleasing to God). This publication is divided into two parts: a cycle for the morning service, containing only biblical words, arias, and occasional chorales; and another for the evening service, characterized by its predominance of madrigalian verse, including recitatives. This evening cycle is thus a successor to Neumeister’s cycles, and was probably conceived mainly for solo voice. From it, Bach set Cantatas 199 and 54 in Weimar and another seven cantatas later in Leipzig (BWV 57, 151, 16, 32, 13, 170, and 35). From the morning cycle, on the other hand, he set only a single text: Cantata 110 (Leipzig, 1725). An eleventh cantata, Liebster Gott, vergißt du mich, BWV Anh. I 209, originated at an unknown date, perhaps in Weimar, but is no longer extant. Other church-year cycles by Lehms survive, dating from 1712, 1715, and 1716, but as far as we know Bach set no texts from them. See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 16.

Martin Petoldt notes, “Lehms’ texts occasionally depart from the linguistic and metaphorical repertoire of the Bible customary for a particular Sunday, or reinforce the potential for emotional impact (Sünden Brut, Ungeheuer, Höllenhenker, Lasternacht)  (brood of sin, monster, executioner of hell, night of vice); in this context, he has a fondness for compound nouns: Höllenhenker, Lasternacht, Adamssamen, Tränenquellen, Tränenbrunn, Schmerzensreu, Trostwort, Felsenstein (hell’s executioner, night of vice, Adam’s seed, fountains of tears, fountain of tears, pained remorse, words of comfort, boulder stone)." See Bach-Kommentar 1:265.

The libretto for BWV 199 was set in 1712 by Christoph Graupner (1683–1760). The music is available via https://imslp.org/wiki/Main_Page. accessed 7 June 2025.

On the basis of Bach’s handwriting, Yoshitake Kobayashi proposed that the cantata was written and performed already in 1712. (See “Quellenkundliche Überlegungen zur Chronologie der Weimarer Vokalwerke Bachs, in: Bach-Kolloquium Rostock, 1990, pp. 290–308.) On stylistic grounds, Klaus Hofmann argues for a later date, suggesting that the evolution of one’s handwriting style can be erratic, since it depends on a range of factors. 

See Klaus Hofmann, “Anmerkungen zur Datierung einiger Kantaten aus Bachs Weimarer Zeit” in Bach-Jahrbuch 2022, especially pp. 51–58. 
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Form: Recit - Aria - Recit - Aria - Recit - Chorale - Recit - Aria.
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The cantata is in chiastic form. Bach often used chiastic (x-shaped/symmetrical) forms, in which center movements (where the mirror image begins) provide the crux of the matter. There antithetical elements meet or are paradoxically inverted (formal 
	inversion reflects an aspect of reversal or turning in the text). 
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                  4. Aria. Deeply bowed and full of remorse
            5. Recit./6. Chorale. On this painful remorse
            3. Recit. But God must to me
      7. Recitative. I lay myself in these wounds.
      2. Aria and Recit. Silent sighs, quiet lamentations 
8. Aria. How joyful is my heart.
1. Recit. My heart swims in blood.

See note for more.
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Alfred Dürr writes, “From 2 March 1714 onwards Bach’s output of cantatas is easier to survey, for on that day Bach, then chamber musician and organist at the Weimar court, was appointed Concertmaster by Duke Wilhelm Ernst of Saxe-Weimar, with the attendant duty of composing and performing his own cantatas monthly in order to relieve the ailing Capellmeister Johann Samuel Drese. See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press,

In the foreword to the 2014 Carus edition of BWV 199, Klaus Hofmann (with translation by David Kosviner) documents differences among versions of the cantata: 

“Sources and versions
1. Original version Weimar 1714: Bach’s score contains the cantata notated uniformly in the key of C Minor in all of the parts (referring to the opening recitative and the first aria). The corresponding performance material, however, displays a particularity characteristic of Weimar tuning practice: Soprano, strings and continuo played in C Minor, i.e., at choir pitch, but the oboe played in D Minor, i.e., at chamber pitch. Choir pitch was a whole tone higher than chamber pitch, a discrepancy which was compensated for by transposing the oboe part.

2. Second Weimar version: A second performance which occurred still during the Weimar period is documented by a combination part, in Bach’s own handwriting, for a musician who played both oboe and violoncello. The latter played continuo in all the movements in which he was not needed as oboist, as well as taking on the instrumental obligato part in movement 6, which was originally intended for solo viola, in an expanded and technically more challenging version (probably for a violoncello with an additional e’-string.

3. Köthen versions: Sources from Bach’s time as court Kapellmeister in Köthen from 1717 to 1723 document performances in divergent orchestrations, without, however, providing a unified overview. One distinctive score variant using an obbligato viola da gamba can be derived from a score sketch and three parts written by Bach himself. In this version, the gamba played the instrumental obbligato part in movement 6 and was given an independent part in the final movement of the cantata, which Bach revised accordingly. He made a new simplified sketch of the aria in the full score up to the middle of m. 26, copying the oboe, voice and continuo parts without alteration but rewriting the parts for violin | + violin II + viola for violin + viola + viola da gamba. The score sketch, notated partly at choir pitch and partly at chamber pitch, as well as the subsequently copied parts for violin and viola indicate tuning practices similar to those in Weimar. Violin and viola, together with the organ, played at choir pitch (B-flat major), while oboe and gamba played at chamber pitch (C major). The newly completed parts were obviously used together with the performance material from Weimar. Only one violin part for the new Köthen version of the final movement is still extant, and it cannot be ascertained from the source material whether this part was played by a single violin or by violin I and II in unison.

Three instrumental parts notated at chamber pitch, two figured continuo parts (presumably for harpsichord and lute) with no further designation, as well as a part for Violino 1 in which the oboe parts of movements 2 and 8 have been rewritten for the string instrument, must be considered as evidence for another performance. The parts were presumably intended for a small ensemble performance without organ, i.e., not for a church, but rather for a chamber music event where no oboist was available. The parts offer no evidence as to whether they were used in conjunction with the new Köthen version of movement 6 and 8, but this seems fairly likely.

4. Leipzig version: In Leipzig, Bach offered the cantata again. According to Alfred Dürr’s investigations, the first performance was presumably on 8 August 1723, the 11th Sunday after Trinity. The final movement was once more rendered in its original form. Due to the tuning practice, which differed from Weimar, Bach had some of the parts from Weimar recopied and transposed to D Minor. The solo soprano, the continuo organ and the oboe presumably played from the Weimar parts; the continuo melody instruments were able to use the—albeit figured—parts from the Köthen performances. There is a single part which cannot be conclusively classified chronologically: it contains the instrumental obbligato part for movement 6 in a transcription for violoncello piccolo. The part certainly originates from Bach’s Leipzig period, but it is quite possible that it was made for a later repeat performance, i.e., that the instrumentation of movement 6 was different for the first Leipzig performance.”

See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 16, pp. 633–634 (Klaus Hofmann, with translation by David Kosviner).
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Martin Petzoldt argues that the pairs of movements 1/2 and 7/8 correspond to each other both theologically and affectively (with regard to the verbs and descriptions of states used as starting points for the musical inventions):

1. The “heart swimming in blood” expresses the consequence of sin. (swimming, brood of sins, robbing of peace, pain and desolation, )
7. Christ’s wounds destroy sin. (Laying, the right rock, resting place, faith)

swimming – laying
the brood of sins – the right rock
robbing of peace – resting place
pain and desolation – faith 
hiding and covering – soaring and singing in faith 

2. Tears, sighs, and lamentations are the attempt to show repentance before God.
8. God’s reconciliation gladdens the heart and opens up bliss and his heart.

mute – joyful heart 
testimony (as proof) – bliss 
sinful heart of man – open heart of God 

See Bach-Kommentar 1:266.
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My            heart               swims            in               blood,                         because   me      (my) 
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sin’s       brood    In       God’s          holy              eyes       into-a            monster                    makes;          and     my
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conscience             feels          pain,          because to-me   (my)                sins         nought       but              hell's-hangmen
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are.                          (O)  hated               night-of-depravity!    Thou, thou      alone       hast       me    into      such      distress
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The theme of remorse over sin in the face of God's 
holiness (recognizing that the origin of sin lies in Adam’s 
fall) recalls a range of biblical passages (see note).

Microsoft Account
Sticky Note
Jeremiah 17:9–10. The heart is deceitful above all things, and desperately corrupt; who can understand it? “I the Lord search the mind and try the heart, to give to every man according to his ways, according to the fruit of his doings.” 
Genesis 6:5. The Lord saw that the wickedness of man was great in the earth, and that every imagination of the thoughts of his heart was only evil continually.
Job 15:15–16. Behold, God puts no trust in his holy ones, and the heavens are not clean in his sight; how much less one who is abominable and corrupt, a man who drinks iniquity like water!
Psalm 14:2–3. The Lord looks down from heaven upon the children of men, to see if there are any that act wisely, that seek after God. They have all gone astray, they are all alike corrupt; there is none that does good, no, not one.
Psalm 143:2. [O Lord]…no man living is righteous before thee. (Also Psalm 130:3.)
Psalm 51:3. I know my transgressions, and my sin is ever before me.
Romans 7:15–20, 22–24. I do not understand my own actions. For I do not do what I want, but I do the very thing I hate. Now if I do what I do not want, I agree that the law is good. So then it is no longer I that do it, but sin which dwells within me. For I know that nothing good dwells within me, that is, in my flesh. I can will what is right, but I cannot do it. For I do not do the good I want, but the evil I do not want is what I do. Now if I do what I do not want, it is no longer I that do it, but sin which dwells within me…For I delight in the law of God, in my inmost self, but I see in my members another law at war with the law of my mind and making me captive to the law of sin which dwells in my members. Wretched man that I am! Who will deliver me from this body of death? (Also Galatians 5:17.)
1 Thessalonians 5:6–7. Let us not sleep, as others do, but let us keep awake and be sober. For those who sleep sleep at night, and those who get drunk are drunk at night. 
Romans 5:12, 17, 19. …Sin came into the world through one man and death through sin, and so death spread to all men because all men sinned…Because of one man’s trespass, death reigned through that one man…By one man’s disobedience many were made sinners…
Psalm 51:5. Behold, I was brought forth in iniquity (Luther 1545: aus sündlichem Samen gezeugt), and in sin did my mother conceive me.
Isaiah 57:20–21. The wicked are like the tossing sea; for it cannot rest, and its waters toss up mire and dirt. There is no peace, says my God, for the wicked. (Also Isaiah 48:22.)
Deuteronomy 11:16–17. Take heed lest your heart be deceived, and you turn aside and serve other gods and worship them, and the anger of the Lord be kindled against you, and he shut up the heavens (Luther 1545: und schließe den Himmel zu)…
Galatians 5:19, 21. The works of the flesh are plain…I warn you, as I warned you before, that those who do such things shall not inherit the kingdom of God. (Also 1 Corinthians 6:9–10.)
Hebrews 3:12–13. Take care, brethren, lest there be in any of you an evil, unbelieving heart, leading you to fall away from the living God…that none of you may be hardened by the deceitfulness of sin.
1 Samuel 6:6. Why should you harden your hearts as the Egyptians and Pharaoh hardened their hearts?… (Also Hebrews 3:8, 12–13, 15). 
Genesis 3:8–10. [After they had sinned, Adam and Eve] heard the sound of the Lord God walking in the garden in the cool of the day, and [they] hid themselves from the presence of the Lord God among the trees of the garden. But the Lord God called to the man, and said to him, “Where are you?” And he said, “I heard the sound of thee in the garden, and I was afraid…” (Also 1 John 2:28.)
Isaiah 6:1–2. …I saw the Lord sitting upon a throne, high and lifted up; and his train filled the temple. Above him stood the seraphim; each had six wings: with two he covered his face…
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An early chamber cantata for soprano; a dramatic soliloquy tracing the progression from remorse to reconciliation.
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Concerning the relationship between recitative and aria in this cantata, see note.
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The relationship between recitative and aria is particularly interesting in "Mein Herze schwimmt im Blut" (BWV 199)—comprised entirely of a monologue by the Soul. The cantata begins with a highly charged recitative. Then, in the following da capo aria, an unexpected recitative ends the B section, setting up the reprise in a particularly effective manner. In the remaining pairs of movements (one of which is a recitative-chorale pair), the recitatives end with incomplete sentences, whose final colon indicates that the text will be finished in the following movement. In light of this syntactical construction, the lengthy ritornello at the beginning of the central aria (199/4: "Tief gebückt") is rhetorically significant—the soprano appears to have been rendered speechless. Intended perhaps as a biblical allusion (Romans 8:26: ‘sighs too deep for words’), the effect is strengthened by unison trills toward end of the ritornello. 
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Alfred Durr writes, “The second movement, an aria with obbligato oboe, impresses by virtue of its wide-ranging melody; and perhaps it is not mistaken to hear in the large intervallic leaps of the oboe part, constantly
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no    consolation                  moisten;                                    and        I       must   myself    from      him

Microsoft Account
Typewritten Text
hide,          before whom the     angels themselves their               face(s)                   cover.
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Alfred Dürr writes, “The second movement, an aria with obbligato oboe, impresses by virtue of its wide-ranging melody; and perhaps it is not mistaken to hear in the large intervallic leaps of the oboe part, constantly


changing direction, the hopelessness felt by the soul in its awareness of sin. From a technical, compositional viewpoint, it is interesting to note Bach’s attempt to fill large expanses of the aria with the ritornello theme
stated at the outset on the oboe: hardly a bar is to be found in the whole movement in which it does not occur. It is also worth noting a certain formal idiosyncrasy: following the librettist's intention, Bach inserts a few
recitative bars with continuo accompaniment before the start of the usual da capo.” See Alfred Durr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 492.
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●Sighs & tears show my unspoken remorse (199/2). 
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This type of aria is called a “Devisenarie” (a term coined by Hugo Riemann) or “motto aria.” After the ritornello, the singer presents the first phrase of the aria as a kind of motto. This is followed by a short instrumental bridge before the aria proper begins. The motto sets the tone (and the literary perspective) for the movement.
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changing direction, the hopelessness felt by the soul in its awareness of sin. From a technical, compositional viewpoint, it is interesting to note Bach’s attempt to fill large expanses of the aria with the ritornello theme stated at the outset on the oboe: hardly a bar is to be found in the whole movement in which it does not occur. It is also worth noting a certain formal idiosyncrasy: following the librettist’s intention, Bach inserts a few recitative bars with continuo accompaniment before the start of the usual da capo.” See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 492.
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The soprano’s expression of remorse recalls a range of biblical passages (see note).
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*Luke 18:9–13. [Jesus] also told this parable to some who trusted in themselves that they were righteous and despised others: “Two men went up into the temple to pray, one a Pharisee and the other a tax collector. The Pharisee stood and prayed thus with himself, ‘God, I thank thee that I am not like other men, extortioners, unjust, adulterers, or even like this tax collector. I fast twice a week, I give tithes *Luke 18:9–13. [Jesus] also told this parable to some who trusted in themselves that they were righteous and despised others: “Two men went up into the temple to pray, one a Pharisee and the other a tax collector. The Pharisee stood and prayed thus with himself, ‘God, I thank thee that I am not like other men, extortioners, unjust, adulterers, or even like this tax collector. I fast twice a week, I give tithes of all that I get.’ But the tax collector, standing far off, would not even lift up his eyes to heaven, but beat his breast, saying, ‘God be merciful to me a sinner!’” 
Psalm 38:6–10, 13–14, 18. I am utterly bowed down and prostrate; all the day I go about mourning. For my loins are filled with burning, and there is no soundness in my flesh. I am utterly spent and crushed; I groan because of the tumult of my heart. Lord, all my longing is known to thee, my sighing is not hidden from thee. My heart throbs, my strength fails me; and the light of my eyes—it also has gone from me…I am like a deaf man, I do not hear, like a dumb man who does not open his mouth. Yea, I am like a man who does not hear…I confess my iniquity, I am sorry for my sin.
Jeremiah 9:1. O that my head were waters, and my eyes a fountain of tears, that I might weep day and night. (Also Jeremiah 9:18).
Luke 7:37–38. Behold, a woman of the city, who was a sinner…brought an alabaster flask of ointment, and standing behind [Jesus] at his feet, weeping, she began to wet his feet with her tears, and wiped them with the hair…
Micah 6:6–7. With what shall I come before the Lord, and bow myself before God on high?…Will the Lord be pleased with thousands of rams, with ten thousands of rivers of oil? Shall I give my first-born for my transgression, the fruit of my body for the sin of my soul?
Psalm 76:7. [O Lord]…who can stand before thee when once thy anger is roused? (Also Psalm 130:3, Psalm 143:2, Nahum 1:6, Malachi 3:2, Revelation 6:17.)
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Withdrawal of the obobe, pauses in the continuo, and sighing motives in the vocal line depict "stumme Seufzer" ("mute sighs"). 
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Martin Petzoldt writes, “This…shows the principle according to which Bach distinguishes secco recitatives from accompagnato in this cantata: if they have an exclusively transitional function in or to another type of movement, he composes them as secco (in movement 2, movement 5 as a transition to movement 6); if they have an independent meaning, he sets them to music as accompagnato (movements 1, 3, and 7).” 

See Bach-Kommentar 1:268, translated from the German original.
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The recitative sets up the following aria, just as no. 5 sets up the following chorale setting.
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The recitative sets up the following aria, just as no. 5 sets up the following chorale setting.
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Jeremiah 31:20 [God]: Is Ephraim my dear son? Is he my darling child? For as often as I speak against him, I do remember him still. Therefore my heart yearns for him (Luther 1545: bricht mir mein Herz); I will surely have mercy on him, says the Lord.
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This is the central (pivot) movement in the cantata’s chiastic form, where antithetical elements meet or are paradoxically inverted (formal inversion reflects an
aspect of reversal or turning in the text). For Alfred Durr's comments, see note.
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Martin Petzold argues that the music of the A section of the aria depicts the comfort of forgiveness, even if it is absent in Lehms’s text. "What
24 Lehms’ text does not achieve, Bach achieves through his music." See Bach-Kommentar 1:270, translated from the German original.
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This is the central (pivot) movement in the cantata’s chiastic form, where antithetical elements meet or are paradoxically inverted (formal inversion reflects an aspect of reversal or turning in the text). For Alfred Dürr's comments, see note.
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The opening motive is derived from the chorale, no. 6, and is related to it theologically.
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Alfred Dürr writes, [The recitative] leads directly into the second aria, no. 4, again scored for strings, whose broad solemnity and accessible melody are strongly reminiscent of Handel. It differs considerably in character from the previous aria: after confession of guilt, the hopelessness and despair of the sinner give way to calm repose, which is reflected in a change from minor to major mode and from a distinctive solo instrument (the oboe) to a full string sonority. The da capo is again preceded by a caesura: the middle section ends with a few cadential adagio bars, lending special emphasis to the prayer ‘Yet have patience with me!’” 

See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 492,
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The text alludes to a range of biblical passages, including the Gospel reading and Jesus parable about the unrepentant servant (see note). 
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*Luke 18:13. The tax collector, standing far off, would not even lift up his eyes to heaven…
Psalm 38:6. I am bent over and greatly bowed down (Luther 1545:  Ich gehe krumm und sehr gebückt).
Psalm 51:1–3. Have mercy on me, O God, according to thy steadfast love; according to thy abundant mercy blot out my transgressions. Wash me thoroughly from my iniquity, and cleanse me from my sin! For I know my transgressions, and my sin is ever before me. 
Psalm 32:5. [O Lord,] I acknowledged my sin to thee (Luther 1545: Darum bekenne ich dir meine Sünde)…
Matthew 18:23–27 [Christ]: The kingdom of heaven may be compared to a king who wished to settle accounts with his servants. When he began the reckoning, one was brought to him who owed him ten thousand talents; and as he could not pay, his lord ordered him to be sold, with his wife and children and all that he had, and payment to be made. So the servant fell on his knees, imploring him, “Lord, have patience with me (Luther 1545: habe Geduld mit mir), and I will pay you everything.” And out of pity for him the lord of that servant released him and forgave him the debt (Luther 1545: Schuld).
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Martin Petzold argues that the music of the A section of the aria depicts the comfort of forgiveness, even if it is absent in Lehms’s text. "What Lehms’ text does not achieve, Bach achieves through his music." See Bach-Kommentar 1:270, translated from the German original.
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Microsoft Account
Typewritten Text
Italianate melody, reminiscent of Handel.

Microsoft Account
Line

Microsoft Account
Typewritten Text
Simultaneous trills for violins and viola.

Microsoft Account
Typewritten Text
hemiola


J.S. Bach - Church Cantatas BWV 199

(174) 30.

TN

Caamnn -+ 1 | .

| a1 :
3 ——— —— —— . ]

- - e, und vol.ler Reu - - - - e lieg iehy
;h‘z;:/ijg_g—é\il::g:&;, | = e
= 1’ £ EL ; 1 JF in'| 4 ud 1 - 2

T T ¥ -] 1 ] 1 !
) Tyl | 1
N b ‘F W
' [NWJ I — { fhﬁ P f | - — p——
1 ‘ ] 1l '
ivJ — J;:{ ! q N
4 3 9 7 § 2 6
3 8 6 é 7 B-flat major
i 5 F7 6
35 C7
179} . — ﬂ,‘
> - 3 3 3 1. L 1
) - = - — i :
<y I  m—) 1 1 '
e . o
—— lieb.ster Gott,vor
hemiola
. - =1
1 — T [
y .. i ﬁfF:jt
Id »
L3 ] - -

—M

L—JUF

4 9 %
3 7 §
5
40
(184
01 —
1 2 —
#—Pb 5 o o
) 1 t —
Reu . e, und vol.ler Reu .

d ' A : :
s {1l R
: =

1
i ¥ T

B-flat B-flat 7 E-flat major

major
46
(190) —
'_9 Jﬁ 7 ol I 1 i i =
y . e — i —t ! —T =]
;ﬂ)\ Z U ! 4 ! I- ]'r/ ~— S I. _‘#‘[——
. - - - - - - e, tief ge.bickt und vol_ler Reu.e__ lieg
tutés
N | J’J&J M | Cont. e J,_-\
T — { = — i T —2
P ! | ®: - e p i T i t g A
ry) T I T f - f f -r- ? -F- » -r
1: l_%l. l ‘ } — *
=5 — 1 o2 ‘Fﬁrr —

zrs

E-flat major E-flat major

] ! Te 16 r <
B-flat 7 E-flat major &


Microsoft Account
Typewritten Text
30.

Microsoft Account
Typewritten Text
C7

Microsoft Account
Typewritten Text
F7

Microsoft Account
Typewritten Text
B-flat major

Microsoft Account
Typewritten Text
B-flat major

Microsoft Account
Typewritten Text
B-flat 
major

Microsoft Account
Typewritten Text
B-flat 7

Microsoft Account
Typewritten Text
E-flat major

Microsoft Account
Typewritten Text
B-flat 7

Microsoft Account
Typewritten Text
E-flat major

Microsoft Account
Typewritten Text
E-flat major

Microsoft Account
Typewritten Text
E-flat major

Microsoft Account
Typewritten Text
hemiola


J.S. Bach - Church Cantatas BWV 199

52
(196)
—~—  —— Y S
] F 2 — - y A LY
19 - , 3 "
¢ . 1 i 1. LdM ~ . me 4
— ich, lieg ich lieb - sterGottvor Dir, Tief ge.
B . . .
~ Pl on 4
S e
? - vanad X Sl
! ' l L
~ 42d1])d 4
5 v D 3 1 S e—
'?;nb T ! 1 _{:F-lf—‘i_‘_-_ﬁE EE% T ¥ ¥ .
ﬁ = T
E-flat major
58 B-flat pedal...
(202)
- i e .
. »— A 1 IJ T H y rg. _IL ) I
1 T} —- T Vi i 1
v . Y. .. |4 r— I T ; X
biickttief gebiicktundvol.ler Reu - e lieg. .. ich, liebster
g Simultaneous trills for violins and viola.
ir
g7 +— 4 & -t  ——
| __ql; : = !:
| T T Fr ot 2
7 -~
L 4 _ 4 ke
s — s +—]
= —‘—M-——-‘—-EQ-JIZ—J rE 1 w—
E-flat major
64
(208)
by - ——t - 5 P
) 1 .Y 2 -
T 30 I N Y S
= e——eeaperm g
Gott, lieg ich, lieb-ster Gott, vor Dir.
hemiola Ritornello
= o~
—~
e e e e e e e e e
i T —Pr1——® —
Jq_rT_ 7 m— 1 ?@:—‘__"‘1
%_J Fforte J
) 1j ﬂ-——!—;—l—:-P i:
E—— e+ —»
_ i )' o
E-flat major ~ )
E-flat major
ﬁ | | ﬁ | o

m"‘b é 1 -
= } — ! 2 £
——— ——
r . E-flat major
E-flat major
J{\ P =
—
T .
! —
hemiola
- e h
- = — o ———
L-il__-l T 1 { ! {

10

F7

B-flat major


Microsoft Account
Typewritten Text
E-flat major

Microsoft Account
Typewritten Text
B-flat pedal...

Microsoft Account
Typewritten Text
E-flat major

Microsoft Account
Typewritten Text
E-flat major

Microsoft Account
Typewritten Text
E-flat major

Microsoft Account
Typewritten Text
E-flat major

Microsoft Account
Typewritten Text
E-flat major

Microsoft Account
Typewritten Text
F7

Microsoft Account
Typewritten Text
B-flat major

Microsoft Account
Typewritten Text
hemiola

Microsoft Account
Text Box
hemiola

Microsoft Account
Typewritten Text
F major

Microsoft Account
Typewritten Text
Ritornello

Microsoft Account
Typewritten Text
Simultaneous trills for violins and viola.


J.S. Bach - Church Cantatas BWV 199

— 2 g/‘\.l ﬁ !
1r 1 —% t — 1
1 I
- 1 1 kN [N | I Y l Y [N
W——Wi‘—%_  — 4 —% 7 ) % r J
B-flat major . B-flat 7 E-flat
E-flat major B-flat pedal... major
(28:;}8) Simultaneous trills for violins and viola.
== =
™.\ i ——F I !
ar e 3 y
Frorfipr o i =
; P 3
e T eae 3
E-flat major
(283%) B Section.
__i I [ ‘ . e N
112 3 .
1> — - r i I = »
H—X @ 1 l” ,F { __}
Ich be . ken . ne mei . ne
A . hemiola r ~ Cont. | , ;
17 P13 ] K t % j d
- l"l 1 L. | o ‘lg'
== 7 e A
o .
—~ r Continuo alone...
g ——t — 5 =
" 1 » I o5& ——T ——t—1— A 1’ f
] T “.. : - ] ] @ 8 1 86 &
E-flat major V cminor G Z 8 .
t{Fzm _ 2 C minor
94 -flat rhajor
i b - N + —— —— -
b 2 T ta e e —— b — 1
\;jl ~ ~ 1 | l b 1 j!:_Il(J )
Schuld; a . ber ha . be doch_. Ge . duld,
_9 ] ! | _pepe——
112, | 1 e p—— | | e— ] 1 1 ] 1 1 1
At & PO [ | | I H | 1 1 n 1 [ ] -
s v e /K D N I & o m W_H——’_
e STt R
A < v d 3 r eI
. e
e e Eﬁﬁmg_% P - —
. —1 t T !G —T [ % 1 ‘18 Ib J'5r
C minor 1 6 G minor ] ]
F# dim.7 § ¥
9?— /-\ EEE— ’
. r = — ] > - -
(21— i M_‘ vz <
A\BY I T - 1 G <
¢ LA - .
ha . be doch___ Geduld mit mir!
Ritornello
Vin Il
! J [o——— ] r
+ X [ K o I i | 1 1
Iy 1 N - ¥ é al a N J il
v Ir L -
& e 4—:% :
| ! -t f‘ r J_
b *—p — ; #—-
e T
6 6 6 6 7 g
b . 5 # G minor
G minor

11



Microsoft Account
Typewritten Text
C minor

Microsoft Account
Typewritten Text
G(7)

Microsoft Account
Typewritten Text
C minor

Microsoft Account
Typewritten Text
C minor

Microsoft Account
Typewritten Text
F# dim.7

Microsoft Account
Typewritten Text
G minor

Microsoft Account
Typewritten Text
G minor

Microsoft Account
Typewritten Text
G minor

Microsoft Account
Typewritten Text
B-flat major

Microsoft Account
Typewritten Text
E-flat major

Microsoft Account
Typewritten Text
B-flat 7
B-flat pedal...

Microsoft Account
Typewritten Text
E-flat 
major

Microsoft Account
Typewritten Text
E-flat major

Microsoft Account
Typewritten Text
E-flat major

Microsoft Account
Typewritten Text
E-flat major

Microsoft Account
Typewritten Text
hemiola

Microsoft Account
Typewritten Text
B Section.

Microsoft Account
Typewritten Text
Ritornello

Microsoft Account
Typewritten Text
Simultaneous trills for violins and viola.

Microsoft Account
Typewritten Text
Continuo alone...

Microsoft Account
Typewritten Text
Vln II

Microsoft Account
Typewritten Text
Vln I


J.S. Bach - Church Cantatas BWV 199

104 | | QJ’ ‘J- gﬁ ggg%
| l I_-\-j ‘r—i—J — — T — ]
4t 4 ﬂ
e e i e e e e |
G minor F7 I o ! G minor '
B-flat major B meacji(a)T
fo— £ Simultaneous trills P
109 | for violins and viola. ir . r——
| d' (. K] 1' ]
5N U7 P o
1 — i —
FT Cirt t fip e 2[5
o 3% ST MV =
0 y J y ) el # 1 1 T -j i .
b—F —= ¢ T  E— o — o
1 ¥ 1 1 o T
G minor
14 i Pt ,
18 i'v'[’b = = = i . ]
Ich be . ken . ne
hemiola
f— A\ pr— . . Cont.
T ] b ! + i
1 ﬁ - IE 1 T %
0y, : i @—U‘: ?‘4 i
| #arhr -r Continuo alone...
oy ! e T P—
e & —_——=
6 -
i G minor i G minor 8 5 - 2
e .!) f— - i Y T ,‘. ———
. e — e e S i i s e
) i ' N =
mei . ne. Schuld a-ber—_ ha . be doch Ge .
tutti -
l ) E 7 Cont. | |
# > T & 1 - ‘ é |
»b—— ——11 ¢ I | ey i —
y) » bl - —r[ 4 —o— l: 'E' - —¢
f ?— F r r & Continuo alone... E—g r
I S N—
b j & +—— 1 ' I i '
6 18 7 * ' 6 [ 2 5 6
B—flgt 7 E-flat major R
124 { —— —_
%n. = — ‘FﬁEp 7z i X
U r } . l lrl ¥ l LZ i L__} ; e
duld, ha . be doch Geduld mit mir, Ge . duld,
) b I pt r_jﬁ_ #A‘ i oo S e f o ]
s b1 hi —f'—"l_—F?I__i T 1 E P
: semprj “’k | | | J_
] 3 .
0 i ~ 12~
S > —F——< 3 Pt
12 i ‘ I 1/ l 1 1
k ] | 4 r ]
G major C minor C minor C minor B-flat 7


Microsoft Account
Typewritten Text
G minor

Microsoft Account
Typewritten Text
F7

Microsoft Account
Typewritten Text
G minor

Microsoft Account
Typewritten Text
G minor

Microsoft Account
Typewritten Text
G minor

Microsoft Account
Typewritten Text
G minor

Microsoft Account
Typewritten Text
C minor

Microsoft Account
Typewritten Text
C minor

Microsoft Account
Typewritten Text
C minor

Microsoft Account
Typewritten Text
B-flat major

Microsoft Account
Typewritten Text
B-flat 7

Microsoft Account
Typewritten Text
E-flat major

Microsoft Account
Typewritten Text
B-flat 7

Microsoft Account
Typewritten Text
hemiola

Microsoft Account
Typewritten Text
D major
D pedal...

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
Simultaneous trills 
for violins and viola.

Microsoft Account
Typewritten Text
Continuo alone...

Microsoft Account
Polygonal Line

Microsoft Account
Typewritten Text
Continuo alone...

Microsoft Account
Polygonal Line


J.S. Bach - Church Cantatas BWV 199

129 —
: ‘ 2 : — i e Y
r— 7 2 —f——— ] €
T
¢ habe doch Ge_duld!Ich be. ken . ne mei . ne Schuld;
b | pum— . - i B — 1
% g=
| q T
L~
- Fi ! 3
. - J l
) — 2 e T e e — i
AN ™ | 1 L ¥ 1 o ry | Py & 1] e $ L 1
1 ; I - — — 2 7—-H_I—-—
B dim.7 G major ¢ minor
G pedal...
1344 | . ~ Adagio ~
5] 2 l i]; JT = II 1 ) v _1.'—— T— F:%
[ : T * ‘;—‘ & ~ . ! l 1
a . ber ha . be doch Ge . duld, Ge . duld, Ge - duld!
"Patience" is depicted with a dramatic pause, then repetition in a
slow tempo.
q }) # b' b' m (Y 2 lI i @
155, b . /.0 5 3 ==
R o i g T & 1 T
s 3
S | S S 2 o)
S e . 7&;“ - ———1 2
F I - —1 M ’ . = €
r — r | r ] T \ay
C minor G7

1 S — 1

40 —
e === —cc——

Ha . ‘t:e doeh Ge-dlllld mit mir!

Strings interject a double statement of "tief gebuckt" as if to remind God of the singer's remorse.

hemiola

»
I
ci
I,
i

Td e
1 i fd =
L} l 3
E-flat 7 A-flat major d'd mPO
A-flat major
199/5.

5_ Rccitaﬁvo eRepentance brings God's word of comfort (199/5).
1.

] N N . .
P —— i Ry K i 1
s [0 H— 1
P G 11 7 ! tpi_—q___hi I @ g: ':; r3
The opening phrase recalls the | Ayf die.seSchmerzens -reu fillt mir alsdanndies Trostwort bei:
opening of the cantata, "Mein Upon this pain-of-remorse occurs to-me  then  this word-of-consolation - :
Herze schwimmt im Blut."
| Cont. ,
# 7. P f—
7o N 1 R SO —
A Y F 7 > L & U o a
) o ) - s - s =
) P [ il [ r r F-
1 1 1 1
r+ THon N t —} }
s = - L a—
6 5 5 6 5t 6 6 7
G(7) C minor g G minor 5
D7
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This is stanza 3 of 11 in the chorale “Wo soll ich fliehen hin” by Johann Heermann (1585-1647). In contemporary hymnals, the chorale was often called a "Trostwort"
("word of consolation"). For example, the title in the Dresden hymnal is “Trost=Gesénglein, darinnen ein betriibtes Hertz all seine Stinde mit wahrem Glauben auf
Christum leget: aus Taulero” ["Little song of comfort, in which a sorrowful heart lays all its sins on Christ with true faith: from Taulero]"). See Bach-Kommentar 1:270.
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This is stanza 3 of 11 in the chorale “Wo soll ich fliehen hin” by Johann Heermann (1585–1647). In contemporary hymnals, the chorale was often called a "Trostwort" 
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See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), pp. 492–493.
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Martin Petzoldt writes, “The image of Christ's healing wounds...has been interpreted since at least the 86 Sermones super Canticum Canticorum (86 Sermons on the Song of Solomon] by Bernard of Clairvaux (1091—
1153), on the basis of the “dove ... in the clefts of the rock” in Song of Songs 2:14, in a metaphorical and amplifying way as the commentary by [Johann] Olearius [1611-1684] shows (111,1106-1108): ‘My dove is the
church / whose refuge is in the wounds of Jesus Christ.” See Petzoldt, Bach-Kommentar 1:270, translated from the German original.
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Martin Petzoldt writes, “The image of Christ’s healing wounds…has been interpreted since at least the 86 Sermones super Canticum Canticorum (86 Sermons on the Song of Solomon] by Bernard of Clairvaux (1091–1153), on the basis of the “dove ... in the clefts of the rock” in Song of Songs 2:14, in a metaphorical and amplifying way as the commentary by [Johann] Olearius [1611–1684] shows (III,1106–1108): ‘My dove is the church / whose refuge is in the wounds of Jesus Christ.’” See Petzoldt, Bach-Kommentar 1:270, translated from the German original.  
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J.S. Bach - Church Cantatas BWV 199
19098, 8. Ania

Allegro (Vivace)

eReconciliation with God brings this song of joy (199/8).
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The theme of reconciliation with God through Christ recalls a range of
biblical passages (see note).
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The theme of reconciliation with God through Christ recalls a range of biblical passages (see note).
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Psalm 32:1–2. Blessed is he whose transgression is forgiven, whose sin is covered. Blessed is the man to whom the Lord imputes no iniquity… (Also Romans 4:7–8.)
Romans 5:10–11. If while we were enemies we were reconciled to God by the death of his Son, much more, now that we are reconciled, shall we be saved by his life. Not only so, but we rejoice in God through our Lord Jesus Christ, through whom we have now received our reconciliation. (Also 2 Corinthians 5:17–19.)
Colossians 1:19–23. In [Christ] all the fulness of God was pleased to dwell, and through him to reconcile to himself all things, whether on earth or in heaven, making peace by the blood of his cross. And you, who once were estranged and hostile in mind, doing evil deeds, he has now reconciled in his body of flesh by his death… (Also 1 Peter 3:18.)
John 6:35, 37. Jesus said… “…Him who comes to me I will not cast out.” 
1 John 1:9. If we confess our sins, he is faithful and just, and will forgive our sins and cleanse us from all unrighteousness. (Also 2 Chronicles 7:14, 1 Kings 8:33–34.)
*Luke 18:14 [Christ]: I tell you, this [repentant tax collector] went down to his house justified…

Microsoft Account
Typewritten Text
B Section.

Microsoft Account
Typewritten Text
The movement (and cantata) ends 
abruptly without closings ritornello.


J.S. Bach - Church Cantatas BWV 199

.ﬂ

21 7 4 P A T —
T S ] e 3 -
1 1 i 1] ‘l 1 y A ]
AR V.4 E 'V “'/ 3 lrj N1
auch sein Herz ver.schlieBt,____. noch auch sein Herz verschliet; und
Viol. " — = tr Ob
P WP o S B o B 0 B =
1 - - O
_!j__‘_F r — - ji: i %
o g Tl Ttutsi ! ¥ v S
=< J\ 7 2 J J\ LJ &
C o .4 H_" 1Y I ’ X
o 4 N | ' i | Y ‘ 1
i — y it ¥ i y—t =
N N — ! 7
A7 D minor r G major
Eﬁ T 1 T T H“‘H—— T H T F 73 - ? 7
:}U i L____I 1 lrl + Irl ﬁ | 4 '! 1 R -
mir nach Reu undLeid nicht mehr die Se . liz_keit noch
o o —
Ob s s .
s : | __\ o ! 2
. : Hﬁ—g‘ ; - - : by
| 0
- ¢
l — | - V i ;Lv ——— Cont. P
¥ vy g & i‘ v 1 g ¢
B Carw; H -
E2x e e
C minor i i F major . ' ' I V
C minor 197 B-flat major B-flat major  B-flat 7 5
25 p — —
1 " | N
S ' Wi ' 1&} {0 :
U Y 2. " | o L:_l IJ

. Y T 45
und mir nach Reu und

Cont.

1 . ]

i

——

o

o

P
Continuo alone...
on \J

d

" A |  v— |
+ | Y T W 1 T
l LAY 1 T T F—-—I'—-lF:
T > r - v s 5 5 © =
9 g g .rs’ E-flat major 5 (D7) §
E-flat major & minor
27 A 1 ' | q N ,
L ir : ll 1 , A L - [—-{ EAY t -
ro P — ‘ —FJ y— gy g%
— !
Leid nicht mehr die Se . ligz. keit nochauchseinHerz verschlieBt.
| l—"?
3 ¥ ] 1 N 1 1 1
e
3 I = - H
£ T PleLl o pr Pr 2
I } k—  — }\
1 1 1 1 1 X 1 N 3
N 1 1 | A ' I' 1 y X I i
[* ' i ll ] l' i IK\’ .{. f——¢ 3
5 H e 8 6 € 6 6 g8 6 6 & 6 ,5, .
G minor 3‘ 5 & & G inor 4 f\‘ G minor dac@a

19


Microsoft Account
Typewritten Text
B-flat major

Microsoft Account
Typewritten Text
B-flat major

Microsoft Account
Typewritten Text
B-flat 7

Microsoft Account
Typewritten Text
E-flat major

Microsoft Account
Typewritten Text
E-flat major

Microsoft Account
Typewritten Text
(D7)

Microsoft Account
Typewritten Text
G minor

Microsoft Account
Typewritten Text
G minor

Microsoft Account
Typewritten Text
G minor

Microsoft Account
Typewritten Text
G minor

Microsoft Account
Typewritten Text
D minor

Microsoft Account
Typewritten Text
A7

Microsoft Account
Typewritten Text
C minor

Microsoft Account
Typewritten Text
C minor

Microsoft Account
Typewritten Text
F major

Microsoft Account
Typewritten Text
G major

Microsoft Account
Polygonal Line

Microsoft Account
Typewritten Text
Ob

Microsoft Account
Polygonal Line

Microsoft Account
Typewritten Text
Ob

Microsoft Account
Polygonal Line

Microsoft Account
Typewritten Text
Ob

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
Continuo alone...




