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NBA I/17; BC A105
5. S. after Trinity (BWV 93, 88)
*1 Peter 3:8–151 (Turn from evil and choose right; 
sanctify Christ in your hearts)
*Luke 5:1–11 (Peter’s great catch of fish)
Librettist: Unknown; perhaps Christoph Helm
(see note). Johann Ludwig Bach also set this libretto to music.
FP: 21 July 1726 (Leipzig: St. Nicholas). This cantata was part
of Bach's third cantata cycle in Leipzig (see note).
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Instrumentation:
Corno I, II
Oboe d'amore I, II
Taille
Vln I, II
Vla
SATB
Continuo
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●God seeks people by sending fishermen: Jeremiah 16:16 (88/1). The librettist has inverted the exegesis: In its
			         original context, the promise was apparently to send invaders to take Israel
			         into exile (some writers have interpreted it as God's promise to bring them
			         back).
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Form: 	Part 1: Aria (B) - Recit (T) - Aria (T).
	Part 2: Recit (T) - Arioso (B) - Duet (S/A) - Recit (S) - Chorale.
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Meiningen Librettos 
Their bipartite design is demarcated with Old and New Testament scriptures and they favor galant elements, apparently influenced by the Enlightenment/Pietistic emphases in their texts.
	From February 1726 (Purification), onwards, Bach apparently ceased composing cantatas, offering instead a string of cantatas by a remote cousin who worked at the court of Meiningen, Johann Ludwig Bach. Possible reasons include problems with his performing resources, the need to work on the St. Matthew Passion (performed the following year), and/or general dissatisfaction with his employment situation. Only a few of Bach’s own cantatas were performed, a situation that began to change after Trinity (16 June 1726).
	From 30 May (Ascension Day—the third anniversary of Bach’s start in Leipzig), Bach began producing new works more regularly, though none exist for the second to fourth weeks after Trinity, perhaps due to his daughter’s death on 29 June. Seven of the new works use Meiningen-style librettos, originating in an anonymous Rudolstadt publication of librettos, Sonntags- und Fest-Andachten… (1704, reprinted 1726; also set by Johann Ludwig Bach), whose inclusion of Old and New Testament scriptures for structural demarcation allowed for a bipartite design (BWV 43, 39, 88, 187, 45, 102, and 17). Of these works, BWV 43 is particularly grand, the standard Meiningen libretto being expanded by the insertion of five strophes of a poem. Almost invariably, these cantatas have expansive opening choruses (BWV 88 is an exception). 
	Alfred Dürr writes, “In the Trinity period of 1726 Bach twice more drew upon Lehms’s 1711 cycle (BWV 170 and 35). Apart from these and a few more cantatas by Johann Ludwig Bach, however, the period from Ascension to the Fourteenth Sunday after Trinity is devoted to a group of works whose librettos are drawn from the same cycle as Johann Ludwig Bach’s cantatas, a cycle notable for its far-reaching formal uniformity. Of the seven cantatas that belong to this group, one, BWV 43, represents the so-called ‘long form’ (Scheide) which has the movement order: biblical text (OT)–recitative–aria–biblical text (NT)–strophic poem–chorale. The other six represent the ‘short form’, in which an aria-recitative pair replaces the strophic poem, giving rise to the following seven-movement order: biblical text (OT)–recitative–aria–biblical text (NT)–aria–recitative–chorale. The overall form may either be conceived as bipartite, since each half is introduced by a biblical text, or else as symmetrical, centred around the New Testament text. The following Bach cantatas exhibit this text structure: BWV 39, 88, 187, 45, 102, and 17.” See Dürr/Jones, The Cantatas of J. S. Bach, 37.
	Martin Petzoldt writes, “Der vertonte Text gehört zu der Gruppe der Meiniger Kantatendichtungen. Sie zeichnen sich nicht nur durch die formale Zweiteiligkeit aus, sondern auch durch zwei Dicta, ein alttestamentliches für den Eingangssatz, ein neutestamentliches zur Eröffnung des zweiten Teiles. Als Dichtungen folgen alle diese Entwürfe einem Makro-schema, das erkennbar einer poetischen und theologischen Symmetrie genügt: In der Mitte steht das neutestamentliche Dictum, das in der Regel aus dem Sonntagsevangelium stammt und als vox Christi oder vox Dei gehalten und verstanden wird. Dieses ist umgeben von zwei Arien, denen nach außen hin zwei Rezitative—meist umfangreicheren Zuschnitts—sowie Eröffnungssatz und Schlußchoral zugeordnet sind.” 

[Translation: The text set to music belongs to the group of Meinigen cantata librettos. They are characterized not only by their formal two-part structure, but also by two dicta, an Old Testament one for the opening movement and a New Testament one for the opening of the second part. As librettos, all of these designs follow a macro-scheme that clearly accomplishes a poetic and theological symmetry: At the center is the New Testament dictum, which usually comes from the Sunday Gospel and is held and understood as vox Christi or vox Dei. This is surrounded by two arias, which is framed by two recitatives—usually of a more extensive nature—as well as an opening movement and a final chorale.] (See Bach Kommentar 1:124.)
	For a further discussion of the Meiningen libretto cantatas, see Hans-Joachim Schulze, “Johann Sebastian Bachs dritter Leipziger Kantatenjahrgang und die Meininger ‘Sonntags- und Fest-Andachten’ von 1719,” Bach-Jahrbuch
 88 (2002): 193–199. See also Konrad Küster, “Meininger Kantatentexte um Johann Ludwig Bach.” Bach-Jahrbuch 73 (1987): 159–164; “Die Frankfurter und Leipziger Überlieferung der Kantaten Johann Ludwig Bachs,” Bach-Jahrbuch 75 (1989): 65–106. The Meiningen text print was by an anonymous author, published 1704 and republished in Rudolstadt in 1726: Sonn- und Fest-Tags-Andachten über die ordentlichen Evangelia: Aus gewissen Biblischen Texten Alt- und Neuen Testaments, Für die Hoch-Fürstl. Schwartzb. Hof-Capelle zu Rudolstadt, Zur Ehre Gottes aufs neue aufgelegt.
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4. T Recit, B Arioso: Specific calling by God 

5. S/A Duet: Blessing and fruitfulness result from divine calling.
3. T Aria: God wants us on the right path.

6. S Recit: Unhappy career phases have a divine purpose.
2. T Recit: God does not separate from us as we do from him.

7. Chorale: Faithful exercise of one’s profession
1. B (Aria): God’s commission
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Martin Petzoldt argues that behind the symmetrical structure of the cantata is a theology of mission and vocation. See Bach Kommentar 1:123.
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God's promise to send out
metaphorical fishermen is
set in lilting compound meter with wave-like figurations (the woodwinds doubling the strings).
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For Alfred Dürr's comments on the opening movement, see note.
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Alfred Dürr writes, “The opening movement forms the focal point of Bach’s setting. Though set not as a chorus but as a bass solo (probably due to the direct speech of God in the singular) it is nonetheless of considerable extent and of unorthodox form. Its text-engendered bipartite form shows it to be related to the motet and the sacred concerto, hence Bach’s avoidance of the designation ‘aria.’ The musical invention is based on the two central words ‘fishermen’ and ‘hunters.’ The first part is a pastorale, a ‘scene at the lake,’ in which wave-like figures surge up and down over calm or gently moving pedal points. The text is oft-repeated in constantly varied, and thus all the more forceful, declamation. Then all of a sudden the scene changes into a hunt, ‘allegro quasi presto,’ with two horns added to the strings and oboes. Again, one admires the effectiveness of the declamation which holds the listener captive to the very end.” See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), pp. 431–432.
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For Alfred Dürr's notes on
the cantata as a whole, see note.
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Alfred Dürr writes, "This cantata, which was performed for the first time on 21 July 1726, is one of the seven works whose texts were drawn from the same cycle as the cantatas by Johann Ludwig Bach that his cousin Johann Sebastian performed. Its content is connected with the Sunday Gospel reading and takes the account of the calling of Peter as evidence for God’s concern for the human race. The fourth movement not only stands midway but is accorded central significance in content, for it contains Jesus’s words to Peter, ‘Fear not, for from now on you will catch men’
(Luke 5:10). A related passage from the Old Testament, Jeremiah 16:16, is placed at the outset of the work. Originally relevant to Israel’s restoration from the Babylonian captivity, it announces that the Lord will send out fishermen and hunters to gather together His scattered people. In the madrigalian verse of Part I, the poet reflects that, although the Almighty could easily dispense with mankind, He is nonetheless concerned for our salvation. Consequently, God’s blessing rests upon us, the librettist concludes in Part II, even though ‘brief hardship’ renders this far from obvious. The text concludes with the last verse of the hymn Wer nur den lieben Gott läßt walten by Georg Neumark (1641), a hymn that had already been linked to the Gospel for this Sunday in the chorale cantata BWV 93 of 1724…
	What [is] already evident in our consideration of the individual movements proves to be characteristic of the entire cantata: a retreat of the concertante style in favour of the monodic, declamatory principle and a renunciation of brilliant passage-work, founded in the joy of virtuoso playing, in favour of graphic textual interpretation. For the period around 1726 this is by no means characteristic: we need only recall the extended introductory sinfonias to Cantatas 35, 169, 49, and 52. It is all the more likely that the features concerned are intentional, peculiar to this cantata, and stimulated by the text."

See See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 431–432.
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Intimate bipartite cantata with galant elements.
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Cantata Cycle III, (Third Jahrgang) cycle III
For a list of cantatas comprising Bach’s Leipzig cantata cycles, with discussion, see Johann Sebastian Bach. The Learned Musician (New York: W. W. Norton, 2000), pp. 270–85. Concerning the third cantata cycle, Wolff writes, “With the inception of the third annual cycle, the nearly uninterrupted cantata production of the previous year came to an end and, in all likelihood, was never resumed with that degree of intensity. The third Jahrgang (Table 8.10) covered a time span of about two years. As documented by a text booklet for the third to sixth Sundays after Trinity 1725, there are some definite gaps for which compositions by Bach must once have existed. On the other hand, for a major stretch in 1726 Bach performed no fewer than eighteen cantatas from the pen of his cousin Johann Ludwig Bach, capellmeister at the ducal court of Saxe-Meiningen, and on Good Friday of that year, a Passion by Friedrich Nicolaus Bruhns. Altogether, from mid-1725 to early 1727, Bach seems to have composed cantatas only at irregular intervals. Whatever the reason for this change of pace, it allowed him time to prepare his largest composition ever, the St. Matthew Passion, for performance on Good Friday 1727.” See p. 281.

Wolff notes, “It hardly comes as a surprise that following the academic year 1724/25, by far the busiest and most productive twelve months in his life to that point, Bach began to slow the pace of newly composed cantatas. After Trinity Sunday (May 27, 1725), he gave himself a break of nine weeks by returning to older works and scheduling pieces by other composers. He did not perform a new cantata until “Tue Rechnung! Donnerwort” (BWV 168), for the ninth Sunday after Trinity, on a text by his former Weimar librettist Salomon Franck.” See Christoph Wolff, Bach’s Musical Universe (New York: W. W. Norton, 2020), p. 147.

Many of the surviving works from Cycle III (discounting exceptions such as BWV 19, Es erhub sich ein Streit, for St. Michaels Day, 29 September 1726) seem to have been designed to conserve Bach’s time and the energy of his forces. Many have only five movements (BWV 170, 47, 56, 129, 98, 55, 58, 82, 157, 84). Solo cantatas and duet cantatas (sometimes with a simple four-part chorale at the end) abound: BWV 13, 170, 35, 169, 56, 49 (a duet cantata), 55, 52, 58 (a dialogue cantata for soprano and bass with nothing for ensemble), 82, 157 (featuring tenor and bass), and 84. In the cantatas for two voices, arias are sometimes combined with sung chorales (49/6, 58/1, 58/5). Such chorale-arias appear also in later works (156/2, 158/2, 159/1). BWV 98 has an opening chorus only and its demands are minimal. Several cantatas open with sinfonias (often substantial) adapted from earlier instrumental works (as had already been the case with 110/1 for Christmas Day). Examples include BWV 146 (which also has at least one vocal movement adapted from the same instrumental model), 35 (two sinfonias and one vocal movement adapted from previous instrumental works), 169, 49, 52, and 188. Organ obbligatos, perhaps played by Bach himself are also characteristic of Cycle III. Examples include Cantatas 146, 170, 35, 27, 47, 169, 49, and 188. 

Many of these works preceded the inaugural performance of the St. Matthew Passion, and it is probable that Bach was preserving his energies and time to complete that masterpiece. Even after the performance of the Passion on 11 April 1727, however, Bach seemed to prefer smaller-scale works, with solo cantatas (BWV 56, 52, 82, 84), dialogue cantatas (57, 32, 49, and 58) and/or parodies emerging frequently. Galant and operatic elements seem to appear more often, especially in the solo cantatas and dialogue cantatas. Perhaps the influence of opera was making itself felt in conservative Leipzig.

Christoph Wolff writes, “Apart from an uninterrupted sequence of [six] Lehms cantatas beginning on Christmas Day 1726 [BWV 110, 57, 151, 16, 32 13, then later 170 and 35], no clear compositional pattern emerges.” See Johann Sebastian Bach. The Learned Musician (New York: W. W. Norton, 2000), 283.
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Microsoft Account
Text Box
In the context of the day's Gospel reading, this Old Testament passage appears to be the vox Christi.
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God's promise to send out metaphorical hunters brings a sudden change of mood, with a presto tempo, alla breve meter, and  galloping rhythm with aggressive syncopations like horn calls, the singer entering without prelude and the horns entering for the first time to suggest the chase of a hunting scene.
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Word painting: Long melismas in galloping rhythm for "Jäger" ("hunters") and
"fahen" ("catch")..
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The tritone was historically associated with the devil. In the hexachordal system of solmization the way to sing B is as mi in the hard hexachord (the hexachord begun on G). B-F is a tritone, giving rise to the saying “Mi contra fa est diabolus in musica” (“mi against fa is the devil in music”). 
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The reference to God bringing people back to the right path is reminiscent of various biblical passages (see note).
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Matthew 7:13–14 [Jesus]: Enter by the narrow gate; for the gate is wide and the way is easy, that leads to destruction, and those who enter by it are many. For the gate is narrow and the way is hard, that leads to life, and those who find it are few.
Isaiah 53:6. All we like sheep have gone astray; we have turned every one to his own way… (Also Psalm 14:3, 119:176.)
Ezekekiel 34:11, 16. Thus says the Lord God: Behold, I, I myself will search for my sheep…I will seek the lost, and I will bring back the strayed, and I will bind up the crippled, and I will strengthen the weak… (Also Luke 19:10.)
Isaiah 30:21. And your ears shall hear a word behind you, saying, “This is the way, walk in it,” when you turn to the right or when you turn to the left. (Also Jeremiah 42:3.)
Jeremiah 10:23. I know, O Lord, that the way of man is not in himself, that it is not in man who walks to direct his steps.
1 Corinthians 4:6. For it is the God who said, “Let light shine out of darkness,” who has shone in our hearts to give the light of the knowledge of the glory of God in the face of Christ.
Matthew 18:12–13 [Jesus]: If a man has a hundred sheep, and one of them has gone astray, does he not leave the ninety-nine on the mountains and go in search of the one that went astray? And if he finds it, truly, I say to you, he rejoices over it more than over the ninety-nine that never went astray…
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The figura corta was defined as an ornament by W.C. Printz in 1689 and by Johann Gottfried Walther in his lexicon of 1732. Walther wrote, “Figura corta consists of three fast notes, one of which by itself is as long as the other ones.” (Johann Walther, Lexikon, 1732. p. 244, translated). It could be long-short-short or short-short-long. Albert Schweitzer interpreted it as a “joy motive.” See Albert Schweitzer, J. S. Bach, vol. 2, trans. Ernest Newman (Boston: Bruce Humphries Pub., 1962), pp. 65–66. Bach’s second cantata cycle (the chorale cantata cycle) has pervasive use of figura corta for joyous texts.

Microsoft Account
Typewritten Text
light.

Microsoft Account
Text Box
Oboe d'amore I enters with an ornamented version of the vocal line, with figura corta (see note)—perhaps intended to depict flickering light, while a 5-note continuo figure suggests footsteps.
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"Only at the end is the obbligato oboe d’amore joined by the strings (with oboe d’amore II doubling the first violin), and here a ritornello compen-sates for the absence of an introduction and, more clearly than the vocal portion, reveals the true dance character of the movement: the clear pairing of bars brings to mind the minuet. The clarity of the periodic structure is here probably an image of the ‘true path’ by which God will lead us." See Dürr, The Cantatas of J. S. Bach, 432.
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 (Evangelist & Christ) ●Simon Peter sent by Christ to fish for men: Luke 5:10 (88/4).
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The text is taken from the
day's Gospel reading (see note).
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*Luke 5:5–11. Simon answered, “Master, we toiled all night and took nothing! But at your word I will let down the nets.” And when they had done this, they enclosed a great shoal of fish; and as their nets were breaking, they beckoned to their partners in the other boat to come and help them. And they came and filled both the boats, so that they began to sink. But when Simon Peter saw it, he fell down at Jesus’ knees, saying, “Depart from me, for I am a sinful man, O Lord.” For he was astonished, and all that were with him, at the catch of fish which they had taken; and so also were James and John, sons of Zebedee, who were partners with Simon. And Jesus said to Simon, “Do not be afraid; henceforth you will be catching men.” And when they had brought their boats to land, they left everything and followed him.
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Interestingly, the "halo" of
strings (which accompanies
Jesus' words in the St. Matthew
Passion), here accompanies
the Evangelist, then drops
out when Jesus speaks.
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The figura corta was defined as an ornament by W.C. Printz in 1689 and by Johann Gottfried Walther in his lexicon of 1732. Walther wrote, “Figura corta consists of three fast notes, one of which by itself is as long as the other ones.” (Johann Walther, Lexikon, 1732. p. 244, translated). It could be long-short-short or short-short-long. Albert Schweitzer interpreted it as a “joy motive.” See Albert Schweitzer, J. S. Bach, vol. 2, trans. Ernest Newman (Boston: Bruce Humphries Pub., 1962), pp. 65–66. Bach’s second cantata cycle (the chorale cantata cycle) has pervasive use of figura corta for joyous texts.

Here is seems to represent the shiver of fear.


Microsoft Account
Typewritten Text
Word painting: Wide-ranging, extended melismas for "fahen" ([to] "catch").
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Rhetorical emphasis: The first syllable of "fürchte dich nicht" ("fear not") is drawn out to stress reassurance, but
later set with a "shiver."
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Alfred Dürr writes, "The fourth movement forms the center of the work in content as well as in position, for the image of the fishermen and hunters here receives its interpretation. After a short introductory ‘Evangelist’s’ recitative, sung by the tenor with string accompaniment, the words of Christ are, as usual, assigned to the bass. Here, for the third time in this cantata, we have occasion to admire Bach’s compelling speech-melody in an arioso over a basso quasi ostinato. As often in movements of this kind, its charm lies in the tension between the relatively strict, motivically imprinted continuo part and the eloquent and relatively free bass part."

See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 432.
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theology of vocation/calling. For Bach's thoughts on vocation, see note. 
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Vocation
A theology of vocation (one’s God-given station or “Amt” in life) was evidently important to Bach, as demonstrated by his markings in his 3-volume Calov Bible Commentary. This work contains the biblical text with interpolated commentary by Martin Luther, supplemented by Abrahm Calovius (1612–1686). Pages with annotations are reproduced in Howard H. Cox, The Calov Bible of J. S. Bach (Ann Arbor, Michigan: UMI Research Press, 1985) along with English translations for the relevant passages by Ellis Finger (see p. 396). Passages related to vocation are reproduced below. A few of the translations contain minor corrections by Melvin Unger. 

Note: In the following passages, underlining is the same as in the commentary.

Facsimile 141; translation on p. 423: Let us not trouble and consume ourselves with worry about what the future will or should bring, but rather remember that God has given me this office and work that I perform it willingly and with devotion, and that if my efforts and proposals do not turn out the way I hope, then may God’s will and power prevail.

Fac. 159, translation on p. 428: See to it that you perform with devotion what is commanded to you by your position, let Him govern your labor, give over to God its course and result. For what good is all your thinking, talking and your many words when you argue long by rational means about the works of God, why he helps one man and not the other, etc. Thus you cause yourself sorrow of heart...

Fac. 162, translation on p. 432): The Lord God has given every man his hour and his measure for our lives and our deaths, all our endeavors, all our labor and work that we perform from our first breath to our last. [NB] Likewise, what any man may have on earth as his name, his office, and his existence, as Psalm CXXXIX says: Lord, You know all my ways, and when we are born into the world God gives us these things that we use them and recognize His gifts...Thus it is decided in God that he may become a prince’s counselor, a doctor, a pastor, a craftsman, etc. Since the book and register of our lives is already written and closed in God, what good is it for us to fly about with our thoughts and for anyone to aim higher than what God has given him, what good is it for us to aim above our allotted goal, except to further plague and torment ourselves...

Fac. 175, translation on p. 436: What God has provided you and what your profession and command is, that you should always do, and what gives hindrance and refuses to go away, that you should leave alone. 

Fac. 218, translation on p. 445: It is true, as has been said, that anger must exist, but take care that it occur as is proper and in your command, and that you express anger not for you own sake but for the sake of your office and for God’s sake; and that you not confuse the two -- your own cause with that of your office. For yourself, you must show no anger, no matter how severe the offense has been. However, where it concerns your office, you must show anger, even if you yourself have not been wronged. 

Fac. 246, translation on p. 448: Stubborn or self-appointed projects seldom turn out well. Also for me things have never  in my life gone ccording to my plans: I have set a certain plan for myself, but if it had not been God’s word and deed which drew me to the project, the greater part was left unaccomplished. 
Fac. 259, translation on p. 451: But the heart shall sign and cry out to God the Lord in the midst of labor for help and blessing, so that while the outer man is busy with labor his heart in the meantime offers its prayer instead of its cares unto God, and thus speaks: Lord I attend to my duties and do what You have commanded of me, and I will gladly labor and do whatever you will have, only help me, also, to manage, help me, also to govern, etc.)

Fac. 265, translation on p. 453: You have commanded and placed upon me this or that assignment and task; it is not going the way I want and there is much that oppresses and anguishes me so that I find neither counsel nor help with my own resources; therefore let this also be commended to You: give counsel and help and be Yourself everything in these affairs, etc.
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The headmotive unifies the entire movement: "Beruft Gott selbst" ("If God himself commissions"). God's commissioning is the underlying premise in Luther's theology of vocation. The promised success is reminiscent of Peter's great catch of fish in response to Jesus' command to go out (see the Gospel reading in the note). The text also alludes to the Epistle of the day: "To this you have been called, that you may obtain a blessing" (1 Peter 3:9).
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*Luke 5:4–7. When [Jesus] had ceased speaking, he said to Simon, “Put out into the deep and let down your nets for a catch.” And Simon answered, “Master, we toiled all night and took nothing! But at your word I will let down the nets.” And when they had done this, they enclosed a great shoal of fish; and as their nets were breaking, they beckoned to their partners in the other boat to come and help them…
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The text alludes to Jesus' parable of the talents (money) given to his servants for stewardship, one of whom buried it rather than investing it. See note.  
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Matthew 25:14–19, 24–27 [Jesus]: It will be as when a man going on a journey called his servants and entrusted to them his property; to one he gave five talents, to another two, to another one, to each according to his ability. Then he went away. He who had received the five talents went at once and traded with them; and he made five talents more. So also, he who had the two talents made two talents more. But he who had received the one talent went and dug in the ground and hid his master’s money. Now after a long time the master of those servants came and settled accounts with them…He also who had received the one talent came forward, saying, “Master, I knew you to be a hard man, reaping where you did not sow, and gathering where you did not winnow; so I was afraid, and I went and hid your talent in the ground. Here you have what is yours.” But his master answered him, “You wicked and slothful servant! You knew that I reap where I have not sowed and gather where I have not winnowed? Then you ought to have invested my money with the bankers, and at my coming I should have received what was my own with interest.” (See also Luke 19:12–27.)
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The halting motive may suggest continued trepidation.
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●God’s commissioning assures success despite obstacles (88/6). 
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The fear mentioned is reminiscent of several accounts in which where Peter obeyed Jesus, only to become afraid. See note.
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*Luke 5:7–10. And they came and filled both the boats, so that they began to sink. But when Simon Peter saw it, he fell down at Jesus’ knees, saying, “Depart from me, for I am a sinful man, O Lord.” …And Jesus said to Simon, “Do not be afraid…”
Matthew 14:28–31. Peter answered [Jesus], “Lord, if it is you, bid me come to you on the water.” He said, “Come.” So Peter got out of the boat and walked on the water and came to Jesus; but when he saw the wind, he was afraid, and beginning to sink he cried out, “Lord, save me.” Jesus immediately reached out his hand and caught him, saying to him, “O man of little faith, why did you doubt?”
Matthew 8:23–27. When [Jesus] got into the boat, his disciples followed him. And behold, there arose a great storm on the sea, so that the boat was being swamped by the waves; but he was asleep. And they went and woke him, saying, “Save, Lord; we are perishing.” And he said to them, “Why are you afraid, O men of little faith?” Then he rose and rebuked the winds and the sea; and there was a great calm. And the men marveled, saying, “What sort of man is this, that even winds and sea obey him?”
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 (See also 93/7.) ●Perform allotted tasks, trusting God’s sovereignty (88/7). This is the final stanza of seven 
in the 1657 chorale “Wer nur den lieben Gott  läßt walten” by Georg Neumark (1621–1681). See note.  
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This chorale appears to have been a favorite of Bach. He quoted the tune in Cantatas 27 (different text), 84 (different text), 88, 166 (different text), 179 (different text), and 197 (different text), and in the chorale preludes BWV 642, 647, 690, and 691 (= an ornamented version in the 1725 Clavier-Büchlein for Anna Magdalena and in the Clavier-Büchlein for Wilhelm Friedemann Bach).

An additional (eighth{ stanza appears in Das Privilegirte Vollständige Und Vermehrte Leipziger Gesangbuch: Darinnen Die Auserlesensten Lieder, Wie Solche In Hiesigen Und Andern Kirchen Gebräuchlich An Der Zahl 1015...., ed. by Gottfried Vopelius and Carl Gottlob Hofmann (Leipzig,1758).
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Bach sets the chorale simply, choosing to employ the instruments only to double the vocal lines and not to exclude the horns altogether.
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